WILLS & SIMMONS BONA-FIDE 


... VALUERS & DEALERS IN WORKS OF ART... 
Only Address: 445 OXFORD STREET, LONDON, W. Ss, ALE 
are eee a | 


T.N.—85 Paddington. T.A.—“ Values, London.” (LATE OF 21 ORCHARD STREET, W.) 


Owing to the retirement of Mr. Wills from business on account of ill-health, 


the whole of the very varied 
and fine collection is now offered at greatly reduced prices to effect a clearance. Many of the objects are from the most 


celebrated collections, and embrace many of the rarest examples of Old Chelsea, Worcester, Bristol, Derby, Swansea, 
Nantgarw, Wedgwood, Oriental, and Continental China, Old Chippendale, Satinwood, and French Furniture, Bronzes, 
Sculpture, Miniatures, and a large assortment of decorative property. Every article strictly’guaranteed as described. 

avery article strictly. guaranteed as described 
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The Connoisseur 


LITCHFIELD & Co.'s Decorative @ Antique Galleries 


doorways are surmounted with carved pediments supported on fluted pilasters and carved Corinthian ca 
There are two doorways 2 ft. 9 ins. wide, and a double doorway 4 ft. 3 ins. wide in the openin 
are enriched with carved mouldings and surmounted with applied carvings of the Chippendale period. O 
piece panel there is a beautifully carved spray of flowers suspended from a basket and looped up with 
On the spaces between the windows are fixed glasses with carved Chippendale scrollwork of very beautiful design and 


workmanship. This panelling would suit a room 30 ft. long by 19 ft. wide and 13 ft. high. 


A MAGNIFICENT Eighteenth Century Panelling of room with exquisitely carved cornice, frieze and architrave. The 


A CHOICE SELECTION OF 


Jacobean, Queen Anne, Chippendale @ Georgian Furniture 
OF THE PERIOD at moderate prices on View and for Sale. 


THOS. G. LITCHFIELD, 


LITCHFIELD 3 Co., | Ces Sed { ee L. BROTHERS, 


Decorative ae Antique Galleries, 
Telegraphic Address: “* LITCHBRO, LONDON.” 3, BRUTON STREET, LONDON, W. 


Telephone: No. 456 MAYFAIR. 
And 200, FIFTH AVENUE, NEW YORK. Agent:—Mr. Arthur Todhunter. 


The Connotsseur 
ANTIQUE SILVER AND OLD SHEFFIELD PLATE, AT 


ELKINGTON’S 


All articles 
guaranteed as old GENUINE EXAMPLES 
PURCHASED 
as represented, and Pasian: 
to be genuine 
Specimens 
ON VIEW AT 
London Show Rooms :— Seat 
22 Regent Street, s.w. BIRMINGHAM MANCHESTER 
(below Piccadilly Circus) LIVERPOOL NEWCASTLE 
GLASGOW 
73 Cheapside, E.C. CALCUTTA MONTREAL 
(The Old Mansion House) BUENOS AIRES RANGOON 
YAMANAKA & Co. | aks : 
} tne > 


Chinese & Japanese Works of Art. 


A Large Selection ) 
of Artistic Lamps | | 
in Carved Wood, . 
Bronze, and 


rowciin | | THE VENICE GLASS. Co. 


Also Lamp Shades 301, OXFORD STREET, W. 
. cordially i te Inspection of their Unique Gallery of Art Obj cts, 
Painted to Order bilemeh ba : mapeiAcent dishing “oP aria auteablan dor 


HR, PY Japanese Artist. Wedding Gifts 8 Christmas Presents 


\F The finest descriptions of VENETIAN and BOHEMIAN 
a g GLASS, BRONZES, MARBLES, MAJOLICA, and 


Ppa ITALIAN CARVED FURNITURE 
68 New Bond Street London W The remaining Stock of REAL LACE now selling at half price 
, ’ ’ . 


ITALIAN JEWELLERY, CORAL WORK, NECKLACES, BEAD- 
TELEPHONE: TELEGRAMA: WORK, FLORENTINE GILT FRAMES, AND BRACKETS 
VERS MAYEAIRS CAE WAN EONS OR): A visit to our beautiful exhibition will 


| be found to be quite an artistic treat 


December, rg09.—No, ce. 
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JOSIAH WEDGWOOD &@ SONS, Lid., have pleasure in announcing 
that they are holding a 


Wedgwood Exhibition 


Pieces of Ware, suitable for 
Christmas Gifts, which can be 
obtained by Visitors to the 
———— Exhibition. ———— 


Queen’s Ware 


The Wedgwood Exhibition is to be opened on WEDNESDAY, 
DECEMBER ist, at 11, CONDUIT STREET, LONDON, W., 
and will remain open to the public until December 23rd. 


Connoisseurs and Collectors are invited. Admission on presentation of Visiting — Card. 
Hl. 


The Connoisseur 


TELearaPHic Appress: “ NOVEDAD,'’ LONDON, 
TELEPHONE: No, 1546, HOLBORN, 


(OR pee dn 


EDITORIAL AND ADVERTISEMENT OFFICES! 


95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


(TEMPLE AVENUE LEADS FROM THE EMBANKMENT THROUGH BOUVERIE ST. TO FLEET st.) 


Connoisseur Register 


of Works of Art and Curios of every kind in «the possession 


— of private individuals, 


now for sale or wanted. 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of The Connoisseur Magazine into 
direct communication with private individuals desirous 
of buying or selling works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in the CONNOISSEUR Register has, in innumerable 
cases, effected a sale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid 


and sent in by the 14th of every month; special terms 
for illustrated announcements from the Advertisement 
Manager, 95, Temple Chambers, Temple Avenue, E.C., 
to whom all advertisements should be addressed. 

All replies must be inserted in a blank envelope with 
the Register Number on the right hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to the Connoisseur Magazine 
Register, 95, Temple Chambers, Temple Avenue, E.C. 

No responsibility is taken by the proprietors of The 
Connoisseur Magazine with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


EA I SE A TE ET LE I LS I ET SAE 


Wanted, Proof Engravings after Sir David Wilkie, R.A. 
State price. [No. R3,667 


Wanted by Private Collector.—Fine old Chippendale 
Furniture, in original condition; Old Engravings 
and Colour=Prints, and very old Scrap Books. 
High prices given. [No. R3,668 


Collector has old Japanese Prints for sale. Bargain. 


[No. R3,669 
Baxter Prints.—Few, very rare, perfect condition, 
for sale. No. R3,670 


Antique Mahogany Clock.—Brass works and face ; nearly 
200 years old. Photograph on application. [No. R3,671 
Leech’s Engravings.—Eight Hunting Subjects, in 
excellent condition, framed and glazed. Believed to be 
artist proofs. Price £30. [No. R3,672 
Set (5), 12 in. Dia., Sporting Prints, by Hester, after 
Shayer. Published’ Ackermann, 1877, and signed 
W. J. Shayer, 1876. [No. R3,673 
Advertiser wishes to know where Leyland’s Book 
on Pedigrees can be got? [No. R3,674 


For Sale.—Nankin Dinner Service, 200 years old, 
62 pieces, good condition. Seen by appointment. Apply 
[No. R3,675 


Wanted.—Engraving, ‘‘ Battle of Nosaisk, 1812.’’ 
[No. R3,676 

Wanted. — Second-hand Baronet’s Order of Nova 
Scotia. State price. [No. R3,677 


For Sale.— Handsome Antique Worcester Coffee and 
Tea Set, 46 15s., worth £9 9s. Oriental Delft 
Plates cheap. [No. R3,678 

Antiques.—Young Man, aged 19, good experience, 
desires situation in London or good provincial establish- 
ment. Small salary. [No. R3,679 


For Sale.x—Two Frankenthal China Groups of very 
fine coloured figures. A Pair of White, very rare, 
Frankenthal Groups. [No. R3,680 


To Collectors.—Genuine Old Master by Poelenburgh, 


magnificent Oil Painting, Zhe Goddess Diana, with 

Attendants, bathing, canvas, 47 in. by 33 in. [No. R3,681 

For Sale.—Two Oil Paintings, designed by Rubens, in 

their original frames, unsigned, ‘* Scenes in Life of 
Achilles,’’ 5 ft. by 3 ft. Seen by appointment. 

[No. R3,682 

For Sale.—Large Old Oak Cabinet, supposed Jacobean. 

[No. R3,683 


Continued on Page XXVIII. 
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Designs 
Distinct 
from 
Catalogue 
Articles 


The Gold Jewellea Prize Vase 
made by Messrs. Watherston for 
the Great Exhibition, 1851. 


December, 1909.—No. c. 


The remodelling of old-fashioned 


out-of-date Jewellery 


(when too old to be wearable and not sufficiently antique to 
be interesting). Special designs prepared, with estimate of 
cost, and forwarded free of charge. 
Connoisseur” are advised to send for Messrs. Watherston’s 
Booklet, “The Place of Jewellery in Art,” post free, 


WATHERSTON 6&6 SON 


6, VIGO STREET, W. 


Readers of “ The 


LEADING FROM REGENT STREET, THROUGH 
BURLINGTON GARDENS, TO BOND STREET. 


lv. 
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THE MISSES (Under Royal Patronage.) 


H. & I. WOOLLAN THE WORLD FAMED 


finaeiu. 
aa 


UNIQUE CHRISTMAS GIFTS IN ANTIQUES. 
Antique Furniture, China, 01d Lace, Needlework, Glass, &c. 
LACE MENDING and CLEANING A SPECIALITY. 


Showrooms—First Floor, 


28, Brook Street, Grosvenor Square, W. 


Telegrams: ‘‘ Decoriter.”’ Telephone 5467 Gerrard. 


THE BOHEMIAN GLASS GALLERY 


37, OLD BOND STREET. . 
The perfection to which the Angelus has been brought 


SA | BER G CP CO has been and still is the despair of many who have 
Ms sought to copy its marvellous mechanism. 


are now Offering their beautiful collection of Bohemian The glorious possibilities of the Angelus have been 
Glass at very much less than ordinary prices, the whole still further enhanced by the introduction of 
of which was recently exhibited at the Imperial Inter- = cal 
‘ BF os ote : AN alent expression Device, which gives to the 
national Exhibition, where they have gained the Grand e@ eS EA Sue eal a ae 
effect and independence of touch which mark 
Prize and Gold Medal for their lovely specimens of the performance of theaccomplished Pianist. The Melodant accentuates 
2 5 - the melody or theme of the composition so that it stands out clearly 
the famous Bohemian Cut and Gilded Crystal in in contrast to the accompaniment. 


every variety of Table Services, exquisite Vases, Wine The PHRASING LEVER (Patented), the marvellous device 
controlling every variat of 


Glasses, from the charming Cut Champagne to the tempo, preserving the 
os : : : . character of the music, and admitting of rhythmic variations which give 
diminutive Liqueur. Unique Christmas and New Year a distinctive character to the performance. 


Gifts at Reasonable Prices. (Patented). The zuide to musical rendition. 
The ARTISTYLE Incorporates into ONE LINE the v 
of tempo, touch, and expression, g C 


REPRODUCTION OF the performer a constant source of information regarding 


interpretation of a composition. 
e 
Antique Pendants &c How to make the performance of a musical work worthy 
3 . of the inspired conception of the composer, and equal to that 
of our greatest interpretative artists, is the problem which 


A Charming and Varied Selection. i finds its complete solution in the Angelus with the Patented 
Melodant, Phrasing Lever and Artistyle. 


Pendant as illustrated, The ANGELUS- BRINSMEAD PLAYER- PIANO : ce combines 


&2 2s. Od. 
greatest features of two w orld-renowned instruments in one case. T Fis result 
: is unrivalled touch, tone, and expression, with the maximum of reliability. 
New Illustrated List Post Free. The Angelus is also embodied in pianos of other eminent makers. 


Jewels bought, exchanged, 
or sold on commission. 


MACMICHAEL, | J. Herbert Marshall, 


Dept. 28, Angelus Hall, Regent House 
48, South Audley Street, London, W. Baa eine ani tSircat tendon EW. 


To their Majesties the King and Queen. 


Kindly call or write for Illustrated Catalogue No. 28, 
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THE CONNOISSEUR MAGAZINE 


(Edited by J. T. HERBERT BAILY). 


Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C. 


CONTENTS. 


VOL, XXV. December, rg09. No. C. 


PAGE 
LADY WANTAGE’S COLLECTION. By Lapy Vicroria Manners. (With twelve illustrations) 195 


OLD LACQUER APPLIED TO EIGHTEENTH CENTURY FRENCH FURNITURE, Parr I. 
By Ecan Mew. (With seven illustrations)  - - : . - - - - - 206 


MR. FRANCIS WELLESLEY’S COLLECTION OF PROFILE PORTRAITS. By WeryMErR 


Jay Mitts. (With twenty illustrations) - - - - - - - - - - 215 
SOME ARTISTIC DOOR-KNOCKERS. By H. B. WesterHam. (With ten illustrations) - - 222 
OLD DOLLS. By Mrs. F. Nevitt Jackson. (With ten illustrations) - . - - - 230 
A LITTLE CHINA VILLAGE. By GerrrupE Crowe. (With twenty-five illustrations) - - 235 


[ Continued on page VILL, 


Dambert, Goldsmiths, 


JE WELLERS, & SIL VERSMITHS Mee ace eae as - Telephone: 288-72 
A unique 


F. KLEINBERGER 


10, 11 & 12, COVENTRY ST., PICCADILLY, W. 
Diamond PARIS, 


Work, 
ies 9 rue de I’Echelle. 


Oo 


Every 
description of 
Decorative, 


ce F irst-class 
Old Paintings 


Silver Plate. 


ANTIQUE AND 


MoperRn. 
Oo 
SELECT ——— 
OLD ite 
SHEFFIELD. Speciality. 
PLATE. Dutch and Flemish Schools :: :: 
NS 


High-class Primitives of all Schools 


Tankard, 18th Century, most superbly carved ivory, silver-gilt, Subject 
believed to be scene of one of the Battles between the Russians and Poles, 


December, 1909.—No. c. 
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CONTENT S—continued from Page VI. 


PAGE 

NOTES ON TWO “LESSER GEORGE” OF THE ORDER OF THE GARTER. By Guy 
Francis Laxinc, M.V.O., F.S.A. (With nine illustrations) - - - - - “294 
“FRENCH PASTELLISTS OF THE EIGHTEENTH CENTURY.” Reviewep By C. Lewis HIND 242 


NOTES AND QUERIES. (With three illustrations) - - : : = : ; - 246 
NOTES. (With ten illustrations) : - - - : - - : - = : - 248 
CORRESPONDENCE - - - - - - - : - : - = : - 256 
PLA LES 
LADY LANGHAM. By Cuarves WILKIN, after JouN Hoppner, R.A. - : - - Frontispiece 
LA FAUCON. By DemarteEau, after Huet (?) - - - - : - : - - page 213 
“CARDINAL YORK.” By A. J. SkrimsHirE, after LARGILLIERE - - - : - uy 7 : 
STUDY OF A HEAD. By Francois BoucHER - - - - - - - - - (3, 24g 


TO THE SOCIETY OF GOFFERS AT BLACKHEATH. By V. Green, after L. ApBpotr On Cover 


PRESENTATION PLATES 
HEAD OF CHRIST. By Quentin Matsys. 
NEWMARKET RACES. DRAWN AND ENGRAVED BY JAMES POLLARD. 


Rare and Beautiful Coins of Ancient Greece 


392-379 B.C. 
Tetradrachm of Olynthus - - £100 


440-400 B.C. 471—370 B.C. 
Stater of Terina - - £150 Stater of Elis - - £80 


SPINK & SON, Ltd. 
17 G 18, PICCADILLY, LONDON, wW. 


Coins of all periods ... Price lists on application .:. Coin and medal cabinets to order 


December, 1909.--No. c. VILL. 
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DISCOVERED by 


STONER 6&6 EVANS 


eahers FINE ART GALLERIES tte: 
%, King Street, St. James’ Square, LONDON, S.W. 


eee 


RUSSIAN IMPERIAL SERVICE. 


, Made} by Josiah WepGwoop, F.R.S., for Her Imperial Majesty Queen Catherine II. of Russia. These six plates and 
two dishes of the above Service, which have recently been discovered by STONER & EVANS, were found in this country, 
where they have been for some years, AND ARE FOR SALE. 
There are a limited number left of The Illustrated Book of the Exhibition 
of Old English Porcelain, containing 32 plates, Royal Quarto, at 5/- nett. 


SPECIALITY.—-Choicest examples of Old English Porcelain and Pottery. Collections valued, arranged, or purchased. 
IX. 
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cere. J, C, VICKERY 


SILVERSMITH. 


a SJ 


XMAS AND 
NEW YEAR 
GIFTS. 


TR, 


The Largest and 
Most Charming 
Selection of 
Novelties 


in London. 


No. Q 195.—Very ayes 18-carat Gold Bar Brooch, with DIAMOND, 
PEARL, and Electric Blue Enamel Centre 


179, 181, 183, 

Regent Street 

LONDON, W. 
Wa 


The Latest Ideas 
in Jewellery. 


- £9 18s. 6d. SN / 


Gold and Silver 
Novelties. 


Wa 
Tortoiseshell 


Enamel 
Bronzes, etc. 


Yo 


Lovely Leather 


Goods in 
ae New Shades. 
No. Q 177.—Charming DIAMOND, PEARL, and Platinum Neck 
A VISIT OF Ornament, on Black Velvet £19 10s. so 
INSPECTION ee HAND-BAGS, 
INVITED. A LARGE VARIETY OF DESIGNS IN STOCK. MOTOR BAGS, etc. 


BOODLE & [)UNTHORNE 


Designers and Makers 
of all kinds of Silver and Gold Ware, 
Dealers in Diamonds, 


Pearls, Opals & other Precious Stones 
CIS ESE 


Antiquarians 


18 LORD STREET, LIVERPOOL | 


December, 1909. —No. c. 


FOR INTERIOR and OUTDOOR 
_ DECORATING, both in MARBLE 
and STONE SCULPTURE, and | 
FURNITURE in the PUREST 
| CLASSICAL STYLES, apply to the | 


| BOR is 
- | GHESE, PALACE, 


Announcements will 
Readers kindly mention 
Lhe ——— a 


Connoisseur Magazine 


Sangiorgi Gallery, 


ROME. 
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Why the ©Orchestrelle Company can 
fully warrant the PIANOLA PIANO 


In buying a Pianola Piano the purchaser not only secures 
exclusive patents and thorough workmanship, but he has 
the additional advantage of dealing with the actual 
manufacturers of the Pianola, the Weber and Steck Pianos. 
Made throughout in its own factories, the Orchestrelle 
Company can thus, through its own direct knowledge and 
control, fully guarantee its product. 


FOU WILL FIND IT QUITE 
EASY PO’ PLAY AS A GREAT 
ARTISTE. PLAYS. WHEN 
1 OUMOWN TA 


Pianola 


HEN you havethad a Pianola 
Piano in your home for a few 
days you will wonder why 
everyone does not own one. 

When you find that there is nothing 
you cannot play and play well you will 
recognise, as great musicians have recog- 
nised, the musical significance of the 
Pianola idea in music. To have put the 
ability to play within the reach of all is 
undoubtedly the most far-reaching achieve- 
ment that has ever taken place in the 
history of music. 

Its excellence of construction and 
extraordinary sensitiveness to the demands 
of the performer would alone suffice to 
place the Pianola Piano in a class of 


its own. 


The Orchestrelle Co. 


But, in addition, it has advantages, such 
as the Metrostyle and Themodist, which 


pPROINTA: 
{iz En, 


FEOLIAN HALL, * B ag cannot be obtained in any other instru- 
pak oe ment, and which are essential to the 
ees correct interpretation of a music-roll. 

Full particulars are given in Catalogue 
“A.A.” Why not write for it to-day ? 


135-6-7, New Bond St., 


LONDON, W. 


XI. 
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ow 


Ce 


Charles tl. Arm Chair 
in perfect condition. 
A fine example of this 

period. untouched condition. 


An exceptionally fine and rare Elizabethan 
Court Cupboard, containing three beauti- 
ful Marqueterie Panels, in its original and 


The PAGE GALLERIES 22onibans, norte 


Nat. Tel.—72 & 72A,. 


"3 


One of the most 
Interesting Collections of 
RARE and 


} GENUINE ANTIQUES 
otal in this Country 


William and Mary 
Marqueterie Clock. 
A very choice 
specimen. 


Dresden China 


An EXHIBITION 


of a most Beautiful Boudoir Set of Old Dresden 
China, just acquired from a Russian Nobleman, 
will be held at 


Derry & Toms, High St., Kensington, 
during DECEMBER. 


The pieces consist of a Chandelier ; 
Toilet Table, with drawers, exquisitely 
fitted; Small Round Table; Cabinet ; 
2 Mirrors, largest 6 ft. 4 in. by 2 ft. 6 in., 
small 2 ft. by 1 ft. 6 in., and 2 Brackets. 


Also a Magnificent Antique Candelabra, solid 

brass, 18th century, 40 lights, 4 ft. 6 in. wide, 

5 it. drop, leaf decoration. Acquired from the 
same source. 


Collectors and art lovers are cordially invited to 

view these beautiful examples of early nineteenth 

century Dresden, unexcelled in beauty of design 
and workmanship. 


December, 1909.—No. c. 


THE DUCHESS OF MILAN. 


tA Copy of the famous Picture by Holbein now at the National Gallery, 


Framed in heavy Black and Gilt Moulding, complete for 10/6. 
Size, 17 X 12 inches. 


E. WANGENHEIM 6G Co., 
4 8 9, Featherstone Buildings, High Holborn, London, W.C. 


N.B.—We make a Speciality of Frames for “* The Connoisseur ”” Plates. 
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LIMITED 


LONDON DECORATION 


PARIS 


FURNITURE 


CATALOGUES FREE 


BUENOS AIRES 
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TOP en ens 


A fine old Mahogany Tallboy Chest 
of Drawers, 
3 ft. 6 in. wide, 7 ft. 6 in. high. 


A wisit of 
Inspection 


Solicited 


Both these pieces are in stock 


DRUCE'’S 


BAKER STREET, W. 


Genuine Old Furniture 
at MODERATE PRICES 


A beautifully grained old ue 
Chest, 3 ft. g in. wide, 3 ft. 
with ser pentine front. 


** Messrs. Shepherd's colle 


ctions are always interesting to the 
Student of English Painting.”—The Athenaeum. 


SHEPHERDS 


EXHIBITION 


of SELECTED PICTURES by 


Early British Masters. 


“‘An Exhibition of remarkable variety and value.”— 


The Burlington Magazine. 
MRS. SIDDONS - By HOPPNER. 
LANDSCAPE - By GAINSBOROUGH. 
BERE FOREST By TURNER, 


ADMIRAL POCOCK - 
LANDSCAPE - 


By REYNOLDS. 


SHEPHERD’S GALLERY, 
2/, King Street, St.James’s. 


December, 1909.—No. c. 


By OLD CROME. 


Telegraphic Address—*‘ SABINUS” Telephone—5547 MAYFAIR 


FRANK T. SABIN 


(late of Shaftesbury Avenue, W.) 


HAS REMOVED TO NEW AND 
ENLARGED PREMISES AT 


72, NEW BOND STREET, W. 


EXHIBITION OF 


Pictures, Drawings, Miniatures, 


Engravings, Rare Books, 


INSPECTION 
INVITED. 


Autographs, etc. 


COLLECTIONS VALUED AND PURCHASED 
XIV. 


The Connoisseur 


(MAPPIN BROS. INCORPORATED) 


s 
(1908) Ltd. 


Presentation i, Silver Plate 


es 


iy 


158 to 162, OXFORD STREET, W. 
London |__| 2, QUEEN VICTORIA STREET (City) (Opposite the Mansion House). 
1220, REGENT STREET, W. 


PARIS._New Showrooms: 1, Rue de la Paix. 
Also at 23, Boulevard des Capucines. 
JOHANNESBURG. BUENOS AIRES. 


SHEFFIELD. MANCHESTER. NICE. BIARRITZ. 
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“4 LITTLE DIFFERENT FROM 
THOSE FOUND ELSEWHERE.” 


” Bowl, 10 in., 5s. 


“Tonkin” Tea Set, with Tray, 12s. 6d. 


“* Christmas Presents *’ Booklet sent 
Post Free to all readers of “* The 
Connotsseur’’ on application to 


H EAL @ SON Inlaid Mahogany Double 


Book Rack, I2s. 6d. 
ie Tottenham Court Road © tasid Mahogany Circular 
“ are ; lving Bookcase 
Bergéere’ Easy Chair, Mahogany Revolving , 
with Cane Pane!s, £3 18s. 6d. F £3 5s. Od. 


E have to offer a New Series of Designs 
in Silver, studied from Greek and Roman 
originals in the British Museum, and made 
by hand in our workshops in Hammersmith. 


] 


ce SEN a NAN ENERO 


SOLID SILVER TEA SET. 


Price £10 12 6 


W. A. S, BENSO ae a: FRANKS. Antique Beale 


High Street, ST. NEOTS, Hants, 

5, 9, & 10, Arcade, BEDFORD, 

8? & 83, New Bond Street, W, and Sun Street, HITCHIN, Herts. 
Has a large selection of Furniture, China and Cut Glass, 
yy» and Sheffield Plated Goods, etc. Eight Grandfather’s 
’ ee Eight very fine Carved Chairs—quite genuine. 

tity of fi i 

P.S.—Other designs may be had on application. hanles  Chaies Goll Gide. Gea 


Charles Chairs. Good Claw and Ball Tables, Fire 
Screens. TRADE SUPPLIED. 
December, 1909.—No. c. 
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The LARGEST STOCK of GENUINE ANTIQUES in LONDON 


An ANTIQUE DOME-TOP CABINET, decorated in 
gilded gesso on a brown lacquer ground. 6 ft. 43 in. 
high by 3 ft. 43 in. wide by 1 ft. 9¢ in. deep. Period 
about 1710—15. 


CGILL& REIGATE 


TibesOnO eS GALLERIES 


173709 OXFORD: STREET: LONDON W 
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‘o/ 13, Exhibition Road, 
Jobn Evelyn § 0, South Kensington, 
LONDON, S.W. 


(Close to Victoria and Albert Museum and Tube Stations), 


“As 
SPECIALISTS IN CHOICE EXAMPLES OF 


Old Enalish Porcelain and Pottery. 


Guaranteed Specimens of 


WHEILDON. 

SALT-GLAZE. 

DELFT. 

JACKFIELD. 

WEDGWOOD AND 
BENTLEY. 

LEEDS. 


BOW. 
CHELSEA. 
DERBY. 
WORCESTER. 
PLYMOUTH. 
BRISTOL. 


2 LONGTON HALL. 
OLD WORCESTER OLD WORCESTER OLD LOWESTOFT 
(Dr. Wall’s period). (Chamberlain’s period). (Soft paste). LOWESTOFT. 


Danish Art Galleries | FENTON & so 


New Oxford Street, 


Oo oO PAY US A VISIT oO oO LONDON 1880), 


It is one of the few places in London where AVE a Large Collection of 
the sight of True Art in Modern Porcelain Op Enciisu & FOREIGN 


can be really enjoyed in all its branches. 
FIGURES, PAINTINGS, ARTISTIC LAMPS, Arms 8 Armour, 


VASES, ART SERVICES for the DINNER, Antique China, Furniture, 
TEA, and BREAKFAST TABLES, &c. Metal-work, Carved Oak, 


Curiosities and Antiquities 


2, Old Bond St., London, W. |, nc tSsord suse See 


and the British Museum.) 


R. M. WOOD 
& CO., 


217, North St., 
Charing Cross, 


GLASGOW. 


Chippendale, Sheraton, 
Adams, and Hepplewhite 
Pieces. Sheffield Plate. 
Old Brass. Old English 


OLD NEEDLEWORK SAMPLES & WORKED PICTURES 


All in original frames. 
Suitable for presents, 
Prices from 15/6 to £5 
each, 
je) jabs ja) 

Also small collection 


BAXTER PRINTS, 


OLD GLass, CHINA and Glass. .. Chelsea and 
FURNITURE. Worcester China, &c. 
RAR 


E. H. LAURENCE, York House, BUCKINGHAM. 
epee ola Chea sen 
Baskets, etc. 
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There need be no Misgivings 
about the fitness of a Kodak 


It makes a present that anybody will be glad to receive, and throws 


open to the recipient one of the simplest and most delightful pursuits 
of to-day. NO DARKROOM, NO EXPERIENCE REQUIRED 


Write for ‘‘ The Kodak Book,’’ 
or “Smith Major, Myself and 
a Brownie’’—the latter has a 
special interest for boy and 
girl. Post Free. 


Prices range from 5/- for Brownies. 


5 21/- for Folding Brownies. 
»  42/- for Folding Pocket Kodaks. 


DAVIS & SONS, LTD., 


ANTIQUE DEALERS 
203-204 & 219, TOTTENHAM C 


OF ALL DEALERS, AND 


KODAK, LIMITED, 57-61, CLERKENWELL ROAD, LONDON, E.C. 


96, Bold Street, Liverpool; 89, Grafton Street, Dublin; 2, St. Nicholas 
Buildings, Newcastle ; 72-74, Buchanan Street, Glasgow; 3, Victoria 
Square, Birmingham; 59, Brompton Road, S.W.; 60, Cheapside, E.C.; 
115, Oxford Street, W.; 171-173, Regent Street, W.; 40, Strand, W.C. 


Specialiteé :—OLD OAK. 
OURT RD. 


——— 


A rare old Elizabethan Carved Oak Cupboard in excellent 


preservation 


, genuine state, 4 ft. 2 in. wide by 5 ft. 4 in. high. 


An immense stock of old JACOBEAN FURNITURE, including 
Dressers, from £5 10 0. Also on view, a very fine old Dutch 
Marquetry Bedroom Suite, including Bedstead. 


Inspection In 


vited. Trade Supplied. Commissions Executed. 


A Rare Mahogany Spindle Leg Gate Table, c. 1745. 
Untouched and in the original condition. £1500 


THE MANOR HOUSE 

PHILLIPS : HITCHIN, HERTS. :: 
Whee Manor House at Hitchin is quite accessible 
from Town, being only 40 minutes from King’s 
Cross, G.N. Rly. It has by far the largest collection 
of old furniture in England, occupying more than 80 
rooms. The collection contains no reproductions ; 
everything is marked with the price in plain figures. 
Everything is guaranteed in writing gs Res 

XIX. 


The Connotsseur 


9—CHRISTMAS—09 


wey H, VAN KOERT & Co., + 


38, HANWAY STREET, OXFORD. STREET, W., 
Offer a Selection of Suitable Presents of GENUINE OLD CHINA 


at the following Low Prices: 


R sy d, 
Fine Old Toby Jug... ate Ke & e Ie O30 
Genuine Chelsea Dish, marked red anchor a ae Xe 200 
Bow Vase, richly decorated, mask heads, flowers in relief, etc. 7100 
Fine Pair Minton Wall Vases 5 oa F 110) 70 
Worcester Teapot, flower decoration, crescent mark 4 00 
Pair Chantilly Plates, flower decoration, 9} ins. I 10 0 
Fine Old Blue and White Oriental Bow], 10 ins. I 15 0 
Pair Quaint Old Brass Candlesticks AC 0 10 6 
Old Staff. Sugar Bowl, bird decoration .. 03 iA io) Ona '6 

Pair Silk Needlework Pictures, in fine gold frames, animal 
subjects. Size, llins. x 9}ins. .. ¥ aC a8 I 5 0 

Pair Richly Decorated Worcester Jardinieres and Stands, 
marked .. bey “io so ae ive ne eee OO 
Dresden Cup and Saucer, blue and gold, and fruit decoration I 50 
Genuine Lowestoft Cup and Saucer, blue and white decoration 010 O 
Leeds Ware, Lion and Lioness 010 O 
Small Staff. Figure of Wesley He ge (ve 1: 
Curious Shape Blue Wedgwood Jug, cover pewter 076 
Pair Lustre Goblets, handsome decoration Ls 0 
Richly Decorated Oriental Cup and Saucer, large 0 10 6 


And various other articles too numerous to mention. 


All money returned if not approved. 


£ sods 
Staff. Group, ‘ Little Red Riding Hood” 0 5 6 
Leeds Plate, coloured design, 94 ins., with birds 015 O 
Fine Old Newhall Creamer .. 2 010 O 
Oriental Teapot, figure decoration 0 5 6 
Pair Famille Verte Plates oo * 2 10 0 
Salt-glaze Sporting Jug, with dogs in relief I 10 0 
Wall Cabinet, antique Dutch “ 2 215 0 
Two Dresden Monkeys ri - ae as -- each 0 15°.0 
Pair Imari Spill Vases IMS 20 
Pair Staff. Groups (Musicians) RA Fy rsh 2.10: 0 
Worcester Inkstand, blue and gold with landscape panel Y s*06 
Mask Head Jug, with frog inside .. os ze os - 015 O 

Set of 3 Rockingham Vases, apple green and gold, scroll 
handles, with panels of flowers =f or a 2) One 

Pair Square Dresden Dishes, white and gold, bird decora- 
tion, marked ae A oe ae a 210 O 

Capo di Monte Dish, marked, decorated with swans, etc., in 
relief so es as a4 =e oe es ¥ 110 O 
Rockingham Group, illustrating fable of ‘‘ Fox and Stork”’ 0 15-0 
12 Dresden Cups and Saucers, pink decoration.. si 6 0 8 


Orders over 5/- packed free of charge. 


1, Tavistock St., 
BEDFORD 


Perfect Specimens of Old Stuart Needle- 
work in stock at moderate prices, &c. 


Real Lace Specialists. 


ReAL LACE BERTHES, SCARVES, AND FICHUS ]FOR“PRESENTS. 


Antique Point de Flandre Lace. 


Lengths of Antique Lace from 2I/- to £50. Suitable for Presents. 


A large variety of every kind of Real Lace, Point de Venise, Brussels, 
Point d’Alencon, Milanese, Mechlin, Point d’Angleterre, Point de Flandre, 
Genoese, Irish, Honiton, etc, ; also Real Lace Berthes, Fichus, Collars, 
Scarves, Handkerchiefs, etc. Illustrated Price List on application. 


ReAL Lace BouGuT, VALUED, CLEANED, AND REPAIRED. 
185-186, PICCADILLY, LONDON, W. 
7st‘ Floor, opposite the Academy ; not a shop. Established 1865. 


December, 1999-—No. c. 


F. JONES 


ANTIQUE 
FURNITURE 


E. BURR, Silver St., Bedford 


A quantity of 
Genuine 


Antique 
Furniture 


in Stock. 
a 


Enquiries 
invited 


Old Table in original condition. 


OLD CURIOSITY SHOP 
33, Cranbourn St., London, W.C. 


FENTON’ 


ANTGARW Dish, painted with flowers, 12 inches, marked, £10; 
Pinxton Tea and Coffee Service, painted landscapes and figures, 

_ 27 pieces, £30; Pair Chelsea, Shepherd and Shepherdess, £15; 
Famille Verte Vase, £30; Lambeth Stoneware Nelson Jug, £1 10s.; Salt 
Glaze Teapots, £3 ; Cauliflower Coffee-pot, £4; Agate Teapot, £4; Tanagra 
Figure, £3; Stafford Figures and Groups, a variety, 7/6 to £5; Sword 
of the Bronze period, 20 inches, £4; Bronze Mace-head, 10/- ; Socketted 
Axe-head, 10/-; Late Keltic upper part of Bronze Vase, found in the 
Thames, £4; Banner Stone, North America, 10/-; Terra-cotta Head, 
Mexico, 2/6; AEnochoe, with painted figures, £1; Bronze Figure of 
Hercules, £1; Ushabti, 3/-; Bronze Head of Ibis, 5/-; Ancient 
Mexican Gold Pin, with curious figured head, £1 ; Egyptian String of 
Blue Beads, 2/6; Terra-cotta Sling Stone, Carthage, 2/-; Flint Axe, 5/-; 
Flint Dagger, £1; Flint Gouge, 7/6; Piece of Mummy Wrapping, 
18 inches, 2/-; Terra-cotta Cone, stamped with name and titles, 5/- ; 
a collection of Shoes, 15th & 16th Centuries, found in London, 5/- each; 
Tiki, £10; a Taranga-tiki, for the ear, £6; Bronze Arrow-head, 

Marathon, 2/-, Collections catalogued. 
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ALE Substantial Reduction :in Prices 


An Exceptional Opportunity for Purchasing Xmas Gifts 


UPWARDS OF 800 OLD ENGLISH DRINKING GLASSES 


English Pottery and Porcelain, Pewter and Brassware, Sheffield Plate, 
edlework and other Pictures, a Collection of Pillow Lace Popoins, Old China 
m and Dessert Services, Old Naval and Military Aquatints, Old Clocks, Curios, &c. 


A FEW OLD PERSIAN RUCS 


Old Elm Chairs 
Windsor Armchairs from 7/6 each. 
»m 10/6 each. 


An Old Oak Table, 
£2 15 0 


An Old Pole Screen, 
£1 17 6 


An Old Hall Porter’s Chair, 
£7 15 0 


An Old Carved Oak Coffer, £4 15 0 


An Old Sheraton Mahogany Inlaid Sideboard, 
£10 15 0 


An Old Mahogany Wardrobe, 
with Secretaire Drawer, 


£12 10 0 : 


Old Mahogany Secretaire 
30okcase, $16 10 O 


An Old Mahogany Inlaid eae 
An Old Oak Bolter, £7 10 0 of Drawers, £4 10 


.AW, FOULSHAM & COLE 


t; SOUTH MOLTON STREET .onoon, w. 


linutes’ walk from Bond Street Tube Station A Visit of Inspection Solicited 
XXI. 
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RUD. STICHLING £C? | "GAGE @ 


Specialists in Interior Decoration. Designs and 


Estimates Free. French Furniture, Bronzes, &c. faces 68, PICCADI [SIGy: el 


(Corner of Dover Street) 


FAMILLE ROSE. Superb Set of Three. 


“BOWLS 18 inches high. 
(by Prof. Walter Schott). 
The above is part of a most interesting collection of real Bronzes, Also on view for immediate disposal : 
at very moderate prices, now on view at 
THE GROSVENOR ART G FURNITURE GALLERY, The complete set of the EIGHT IMMORTALS 
36, North Audley Street, London, W. Ea pera) (Ming period). Decorated in five colours. 


The Curio Gallery 


CHRISTCHURCH, Hants. 


Antiques 
make very acceptable 


«@ GIFTS 3» 


An attractive selection 

aa aids will be sent on Hpproval 

Ye is & ye Ends, from Minehead, Caunton 
aunton, or Gton by 


F.G. Halliday (1909) Lt4- 
HARPER, 


Rare Collectors’ Pieces 


Old CHIPPENDALE 
SETTEE, Claw & Ball, £355 
Small Carved STUART 
CUPBOARD, on legs, with 
two drawers - - - £15 


CHELSEA FIGURES 


OLD GLASS, ETC., ETC. 


F. Drake & Sons, 


The Close, 
ASHFORD, Exeter. 
KENT, } 
Has the Largest Stock Stained Glass. 
in the rate oF England Memorials, 
(0) 
JACOBEAN, QUEEN ANNE, Restorations. 


CHIPPENDALE and : : - 
SHERATON FURNITURE. A quantity of Antiques in 
stock from 14th to 18th 


Century. 


Set of 6 Charles Chairs 


(perfectly genuine) in stock. This 


is a unique set, and owner is pre- AN OLD OAK TABLE. 
pared to take a reasonable offer. 


Portion of Quarry Light, Heraldic Centre, late 16th Century. 
December, 1909.—No. c. XXII. 
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| 


AN OLD WELSH DRESSER 


Shewing interesting examples of Mason, Liverpool, Lambeth Delft, Turner, Rogers, 
Spode, Davenport, and RocKingham China, Resist Lustre, Lustre and Pewter. 


STORY & TRIGGS 


152 to 156, Queen Victoria Street, London, E.C. 
FINE STOCK OF OLD-WORLD FURNITURE 
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XHIBITION SALE of rare Stuart Embroidered Pictures and 
Samplers, lately purchased from well-known collections; Old 
Glass, Bead Work, and fine Sicilian and Greek Covers, from the 


Convents of Italy and Spain, adapted for domestic purposes. 


2905S REECE VERE SEITE SOB TEN OEE TS TI 


A Magnificent Panel of rare Stuart Embroidery in brilliant colouring, 
from the collection of the late Mrs. Conyers Morrell. Size, 19 x 25 ins. 


DEBENHAM & FREEBODY, 


ae WIGWORE, So) RE We 


The Connoisseur 
Magazine 

. INDEX AND 
TITLE PAGE 


For Volume XXV. 
PRICE SIXPENCE 


HE Index, with Title Page, 
© to Volume XXV. of The 
+ Connoisseur Magazine, for 
May to August, 1909, is 

Now ReEapy, and may be obtained 
through any Bookseller, News- 
agent, or Railway Bookstall, or 
it will be sent Post Free by... 


The Publishers, 
2, Carmelite House, 
Carmelite Street, E.C., 
on receipt of Sixpence in Stamps. 
The Indices for Volumes II. 
to IV. and VII. to XXIV can 


also be obtained at the same 
price. 


Fine Carved Mahogany Console Table 
D ft. Gin. long, 2 ft. wide, 2 ft. 7 in. high. 


ANTIQUE FURNITURE, CHINA, SILVER 
and WORKS OF ART. 


W. F. GREENWOOD & SONS 


LIMITED, 


25 & 24, STONEGATE, YORK. 


BRANCH: 10, Royal Parade, HARROGATE. 


December, 1909.—No. c. 


Established 1829. 


The Connoisseur Magazine 
EXTRA NUMBERS 


Cloth 7/6 


o/= Paper 


i 


GEORGE MORLAND 


By J. T. HERBERT BAILY 


JOHN DOWNMAN 


By Dr. G. C. WILLIAMSON 


FRANCESCO BARTOLOZZI 


By J. T. HERBERT BAILY 


FRANCOIS BOUCHER 


By HALDANE MACFAtL 


OLD SPORTING PRINTS 


By RALPH NEVILL 
BRITISH MILITARY PRINTS 


By RALPH NEVILL 


These Charming Gift Books, profusely illustrated in 
colour and monochrome, are still obtainable from all 
Booksellers, or (if 6d. for postage is sent) from the 


PUBLISHERS: 
Carmelite House, Carmelite Street, E.C. 


St 
XXIV. 
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BY DIRECTION OF THE RIGHT HON. THE EARL OF CHESTERFIELD. 


Dolme Lacy 


Near HEREFORD 


THE CONTENTS of the well-known HEREFORDSHIRE MANSION will be SOLD BY 
AUCTION ON THE PREMISES 


On MONDAY, 10th JANUARY, 1910, and Four following days 


BY MESSRS 


KNIGHT, FRANK & RUTLEY 


INCLUDING 
THE BOULLE WRITING TABLE brought to England by Viscount Scudamore, Ambassador to the Court of 
France in the reign of Louis XIV. Stuart and Georgian Furniture, including 
A REMARKABLE CABINET by CHIPPENDALE in the CHINESE MANNER. 
Two Oak Refectory Tables of the Tudor and Jacobean periods. 


A pair of William and Mary Marqueterie 
Tables and Wall Mirrors, Queen Anne 
Bureaux, Spanish and Italian Cabinets, 
Louis XV. and XVI. Commodes and 
Console Tables, Old Chinese and English 
Lacquer Frame Mirrors and ‘Tables, 
Sheraton Sideboards, Chippendale 
Bookcases and Adam Tables. 


TWO CARVED and GILT WOOD 
CHANDELIERS. 


Carved and Gilt Girandoles, 
Antique Screens. 


A RARE SET OF SIX OLD CHAIRS 
COVERED IN TAPESTRY. 


Old French and English Clocks. 


THE FAMOUS CARVED 
OVERMANTEL DECORATIONS by 
GRINLING GIBBONS. 


Old English and Brussels Tapestries. 
Portraits attributed to Vandyck, Zucchero, 
Hudson, Allan Ramsay, Sir William 
Beechey, etc. 


Engravings, Arundel Prints. 


NINE CHARLES II, CARVED OAK 
: CHAIRS; QUEEN ANNE, 
HEPPLEWHITE and CHIPPENDALE 
CHAIRS; LOUIS XV. AND XVI. 
FAUTEUILS. 


European and Oriental Porcelain and 
Pottery. 


Persian and Oriental Carpets and Rugs, 
Satin Damask and Silk Curtains and 
Portiéres, 


Two Grand Pianofortes, by Bliithner and 
Collard & Collard. 


ge 


THE SEVENTEENTH CENTURY 
STATE BEDSTEAD, 


with beautiful crimson silk draperies. 


Sheraton Chests of Drawers, Old English 
Wardrobes, Old Carved Mahogany 
Bedsteads, etc. 


The Equipment of over Thirty Bed- 

rooms; a Multiplicity of interesting 

Objets d’Art and general appointments 
of the Mansion, 


Also a Brougham, Victoria, Wagonette, 
Luggage Carts, Harness, and 
miscellanea. 


PUBLIC VIEW JANUARY 7th and 8th. PRIVATE VIEW JANUARY 5th and 6th. 


Catalogues may be obtained of Messrs. Woodhouse € Davidson, Solicitors, 10 and Il, Lime Street, E.C.; or of the 


Auctioneers, Messrs. Knight, Frank & Rutley, 9, Conduit Street, W. 
LORY. 
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C. SHAPLAND 


Dealer in Modern and Antique Jewels, Old 
Silver, Sheffield Plate, Miniatures, Gc., 


207, HIGH HOLBORN ... W.C. 


Having purchased 
at enormous reduction 
for cash 
from the Trustee 
under a deed of assignment 
the 
ENTIRE STOCK 
of 
Messrs. PYKE BROS., 
138, New Bond St., W. 
(who have relinquished business), 
we are offering same at about 


HALF the Usual West End PRICES. ae, 


A unique opportunity for bargains in goods of the best taste 
in every variety. Selections sent on approval. 


Nee e FURNITURE for the Home. 

Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Parrtripce, The Bank, 
Alvechurch, Worcestershire. 


FREETH-SMITH ®& Co., 4, Wood Street, BATH. 


ON SALE.—-Life-sized OIL PAINTING of handsome 
brunette by WINTERHAELER. Also high-class stock 
of GENUINE ANTIQUES. 


Visitors to BELFAST should call at 

SINCLAIR’S ANTIQUE GALLERY, 18, CASTLE LANE, 
to inspect the magnificent collection of 

ANTIQUE CHINA, PLATE, PRINTS, and JEWELLERY. 
The finest in the North of Ireland. 


SPECIAL THIS MONTH:—A nice Collection of Genuine Baxter Prints, including his 
masterpiece, ‘‘ THE CORONATION OF QUEEN VICTORIA,” in brilliant condition, 
price £25, and many others. 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTIQUES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


THE SUSSEX GOLDSMITH S’ Co., 


Dealers in Antique China and Fine Arts, 
13, Pavilion Buildings, Castle Square, BRIGHTON, 
and 84, Church Road, Hove. 


Use STEPHENSONS'’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 
YE LOVERS OF ANTIQUES. 


W. A. TOWNSEND, 


Dealer in ——————_—_ 


GENUINE ANTIQUES, 
SHAKSPEARE HOUSE, BROMSGROVE. 


GEORGE NEILSON, All Kinds of Genuine 


Holyrood Square, ‘p Antique Furniture in 
EDINBURGH. .. its Original Condition. 


Old Engravings—Mezzotints, Stipple, Line, and Old 
Masters. Old English and Oriental China. Curios. 
Works of Art. & & & Enquiries solicited. 

E. A. LINDOW, I5, George Lane, FOLKESTONE 


December, 1909.—No. c. 


“THE NEUK,” 26, PORTUGAL STRERT, LINCOLN’S 
E. FOUNTAINE-BRODIE, INN FIELDS, LONDON, and 286 & 288, RENFREW ST,, 
CHARING CROSS, GLASGOW.—Collector of Antique Furniture, China, Silver, Sheffield 
Plate, Brass, Pewter, Jewellery, and Lace. Specialities :—Jacobean Dressers, Chests, 
Gate Tables, Spice Cupboard, and Hanging Press; Queen Anne Tables, Escritoire, 
and Chairs; Chippendale and Sheraton Cabinets, Tables, Bureaux, and Chairs; 
Sheraton Sideboards; Fine Elizabe‘han Draw-out Refectory Table, A great variety 
of articles suitable for Wedding and Christmas Gifts. 


E. HERBERT G CO., 137, Hanworth Rd., HOUNSLOW 
— ANTIQUES. - — Established 1875. —— 
Finely Carved Marble Figure, ‘‘ The Bather,’’ by Petrus Francavilla, 1575, Price £50 


Old China and Pottery.—Marked Pieces of Leeds, Crown Derby, 
Enoch Wood & Sons, Neale & Co., Worcester (W, yp» F.B.B., and 
Chamberlain) Cyples, Wedgwood, Salt, Wood and Caldwell, and Walton. 
Prices from I10/- to 50/-. Baxter Oil Prints.—A fine collection aiways 
in stock at reasonable prices. 
C. L. PICKARD. 15. Woodhouse Lane, LEEDS. 
JOSEPH LYNCH, HAS A FINE COLLECTION OF 
Antique Dealer, ANTIQUES and CURIOS. 
St. Columcelles, Bedford Row, LIMERICK. 


FOR SALE.—A large Serpentine Sideboard; also large Sheraton Bookcase, inlaid 
with Brass. A beautiful Chippendale Mirror and Chairs. 


GENUINE LIMERICK LACE (made by hand) 
J. KIRBY & Co., 20, George Street, LIMERICK 


E. HARRISON, 47, Duke Street, 


Manchester Sq., W. (Clote to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


CHINA °*5c CURIOS / 


Cc. STEVEN respectfully solicits a visit of in- 
spection from connoisseurs who wish to obtain 
GENUINE PIECES at BARGAIN PRICES, and 
begs to point out, as he has not got to pay the 
exorbitant rents and establishment charges 
incurred by West End Dealers, he is always in 
a position to sell at a much 


LOWER PRICE 


BOOKS 
SLNIdd 


than generally obtained elsewhere. 


C. STEVEN, Chearsive, e.c. 


THE JEW’S HOUSE, Lincoln.—Mrs. S. EVERITT, 12, Steep 
Hill, has acquired Mrs. Pickering’s old-established Business, and 
has now on sale a good collection of 
Antique Furniture, Curios, Old China, Gc. 

15, THE Strait, Lincotn. 


ENGLISH, ORIENTAL, etc., PORCELAIN, and OLD 
JAPANESE CURIOS for Sale. # Reasonable Prices. 


A. G. HARRISON, 30, King Street, Cheapside, E.C. 


ANTIQUES. OF ALL KINDS FOR SALE AND WANTED. 


ARTHUR E. SMITH, 
Photographer: 77% © 
SPECIAL ATTENTION TO PICTURES, WORKS OF 
ART, FURNITURE, CuRIOos, &c. 


8, Farringdon Avenue, Farringdon Street, 
LONDON, E.C. Telephone 2227 HOLBORN, 


GENUINE ANTIQUES. jA0Q8AN MOULDED 


einai DRESSER, with t é 
£10; Set of Six Cherrywood Stick-back ARM-CHAIRS, “ea fos 
Large JACOBEAN WARDROBE, £15. Trace. 


HENRY FORD, 22 Fitzroy St., Tottenham Ct. Rd., LONDON, W. 


PICTURES CLEANED, RE-LINED and RESTORED by EXPERTS 
Framing and Hanging, special features, Artistic Pottery by Martin Bros. 

YE CABINET OF FINE ARTES, nexte Ye Playhowse,_ Tel. No. 

Northumberland Avenue, Charing Cross, W.C. 1635 Gerrard. 


—_eeerereeeeeee———— 
Our Catalogue gives prices for British Colonial St $ 
STAMPS from Id. to £50 each. Sets, 6d. to £14, Pashets oat 


to £225 each. Post free. Bridger & Kay, 7I, Fleet St., London, E.C. 


HANDSOME CHRISTMAS PRESENTS. 
KATE FRESCO, 68, Lincoln’s Inn Fields. 


Choice Old Porcelain, English Pottery, Worcest I; i 
Brass Fenders, Collection.of Old Dutch Tiles Be Oe ee ea 
SPECIAL,—A quantity of Old Oak Panelling, Carved Oak Chimney-piece, 


(OF NORWICH) CHINA PRINTS, sith ae 
SPECIALITY :— Absolutely genuine and extra choice 3 ft. 6 in. Old Sheraton 
Mahogany Bookcase ; glazea doors having elegantly-shaped lattice panels of 
Aremen nid cueond ken citrine iia frieze of satin wood: secretaire 
under, bo aving inlai 
poresibonditisne ss cole ae g inlaid oval panels. All in contem- 
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OLD OAK PANELLING 


Beautiful Old Carvings Eiiteble tor Decorative Works CHOICE COLLECTION of Beautifu! old Stuart and other fine old Oak Furni- 
Sa anaERRIIEEEEEERIEEEEEeee ee ture, consisting of pair very fine Charles II. Chairs, Dower Cabinets, Tables, 
A quantity of Pine panelling including a very beautiful Georgian panelled 


room, with heavy carved cornice doorway ond one Geo eee en elled and two very fine Court Cupboards ALL IN THEIR ORIGINAL CONDITION. 


high, size of same about 25 ft. by 16 ft., can b il 
ree y e easily adapted and fitted 


RESTORATIONS INTERIOR DECORATIONS @uantity of SIMPLE OAK PANELLING 


in various heights. 


OLD ENGLISH WOODWORK 


Old Oak Columns, Mahogany and 
Oak Doors, Balustrading and 
= _ Doorways 


FINE EXAMPLES of LINEN- FOLD, 


JACOBEAN, ELIZABETHAN, and 
QUEEN ANNE PANELLING 


OLD OAK PANELLED ROOMS 


temporarily fitted in the rear of Galleries, 
shewing the fine rich old tortoiseshell 
markings, which are so rare. 


: A few pieces of Old English Painted Furniture 
Oak Panelled Room, and other Decorative Work carried out on in their original condition, and a few pieces of 


aati ; - , Number of prettily designed Adams 
an Estate in Surrey. beautifully figured Satinwood. 


Mantel-pieces, 95/-, now in. stock. 
Several Fine Old Georgian Mantel- 


For OLD FURNITURE and WORKS of ART BEAUTIFUL HISTORICAL pieces from £8 15s. Adams Hob 
Commissions Executed | Goods Procured OLD OAK STAIRCASES ie ten ao pee 
for Christie's, etc. to meet requirements. now erected and on view. Registered and Basket Grates. 


BeNuAMIN’s Galleries, 60, Conduit St. (s.¢:.¢-25..) LONDON, W. 


[WHEN You Visit. MANCHESTER] abe aaa 


You. RE WELCOME, AT 


|+7HE AN TIQVARY 32? 


Art Gallery, 
Conmouth, 


R. Devon, 
ee 


6.SHOWROOMS REPETE| OLD ) ST Al ANNES 


[wita HONEST O18 GOODS ICHURCH YARD ¢ 


Largest Collection of 


The Clock Tower, Antique Furniture 
SOUTHSEA. ith in the West Country. 
st , m Finest 
Selection of s 4 
& r n (74 aa Karniture No Repropuctions. 
in South of England. Half-round Old Oak Table. 


Handsome Antique Satinwood Bureau, £12 12 0 


THE CHAUCER’S HEAD LIBRARY | J. NEWNS, pzstee rtonese x 


2 Temple Row, BIRMINGHAM. Galleries, 42, Calverley Road; 18, Mount Pleasant ; 
WILLIAM DOWNING desires to call the and at 44, Grosvenor Road, 
attention of Readers of THE CONNOISSEUR 
to the interesting Catalogues issued from “. TUNBRIDGE WELLS. .. 
——— ‘The Chaucer’s Head.’? ————— Ps 
COPIES SENT Post FREE TO ANY ADDRESS. High-class Pictures Taken on Sale. A Small Commission only Charged. 


‘sontzcneee’ LONDON, S.W 
0. SOUTH KENSINCTON, 3 a r 
' Inspection cordially invited of our large and interesting collection of 


OLD ENGLISH POTTERY & PORCELAIN Choice Specimens at Moderate Prices 
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ZED @) 
» ¢ °° G (i) 
y a) 
‘ 


i 
fe) GO = Telephone No. 
IAN Bre Lge I5I Gerrard. 
’ ST, 


Established 1794. 


Messrs. PUTTICK & SIMPSON, 


Fine Art Auctioneers. 


47, Leicester Square, Condon. 


(Formerly the Mansion of Sir Joshua Reynolds, P.R.A.) 


THESE FINE GALLERIES WERE SPECIALLY DESIGNED 
—-AND BUILT FOR THE PROPER DISPLAY OF —— 


Pictures, Engravings, Antique Furniture, China, 
Works of Art and Antiquities generally. 


SALES DAILY THROUGHOUT THE SEASON. 


Messrs. PUTTICK & SIMPSON are always pleased to advise clients as to the value of 
property they wish to sell. Experienced Valuers call on receipt of letter or telegram. 


THE CONNOISSEUR REGISTER 


Continued from Page IV. 


Oil Painting, ‘‘ Wild Duck,” by Geo. Lance, £10 Ios. 
(No. R3,684 

Offer Wanted for Collection of English Stamps. 
Catalogue value, £73. [No. R3,685 

Old Chippendale Dining Table, claw and ball foot, 413. 
[No. R3,686 

Rare Specimen Antique Jacobean Drawers. —Museum 
piece. £20. [No. R3,687 

Fine Antique Chippendale Table, Carved Cabriole 
Legs. Guaranteed. [No. R3,688 


Old Silver. — Collector has Collection of Plain 
3-legged George II. Cream Jugs to dispose of; 
also pair of Old Irish pierced Salt-Cellars. [No. R3,689 

Old Medal, commemorating First Expedition to 
South Pole. [No. R3,690 

Baxter Prints for disposal. [No. R3,691 

Early Jacobean Canopied Oak Bedstead, original 
condition, £35. Photographs and particulars forwarded. 

[No. R3,692 

Genuine Antique Walnut Bureau for sale. [No. R3,693 

For Sale.—Antique Sheraton Inlaid Card=Table. 

[No. R3,694 

Antique Chairs, Bureaux, Clocks, etc., for sale. 

[No. R3,695 

Baxter Prints.—Coronation Opening Parliament ; 
Victoria (large) Letter-Box; Day before Marriage, 
Parting Look, and others for sale. [No. R3,696 

South American Curios. — Gold Inca Prehistoric 
Piece of Pottery; Lace Handkerchief, Tucuman 
work; all genuine. No. R3,697 

Antique Mahogany Chippendale Side-table, claw and 
ball feet, for sale. Photo. [No. R3,698 

Antique Mahogany Chippendale Cupboard Cabinet, 
claw and ball feet, for sale. Photo. (No. R3,699 

George I. Grandfather Clock, 1720.—/10 Ios. 

[ No. R3,700 

For Sale.—Two Oil Paintings, ‘‘Seascapes,’’ by 
J. M. Huggins, 1864. (No. R3,701 

Fine Oak and Mahogany Inlaid Grandfather Clock 
for sale, eight-day. Price £30. [No. R3,702 

Napoleon Large Brilliant Ring, with Pedigree. 

[No. R3,703 

Solid Oak Secretaire for sale. — Pigeon-holes, small 
drawers, secret drawers, drop lid, five large drawers, 
Sixteenth Century Handles, splendid preser- 
vation. (No. 3,704 

A Clerk with love of the Antique, particularly China, 
would cherish gifts of one or two specimens to augment his 
small collection, Fullest investigation. G. [No. R3,705 

Wanted.— Choice Griffin marked Rockingham. 


(No. R3,706 


December, 1909.—No. c. 


WANTED 


OLD JACOBEAN OAK and WALNUT WILLIAM 
and MARY FURNITURE. Also OLD NEEDLE- 
WORK (Petit-point) SEATS and BACKS. Only 
genuine examples in their original state, quite un- 
touched, required. Send particulars and photographs 
(which will be returned at once if no purchase is effected) 
to Box 1036, c/o THE CONNOISSEUR MAGAZINE, 
95, Temple Chambers, E.C. 


WANTED.— Pacific (New Zealand, &c.) and American Curiosities, 
Carvings. High prices given. 
Box 1026, ‘‘ The Connoisseur’’ Office, 95, Temple Chambers, E.C. 


WANTED. 


— QUEEN ANNE or EARLY GEORGIAN — 
MARBLE MANTEL-PIECE and FIRE GRATE 


PHOTO AND PRICE. 
BEESON, Southwell, 


ENGRAVINGS WANTED. 

‘“ FLOWERS OF THE MONTH.” ‘*FRUITS OF THE MONTH.” 
Published by Fletcher, of Kensington, 1790. Engraved by Fletcher. 
Sets of the above required—hand-coloured prints for choice. Give full 
particulars as to state. E.H., 20, Tavistock St., Covent Garden, London. 


Notts. 


For Sale.—Two genuine ADAMS MANTEL-PIECES. Photo and 
particulars on application to HODGSON, Station Bridge, Harrogate. 


Old Oak Panelling Wanted.—All particulars and 
quantity, &c., to BENJAMIN’s GALLERIES, 
60, Conduit Street, London, W.—— 


WANTED.—A few Fine Old English Engravings, and pieces of 
Chippendale and Oak Furniture in original condition. Very 
high prices given for fine examples. Write particulars J. M. C., 
WILLING’S ADVERTISING OFFICES, 73, KNIGHTSBRIDGE, LONDON, S.W. 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DuNcAN, Glenholme, Penarth. 


OLD FURNITURE, PICTURES, 
ahd SILVER and CHINA. 


Good Prices Given for Genuine Pieces. 
Send particulars and photos. (which will be returned 
made), where possible, to Box 1,032, c/o The Conno 
95, Temple Chambers, E.C. 


if no purchase is 
isseur Magazine, 
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China 
Restoring. 


It has been customary 
to send fine china to 
Paris for repair. 


FASTENS HANDLES}! 
IBRELLAS: 
TOOLS | 


department in which 
work is done that rivals 
or excels Parisian work 
in finish, with this ad- 
vantage, that work done 
with Czmentium var- 
nishes and enamels 
cannot change colour 
or come apart, whilst 
work done by ordinarv 
methods changes colour 
as it dries, and ulti- 
mately falls to pieces. 
Booklet describing 
the uses of Camentium 
will be forwarded upon 
application to 


ue ead 


LINCS: 


FOR PATCHING HOLES! 
AND CRACKS IN PLASTERING, 


FOR RATAND 
MOUSE HOLES 


= (= 
This is now no longer — i \ fe 
necessary, for I main- Bawa we = 
tain a china restoring ~~ XY 
= av 
MEI 


Unaffected by Fire, Boiling Water, Frost or Chemicals 


Don’t Throw It Away—Mend It! 


CAEMENTIUM 


CAEMENTIUM 


Sticks everything, but is not Sticky. 


The Original Liquid Porcelain 
Adhesive Cement. 


Before the advent of Camentium 
china mending and restoration de- 
pended upon unsightly rivets, paint, 
fish-glue, lac, and gum compositions. 
With only such unsightly materials 
with which to work, no wonder that 
during the course of centuries the 
belief has gradually become accepted 
that any attempt to save a piece of 
B cecseccrwenen broken china was really a hopeless 
BROKENSADIKON HANDLES task, The result is seen in the rarity 
of many forms of china which in the 
time of their manufacture were plenti- 
ful. Rivets oxidise, and the metal 
crumbles away; fish-glues, lacs, gums, 
and so-called cements perish, or drop 
apart by the action of time or atmos- 
pheric changes. 


MENDS CHINA 
AND CROCKERY, 


ENDS LEAKS IN 
ROOFS, TIN OR 
HERWISE. 


With the advent of Czementium 
the custom and belief of centuries 
is changed; not alone can china 
now be mended with a certainty 
that it will not come to pieces 
again, but all the missing parts 
can be made up, and restorations 
done which will make the pieces 
perfect and everlasting. With 
Czmentium, china mending is a 
pleasurable task for the amateur. 


TENTS Aur I am at all times willing to give 
every help and assistance in the 
matter of technical advice. 


CHARLES W. DOPSON, Inventor and Sole Manufacturer of Cementium, 81, TANNER ST., BERMONDSEY, LONDON, S.E. 


American Clients are advised to communicate with the Cementium Sales Co., 120, Boyleston Street, Boston, U.S.A. 


OLIVER BAKER 


FOR OLD AND INTERESTING 
English Furniture, « Pewter, 
Ironwork, Gc., 


AND 


Quaint Old Domestic Objects 


——— 68 —___- 


STRATFORD-ON-AVON 


(OPPOSITE POST OFFICE) 


WRIGHT & HUNTER, LTD., 


Arthur Street :: :: Belfast, 


Have at present for Sale 
some very fine samples of 


Genuine Antique Furniture 


comprising 


CHIPPENDALE AND SHERATON CHAIRS, OAK 
BUFFETS, GRANDFATHER CLOCKS, CHEST OF 
DRAWERS, AND SERPENTINE FRONT SIDE- 
BOARDS, TABLES, Etc. :: 3: 3: 3: 


STAMFORD HILL 


ANTIQUE GALLERIES 
50, Stamford Hill, London, N. 


Old Chippendale 


One of a pair of old 
Sheraton Satinwoodand Pole Screen with Hepplewhite Armchairs, 


One of a pair of old 


inlaid Card Tables. Needlework Panel. finely carved. 


These Galleries contain many fine examples of OLD 

ENGLISH FURNITURE, CHINA, PICTURES, Gc., at 

very moderate prices, which collectors should not fail 
to inspect, irrespective of purchase. 
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THE LYGON ARMS Stich: 


Dating from Is40, this old [nn 


{fs panelled rooms, mullioned 

Windotws, old ingle-nooks, tacobean 

“furniture » domestic objects 

_|of the pictvresque pasf, have 
justified ify description as 
autiful of ttorfelries 


Lygon Coffage adjoining has seven 


t showrooms filled with old furnifure, china, 


pewter efc. for sale af moderare_ prices, and 
Fis tell Hoorth the attention of Collectors. 


S.B.RVSSELL 
Resident Proprietor, 


TELEGRAMS TELEPHONE. 
Rvssell. Broadway. Wores., Ne 5, Broadway 


PERCY SMITH & CoO., Ltd. 


have removed from Oxford Street to 
56, WEYMOUTH STREET. Portland Place, W. 


These Galleries contain a choice selection of Antiques. 


WEAPONS & CURIOS ctoman. 77, srixton Hit, London, 8.¥. 


Pair Louis XVI. Bronzes 
on ebonised bases. 


Fine Old Powder Blue Vase 
in Panels, 124 ins, high. 


Pair Louis XVI. Bronzes 
on ebonised bases, 


J. ALEXANDER, 


17, GARRICK STREET, COVENT GARDEN, W.C. 
Tel. No. 14730 Central. Near Leicester Sq. Tube Station. 


Also Purchaser of Antique Furniture, Old English and Continental China, Curios, 
and Works of Art for Cash or taken in Exchange. 


KLUYSKENS & Co. ™ 


374/378, Old Street, London, E.C. 


Awarded Gold Medal, White City Exhibition, for 
FURNITURE, GLASS and CHINA. 


ANTIQUE FURNITURE DEALERS 


uh 
te ah So Pe 
ue ee ca ; oe 


(rs for alt ‘ 


BAXTER COLOUR PRINTS FOR SALE. 
“Girl Leaving Home.’ ‘‘Lovers’ Letter Box.’ “Daughter of the Regiment.” 
A. MUSCUTT, Abbey Street. NUNEATON. 


ANTIQUES The pleasure of collecting Antiques, whether in Furniture, China, 
or Prints, is to know the respective makes and marks of the various 


pieces collected, and to know they are genuine, ll articles I d 
RUDD are AUTHENTICATED and GUARANTEED, Speciality OLD ENGLigd 
DRINKING GLASSES. A Booklet on this subject free on application to 


T. RUDD, Dealer and Expert in Antiques, 106, High St., Southampton 
er 


J. W. ROSE & SON, antigce’Gaiieries, SLEAFORD, Lincs. 


Speciality :—Genuine Old Eight-Day Grandfather Clocks, in Oak and 
Ee eee crees Over 30 in stock; prices from 35/=. Also large 
quantity Carve ak Chests and Bible Boxes, etc.; Carved Oak e 

Gate Tables, Corner Cupboards, etc. oo eee 


December, tg09.— No. c. 


BROADWAY. Worcs. | 


Wiis the delight of every connolssevr. 


MxsG Tenkyvs 
Prop 


oprce tor 


A SSNS STR ES TE OE EE EES ES SS TE TE ES 


E. BISCHOFF, Peking & London 


Importer of CHINESE CURIOS, BRONZES, PICTURES, ETC. 
—— Lange stock of only Genuine Antiques on view —— 


19, Mortimer St., W. WHOLESALE 


SPECIAL: Fine Chinese Carpets, Antique and Modern, 


STOKE-UPON-TRENT STOKE-UPON-TRENT 
F. J. MORRALL, 48, Liverpool Road. 


iality :-OLD ENGLISH POTTERY. Representative 
pathogen set the old Staffordshire Potters; also Chelsea, Worcester, 
Derby, &c. QAk AND MAHOGANY FURNITURE. Trade supplied. 


EDWARDS & SON, 


COLLECTORS of ANTIQUE FURNITURE 


Trade Supplied. =— Ww Telephone No. 38 
HIGH STREET, WELLINGBOROUGH 


TO COLLECTORS OF === 
SOUVENIR SPOONS. 


One of the quaintest Silver Souvenir Spoons in England. 
Price @/=. On receipt of card full particulars, and, if desired, 
Spoon will be sent on approval. A unique Christmas gift. 


C. 0. HUCHES, 2a, The Pantiles, TUNBRIDCE WELLS. 
Wanted :—Old-fashioned Jewellery, Old Gold and 
Silver, China, etc. 


GENS receipt of Goods reply sent by return. [x 
T. CROWTHER & SON, 282, North End Road, Fulham, S.W. 


Dealers .in every variety of Antique Garden Ornaments, Chimney Pieces, 
Iron Work, Oak Panelling, Grates, etc. Visitors are invited to 
view the most interesting Collection of Antiques to be seen at the 
above address. Photographs will be sent to approved addresses. 


2 A large quantity of ee 
GENUINE ANTIQUE FURNITURE 
IN OLD STATE at TRADE SUPPLIED. 


R. E. TREASURE, St. John’s Place, Preston. 


GRAND PRIX 
Franco - British Exhibition, 1908 


BEMROSE 


AND SONS LIMITED 


For High-Class 


PRINTING 


4 Snow Hit, Lonpon, £.c. 


DERBY LEEDS MANCHESTER 
Midland Place. 83 Albion St. 16 John Dalton St. 


WRITE for SPECIMENS 
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‘‘Perpetua’’ Firegrates 
Solve the problem of —— 

“How to Heat the Home” 
effectually and economically. 

The scientific formation of fire adopted in this firegrate has 
been found from experience to ensure complete combustion, 
and the entire absence of front bars allows the heat to 
radiate throughout the room. ‘These firegrates possess 
every possible feature desirable and essential to firegrate 
construction, and combine distinction in design with 
thorough efficiency. 

Sold by all Ironmongers and Hardware Merchants. 


Write for No. 21 Perpetua Fire Catalogue, and address of nearest 
Merchant supplying “‘ Carron” manufactures. 


CARRON ComPANy: 


CARRON, 
Stirlingshire. 


ART WALL 
how camo anor ey Serer. canmnc : pwns ls 


cane) 


A COLLECTION OF 


WHIELDON POTTERY, 


including several hundred examples, 


HAS BEEN PURCHASED BY 


Mr. F. W. PHILLIPS, 
The Manor House, Hitchin. 


Bee 


The “ Flori” Frieze, 6d. per yard ; Spot Filling, 1/6 per 


CHAS. KNOWLES & Co., Ltd., 


164, King’s Road, Chelsea, London, S.W. 


West END SHOWROOMS—495, OxFoRD STREET. 


piece. 


Full Particulars on application. 


ANSWERS TO CORRESPONDENTS. 


Reference No. 


DECEMBER, 


ENQUIRY COUPON. | ™ — 


«egg ON RN SMG HOE Se NINE TaN YS ee A ON EE RP Ee 
ATES, lh. FOIE eth ehcp Nae Bp Alaa ees Cee RE 


For Office use only. 


ay ee aes est pede as Te ii le Sep sb wse- aapts aoe ac yes fa seb eseneentenea ciate 


N.B.-_FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE BACK. 
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AUCTION SALE 


PRICES 


Supplement to “ THE CONNOISSEUR.” 


Quarterly Record of Prices Realised at Auction. 
Invaluable to Collectors and Auctioneers. 


ANNUAL SUBSCRIPTION £1. i 
BY POST £1 15. 5 = nett 


The next issue will be on Sale on JANUARY Ist, 1910. 


Obtainable from all Booksellers and Bookstalls, or 


“THE CONNOISSEUR” 


CARMELITE 


CARMELITE HOUSE, 


MAGAZINE 


STREET, E.C. 


Catalogue of Rare and Choice Books, also Special List 
of New Books on Art, &c., at much reduced prices, 
now ready. 

Sent post free on application. 


D. WEBSTER, Antiquarian Bookseller, 
68 & 70, Woodhouse Lane, LEEDS. 


MURRAYS, LIMITED, Antiquarian Booksellers, 
Shakespeare’s Head, 23 & 25, Loseby Lane, LEICESTER, 


Will be pleased to send their 


CATALOGUES of ANCIENT & MODERN BOOKS, 
POST FREE TO ANY PART OF THE WORLD, 


— upon application, — 


JOSEPH POLLARD, 


Bookseller, Old and New 


—_— TRURO _—_— 
CATALOGUE of MISCELLANEOUS BOOKS and 
BOOKS on CORNWALL POST FREE. 


W. N. PITCHER & Co., 
Dealers in high-class Literature, Library Editions of 
Standard Authors and scarce books of all classes. 


Catalogues issued monthly, each containing an 
entirely different selection, sent post free. 


Libraries purchased for cash. 


49, Cross Street, MANCHESTER. 
WANTED TO PURCHASE. 


All Books, Prints, Original Drawings, and Paintings 
of Cornish Interest. 


J. A. D. BRIDGER, 
112a and 112b, Market Jew Street, PENZANCE. 


BATH, ENGLAND.—The Literary Rendezvous in this 
Historic City for American and other Visitors, and 
for Correspondents in all parts of the World, is 


B. & J. F. MEEHAN, ——— 
Booksellers, 32, Gay Street, Bath, England. 


Proprietor :—J. F. MEEHAN, Author of 
** Famous Houses of Bath and District.”’ 


Catalogue Gratis and 
Post Free to Collectors. 


SPECIAL NO ICE 


N Enquiry Department is conducted by The Connoisseur Magazine to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. 
printed upon the preceding page, and replies will either be inserted free of charge in the magazine in order of 
rotation, or sent direct per return of post for a small fee. Expert opinions can be given as to the value and 
origin of any objects that are sent to us, for a reasonable charge, and arrangements can be made with 


Queries may be sent upon the enquiry coupon which is 


authoritative experts to inspect collections in the country upon very favourable terms. As far as possible, objects sent to 
us will be returned upon the day of receipt, together with expert’s opinion. Pictures and drawings, however, are only 
examined at our offices twice a month, namely, upon the second and fourth Wednesdays, and they will be returned as soon 
as possible. Special attention is called to our ‘‘ Notes and Queries ’’ page, upon which questions difficult of elucidation are 
printed in order that our readers may assist in solving them. Photographs of pictures for identification will be inserted on 
this page if a fee of half-a-guinea is paid to cover cost of making block, etc. Information so obtained could be sent by 
post or inserted in a subsequent issue. All communications and goods relating to the Enquiry Department should be 
addressed to the Enquiry Manager, The Connoisseur Magazine, 95, Temple Chambers, E.C. 
See preceding page for Enquiry Coupon. 


December, 1909.—No. c. XXXII. 


The Connotsseur 


CHARLES PRIOR, 


115, CRAWFORD ST., LONDON, W. 


TELEPHONE: 4741 PapDDINGTON. 
TELEGRAMS: PRIORTIQUE, LONDON. 


Expert in Old English Furniture. 


Advice Given. 


A pair of Early Georgian Arm Chairs, finely 
carved, in original condition, period 1715-20. 


Pit A 
Ae 4 


A Chippendale Tripod Table, finely carved, iy 
With mask heads and paws, period 1730. * 


A LARGE STOCK OF GENUINE ANTIQUES AT COMMERCIAL PRICES. 


CATALOGUES. FREE. 


VALUABLE NORTH OF ENGLAND LIBRARY 


purchased privately, and now offered for sale by 


THE DISCOUNT BOOK @Co., 


Church Street, PRESTON. 


It will pay you to send for this Catalogue. 


Monthly 
Catalogues 


THOMAS THORP, 
93, ST. MARTIN’S LANE, W.C. 


Also at READING and GUILDFORD. 


R. G. ANDREW @& CO., 
8, Red Lion Passage, W.C. 
November List Free. 


ART &G ANTIQUARIAN BOOKS 


Choice and Rare. 


H. M. GILBERT @ SON, scursameron 


Established I859. And at WINCHESTER. 


Have the largest stock of Second-hand and New Books 

‘in the South of -England. Specialities — Hampshire, 

Naval, Military, Art, Theology. They will be pleased to 
post latest catalogue on application. 


Second-hand 
Books 


(1) Catalogue No. 46.—Clearance List, 40 pp., of New 
and Second-hand Books, greatly reduced in price. 


(2) Catalogue No. 47.—Valuable Books of the I5th to 
19th Centuries, from the Libraries of well-known 
Collectors, embracing many Rare and Curious Books. 
First Editions of Authors of repute; also Engraved 
Portraits. 42 pp. Post free on application to— 


HORACE G. COMMIN, Bookseller, BOURNEMOUTH. 
A. J. FEATHERSTONE, 


84, Hill Street, BIRMINGHAM, 
Issues a 20 PAGE CATALOGUE Monthly of 


Rare and Second-hand Books. 


Libraries and Small Collections Purchased. 


Post Free on enquiry. 


ROWLAND HILL, Antiquarian Bookseller, 
20, St. Mary’s Place, NEWCASTLE-UPON-TYNE. 


Good Prices given for 
ae Durham and Northum- 
— berland Books. — 


Send for Catalogue. 
List of Books wanted 
sent on application. 


Welsh Books and Literature of all kinds relating to 

Wales and Celtic subjects. 
CaTALOGUE No. 45 ISSUED GRATIS ON APPLICATION. 
—— Books BOUGHT, ESPECIALLY WELSH. 


GORONWY WILLIAMS, “ora” 
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The Connoisseur Magazine Plates 


FOR DECORATION OF THE HOME. 


WING to the frequent demand, by Subscribers, for loose copies of the Plates issued with 
The Connoisseur Magazine, the Editor has prepared the following list of plates that have 
appeared in back numbers, and copies of which can be obtained at 6d. each, or 4/6 per aoeg 
Special terms to the Trade for not less than 100. Applications to be sent to the ‘‘ Plate Department, 


95, Temple Chambers, London, E.C. 


Altarpiece, by The Maitre de Flemalle. 

Amelia, Princess, by Cheesman, after Sir W. Beechey. 
Approach to Christmas, by G. Hunt, after J. Pollard. 
Arbuthnot, Hon. Mrs., by Downman. 

Ariadne, after Reynolds. 

Ascot Heath Races, by James Pollard. 

Azaleas, Lago di Como, by Ella du Cane. 


Bacchante with Young Faun, by S. W. Reynolds, after Sir J. 

Beauty, after Sir G. Beaumont. (Reynolds. 

Best, Mrs., by John Russell. 

Birmingham Mail near Aylesbury, by R. Havell, after H. Alken. 

Brighton Mail, The, after H. Alken. ; 

Bruce Passing the Peveril Coach and Manchester Mail, The, 
by R. Havell, after H. Alken. 

Bull, John, Going to the Wars, by Gillray. 

Byron, Lord, by E. Lloyd, after Count D’Orsay. 


Camden, Marchioness of, by L. Schiavonette. 
Camp Scene, A, by Watteau. 
Chevalier de Gros, by Ven der Weyden. 
Children and Beggar Boy, by C. Wilkin, after Beechey. 
Choice, The, by W. Ward. 
Christ Church Peckwater Quadrangle, by John Fulleylove. 
Coach and Six, by T. Rowlandson. 
Coming from School, by T. Stothard. 
Conté, La Princess de, by Drouais le Fils. 
Contested Election, Last Hour of a, by Havell, after Pollara. 
Costume Series by E. T. Parris :— 
Anna Boleyn. ' 
Anne of Denmark. 
Berengaria, Queen of England. 
Elizabeth, Queen of England. 
Empress Eugenie, in her Bridal Dress. 
Henrietta Maria, Queen of England. 
Lady of the Court of Louis XV. 
Queen Victoria, in her Coronation Robes. 
Cries of Paris, by Houél de Rouen. 
Crown, A, by Sir L. Alma-Tadema. 
Cymon and Iphigenia, by W. W. Ryland, after Angelica Kauffman. 
Day Masquerade in Ranelagh Gardens, by George Cruikshank. 
- Devonport Mail near Amesbury, The, by R. Havell, after H. Alken. 
Devonshire, Duchess of, by Downman. 
‘Eclipse’ (Racehorse), by G. Stubbs. 
Eglinton, Countess of, by Reynolds. 
Elf King, The, by Kate Greenaway. 
Elliott, Grace Dalrymple. Pastel Portrait. 
Epsom Grand Stand, The Winner of the Derby Race, by R. G. Reeve, 
after J. Pollard. 
Epsom Races, by Smart and Hunt, after J. Pollard. 


Fair, The, by Bartolozzi, after Wheatley. 
Féte Champétre, by A. Watteau. 
Fine Musetioners, The, by L. Marin, after Raoul. 
Flirtilla, by J. R. Smith. 
Florentine Lady, A, by P. Pollajuolo. 
Fountain of Trevi, Rome, by Alberto Pisa. 
Four in Hand, by J. Gleadah, after Pollard. 
Fox Hunting Subjects :— 
Duke of Wellington and Hodge, by H. Alken. 
First-rate Workman of Melton, A, by H. Alken. 
Leaping the Brook, by H. Alken. 
Taking the Lead, by Alken. 
The First Over, by Alken. 
Gamekeepers, by G. Stubbs, Landscape, by A. Green, engraved by 
H. Birche. 
Georgiana, Duchess of Devonshire, by Sir J. Reynolds. 
Girl and Kitten, Pastel by Peronneau. 
Girl of Carnarvon-Shire, by A. T. Ryder, after R. Westall. 
“Gladiator,” by J. R. Mackrell, after J. F. Herring, sen. 
Going to School, by T. Stothard. 
Golfers at Blackheath, by V. Green, after L. F. Abbott. 
Goodwood Grand Stand, Preparing to Start, by R. G. Reeve, 
after J. Pollard. 
Haarlem, Environs of, by |. Van Ruysdael. 
Henkersteg (Nuremburg), by A. G. Bell. 
Henrietta Maria, Queen of Charles |., by Vandyke. 
Henry VIII., a” Holbein. 
“Hermit,” inner of the Derby Stakes at Epsom, 1 
by W. Summers, after Harry Hall. wt 
fea and one Mrs., by Reynolds. 
olyhead and Chester Mails, The, by R. Havell, 
Holy Family, by Van Dyke. ® STS NBeD: 
Holy Family, by Reynolds. 
Hunting Scene, after Ben Marshall. 
“‘Infanta Maria Teresa,” Portrait known as, probabl - 
sister, the Infanta Margarita Maria, by elcenue ee all 


Innocence Taught by Love and Friendship, by Bartolozzi, after 
G. B. Cipriani. 


Morning, Noon, 


Extra Large Plates: 


December. t909-—No. c. 


: Evening, and Night. 
Woodcock Shooting and Pheasant Shooting. 


Innocence, after Kauffman. 
Instruction, by White, after E. Crewe. 
Interior of a Moorish Harem, by Lavery. 


Japanese Landscape, A. 
Jupiter and Calista, by Thos. Burke, after A. Kauffman. 


Lady Reading, A, by W. Ward, after J. R. Smith. 

Landscape (‘‘Connoisseur” Competition, Class B). 

Last Glow, Mont Blanc, by Hugh M. Pritchard. 

Laundry Maid, by Henry Morland. 

Le Baisir Envoye, by C. Turner, after Greuze. 

Lesbia, by S. W. Reynolds, after Sir J. Reynolds. 

Les Cerises, by Vidal, after Davesne. 

Linley, Maria, by T. Ryder, after R. Westall. 

Liverpool Mail near St. Albans, by R. Havell, after H. Alken. 
Locomotion, by Shortshanks, after Seymour. 

Lodore and Derwentwater, by A. Heaton Cooper. 

London from Tower Bridge, by W. L. Wyllie, A.R.A. 

Louise Marie Adelaide de Bourbon, Duchess D’Orleans, by Vigee 
Love, by Ryder, after Cosway. {Le Brun. 


Mail Coach in a Flood, by F. Rosenbourg, after J. Pollard. 

Man and Woman, by Mieris. 

Maria, by P. W. Tomkins, after J. Russell. 

Marlborough, Sarah, Duchess of, by Sir G. Kneller. 

Marvell, Andrew, from an Oil Painting. 

Maternal Love, by Tomkins, after Russell. 

Morning, or Thoughts on Amusement for the Evening, by W. 
Ward, after G. Morland. 

Morning, or the Reflection, by J. Grozer, after W. Ward. 

heh Joy, or ‘‘The Ship in Harbour,” by P. Dawe, after G. 

orland. 


Napoleon I., by Delaroche. 

Napoleon in Egypt, by Edward Detaille. 

Narcissa, by J. R. Smith. 

Nevill, Reginald H., The Castle Baby, by W. Pickett. 
New Steam Carriage, A, by G. Morton. 

Newmarket Races, by James Pollard. 


Offrande a |’Hymen, by Patas and Lemercier, after Calet. 
Oleanders, Lago D’Orta, by Ella du Cane. 

Orpheus and Eurydice, by Thos. Burke, after A. Kauffman. 
Oxford, Countess of, by Vandyke. 

Oxford and Opposition Coaches, by R. Havell. 


Pas de Quarte, by Magune, after Chalon. 
Peasant of Saltersdalen, by Nico Jungmann. 
Philip IV. of Spain, by Velasquez. 

Pity, by Colibert. 

Portrait of a Lady, by Hoppner. 

Portrait of a Young Girl, by Greuze. 


Princess Royal, Daughter of George III., by Downman. 
Race for the Great St. Leger Stakes, 1836, by J. Harris, after 
J. Pollard. 


Racing, |. Clark, after H. Alken. 

Randolph and Hilda Dancing in the Rotunda at Ranelagh Gardens, 
by Cruikshank. 

Randolph Crew’s Marriage with Hilda at Lambeth Church, 
by Cruikshank. 

Regent’s Park, View in. (A New Steam Carriage.) 

Robinson, Mrs. Mary, by J. Downman, A.R.A. 

Rosati, Mdlle., by A. de Valentine. 

Royal Mail Coach, by R. Havell, after Jas. Pollard. 


Spencer, Lavinia C., by Sir Joshua Reynolds. 

Sportive Innocence, by Bartolozzi, after Hamilton. 
St. James’ Park and Rosamond’s Pond, by Hogarth. 
Stage Coach, The, by Dubourg, after Pollard. 

Steam Carriage, A. 

Study from Life, by C. W. Hopper. 

Suspense, by Ward, after Morland. 

Syntax; Dr., gazing at some Ruins, by T. Rowlandson. 


Training, by G. Hunt, after J. Pollard. 


Two ae eeor ete a Bust of Diana, by Charles White, after Lady 
Incoin. 


Variety, by Ward, after Morland. 

Venus, Toilet of, by R. Cosway. 

Via Dei Servi, Florence, by Col. R. C. Goff. 
Visit returned in the Country, The, by Morland. 


Walpole, Sir Robert, by J. Wootton. 
Weighing, by Rowlandson. 
Westmorland, Countess of, by Hoppner. 
wean by aga gy vill 
itechapel Road, iew in. (A New Steam i : 
Witch, A, by E. R. Hughes. : tah ieee 22 
Woman and Kitten, by J. S. Chardin. 
Woodcutter’s Home, by Gainsborough. 
Woodland Scene, A, by Morland. 


1s. each. 
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IMPORTANT NOTICE 


ah 
O ANNUAL SUBSCRIBERS TO THE CONNOISSEUR MAGAZINE 


All regular fe} I nd all those ubscrib ng for t velve months 
subscribers t he Cc i 
onnoisseur Magazine, a Ss ibi 
September ’ October , November, or December, 1909, are entitled to receive asa pt Son plate 


a beautiful photogravure reproduction of the portrait of 


The 


MADAME VIGEE LE BRUN 


Engraved surface 7 X 8% inches. 


By HERSELF, in the Uffizi Gallery. 
The Plate is now ready, and subscribers who wish to avail themselves of this offer should forward their 
Bookseller’s receipt, aS soon as possible, to the Subscription Department of the Connoisseur Magazine, 


Room 36, 2, Carmelite House, Carmelite Street, E.C. 


arked on left-hand corner, ‘¢ Presentation Plate.”’ Subscribers to the Volumes will 


Envelopes should be m 


also receive the Plate. 
on of the Connoisseur Magazine, from all Booksellers and Bookstalls, is 12/-. 
16/-; Canada, 14/-; elsewhere, 17/-. 


The Annual Subscript! 
including postage :—Great Britain, 


From the Publishers, 
PUBLISHERS— 
Connoisseur 


Carmelite olreet, E.C. 


Magazine, Carmelite House, 
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Special Notice 


SEADERS of The Connoisseur 
Magazine who desire to have pedi- 
grees traced, the accuracy of armorial 
bearings enquired into, paintings of arms 
made, book plates designed, or otherwise to 
make use of the department, will be charged fees 
according to the amount of work involved. Particulars 
will be supplied on application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a personal character, or in cases where the 
applicant may prefer a private answer, will be dealt 
with by post. 


Readers who desire to take advantage of the 
opportunities offered herein should address all letters 
on the subject to the Manager of the Heraldic Depart- 
ment, at the Offices of the Magazine, 95, Temple 
Chambers, Temple Avenue, E.C. 


Answers to Correspondents 
Heraldic Department 


HEARNE.—The following extracts from the will of John 
Hearne settle the point as to which was his eldest son:—Will 
of John Hearne of Binghams in the parishe of Netherburie, 
Dorset, yeoman, I bequeathe to Netherburye Church sixe 
shillings eight pence. Item, I bequeath to Sarum Cathedral 
twelve pence. Item, I bequeath to my sonne Richard Hearne 
twentie pounds. Item, I bequeath to my sonne John Hearne 
the younger tenne pounds. Item, I bequeath to my sonne 
Hugh Hearne tenne pounds. Item, I likewise bequeathe to 
my sonne William Hearne tenne pounds. Item, I bequeath 
to my daughter Joane Hearnetwentie pounds. Item, I bequeath 
to my daughter Alice Hearne twentie pounds. Item, I be- 
queathe to my daughter Susan Hearne twentie pounds. Item, 
I give and forgive my brother Thomas Hearne all such debts 
and somes of money as he owethe me. Item, I bequeathe 
to my son Hughe Hearne my land in Waldiche and my lease 
of three of my tenements in Uploders aforesaid. tense 
bequeath to my eldest son Thomas Hearne tenne pounds. 
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Item, I bequeath to Anne Hearne daughter of Thomas Hearne 
my said brother fortie shillings. Item, To her sister Margerie 
Hearne my goddaughter tenne shillings. Item, To everie 
of my godchildren fower pence a peece. The residue movable 
and unmovable to Joane my wief whom I make whole 
executrix. My well beloved brothers Henrie, Daniel, and 
Andrew Guppie to be overseers. Witnesses, William Herman, 
Henrie Daniell, and Richard Gulliford. Proved in the 
Prerogative Court of Canterbury 29 May 1587 by Johanne 
the relict and executrix. Registered in folio 23, book Spencer. 


BurrouGH.—George Burrough, of New England, is stated 
in the will of Nathaniel Burrough, of Limehouse, Middlesex 
(proved 23 March, 1682), to be his son. 


Jessopp.—The arms of Jessopp, of Broomfield, co. York, 
were granted by W. Flower, Norroy King at Arms, 13 July, 
1575, to Richard Jessopp, of Broomfield. Barry of six Arg. 
and Az., nine mullets Gu., three, three and three on the silver 
bars. Crest, a turtle dove standing on a staff ragulée, all 
ppr. from the dexter end a branch leaved Vert., fructed Gu., 
curved over the dove’s head. 


Arms (G. H.).—The arms on the silver fork are—Per pale 
vert. and gu. a chev., indented erm in chief a lion pass. betw. 
two martlets arg. They were granted 17 Feby., 1651-2, to 
Somer, co. Salop. 


WaDDILOVE.—The source of this surname may be the per- 
sonal name, written in Domesday Wadel and Wadhels. 


FAIRFAX.—A pedigree of Fairfax, of Gilling Castle, co. York, 
and of Virginia, is printed in Foster’s Pedigrees of Yorkshire 
families. 


CHOLMLEY. —The baptism of Hugh Cholmley is to be found 
at Whitby, co. York ; the entry is—1684, August rath, Hugh, 
son of Mr. Nathaniel Cholmley, baptised. 


FELTHAM.—Search should be made in the registers of 
Stourton, Wilts., published by the Harleian Society. 


_Farniey.—Pedigrees of this family are in Weavers’ Vistta- 
tion of Herefordshire and Olivers’ History of Antigua. 


MERIMAN. — Nathaniel Merriman is said to be in New 
England in the will of his father, George Meriman, citizen 
and cooper of London. Proved 19 May, 1656. P.C.C, 
175 Berkley. 


GRANT.—Ulysses Simpson Grant, President of the United 
States, 1868-1877, was descended from an old Devonshire 
family, and by his marriage with Julia Bray Dent became 
connected with the ancient family of that name from White 
Haven, Maryland. Matthew Grant, the first emigrant, went 


over on the “* Mary and John,” landing at Dorchester, Mass., 
in 1630. 
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The “OXFORD” Sectional Bookcase 


(PATENTED) 


This 
combination 
of five 
Sections 
makes a 
handsome 
and practical 
Bookcase. 


Width, 

: a EB), 2 ft. II in, 

shee CITE : Height, 
ENOTES 5 ft. 9 in. 


Price in— 
Oak, 
£4 19 O 


Oak, Inlaid, 
Fay U6 a 


Mahogany, 
£5 Il O 


Inlaid 
Mahogany, 
£5 19 6 


An illustrated 
booklet 
containing full 
particulars will 
be sent post 
free on 
application to 
the makers— 


Wm. BAKER 

— & CO, — 
Library 
Specialists 


OXFORD 


NEW COLOUR BOOKS. 
The French Pastellists of the Eighteenth Century: 


Their Lives, their Times, their Art, and their Significance. 
By Hacpane Macratt. Edited by T. LEmMAN Hare. 
With 40 examples in colour and 12 in black. Demy 4to. 
42s. net. 

*.* Illustrated Prospectus post free on application. 


The Water Babies. By Cuartes Kincstey. With 32 
Illustrations in Colour by Warwick GoBLE. Crown 4to. 
15s. net. Alsoan Edition de Luxe, printed on Hand-made 
Paper and limited to 250 Copies. Demy 4to. 42s. net. 


The Forest Lovers. By Maurice Hew.Letr. With 16 
Illustrations in Colour by A. S. HARTRICK, 8vo. 5s, net. 


CHEAPER RE-ISSUE NOW READY. 


Memorials of Edward Burne-Jones. By G. B.-J. 
Cheaper Re-issue with 2 Photogravure Plates and other 
Illustrations. 2vols. 8vo. 10s, net. 


Handbook of Marks on Pottery and Porcelain. 
By W. Burton, M.A., and R. L. Hopson, B.A. Illus- 
trated. Crown 8vo. 7s. 6d. net. 


MACMILLAN & Co., Ltd.. LONDON 


RARE BOOKS.—Casanova Memuirs, 2 vols., 2ls.; Watson’s History of Halifax, 
1775, £4 15s.; Becker, The Nightless City, curious book about Ja; an, £2 28. ; Scott's 
Antiquary, Ivanhoe, The Abbot, 1st editions, 3 vo.s., eah 183. 6d.; Alice in 
Wonderland, Midsummer Night’s Dream, Arabian Nights, etc., editions de lume, 
illustrations by Rackham, lulac, ete ,5 vo's., £12 12s.; La Nuau Theatre, 254 illus- 
trations by Drs. Witkowski and L. Nass, 30;., Paris ; Hewitson’s Birds Eggs, 2 vols., 
1846, £3 38.; Inman’s Ancient Faiths, 2 vols., £2 12s, 6d.; Dr. Scott's Autograph 
Collecting, 5s. for 2s. 6d. ; Clinch’s Hundbook of English Antiquities, 6s. 6d. 1et for 
3s. 6d. ; Borrow’s Works. Wild Wales, Lavengro, Romany Rye, etc., 6 vo 8., half calf 
gilt, £2 5s.; Burton’s Arabian Nights, 12 vols., £15 for £710s.; Alken’s National 
Sports of Great Britain—Cockfighting, Bull Baiting, Hawking, Hunting, etc., etc., 
with 50 large c loured plates, £5 5s. net. for 35s.; vans’ Ancient Stone Implements, 
Weapons and Ornaments of Great Britain, 1872, 21s.; Balzac’s Droll Stories, illus- 
trated by Dore, 12s 6d. ; Boceacciv’s Decameron, 2 vols. and portfolio of plates, 308. ; 
Esquemeling’s Buccaneers of America. 15s. for 8s. ; Burke's Peerage, 1908, 24s., 1907, 
21s., pub. 42s. net ; Business Encyclopzeia, 7 yols., £3 for 30s. 100,000 Books in stock. 
Please remember I am always at your service. Please state wants. 


Edward Baker’s Great Bookshop, 
14-16, John Bright Street, Birmingham. 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature, Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated. Catalogues gratis—313, Broad 8t., Birmingham, 
Established 1845. Telegrams: ‘‘Bibliopole, Birmingham, 


THE ROKEBY VENUS 


Engraved in Pure Mezzotint by T. Hamilton Crawford 


The beautiful reproduction in Mezzotint of Velasquez’s great 
picture, which has been executed by Mr. T. Hamilton Crawford, 
has _ been received with enthusiasm by the critics. 

The size of the engraved surface is 154 by 22 inches. 

The signed artist's proofs are strictly limited to 350 copies. 
A written guarantee as to the strictly limited nature of this 
issue will accompany each plate. 

‘ The Athenzum, —“ This engraving in pure mezzotint not cnly merits, 

ut wili also certainly command, success, It is in every sense of the 
word a reproduct on of te original, the engraver rving seen eye to 
eye with the painter. The exquisite play of the blacks, whites, and 
greys in the draperies on which the Venus reclines are rendered in 
exactly the same spirit as they were conceived by Velasquez, the very 
sweep of whose four-foot brush can be detccted in the long flowing 
rapery of silky black. 

If all the engravings which are now produced were up to this 
standard, and were sold at such an extremely moderate price, there 


would, surely, soon be an end to the apathy of the general public in 
matters of supreme art. 


See Inquiry Form at foot of Column. 
THE WORKS OF BALZAC 
The only Complete and Unexpurgated 
— Edition ever Issued in English — 


The issue in English of the only complete and unexpurgated 
edition of the works of Balzac by the Caxton Publishing 
Company is an eyent the importance of which will be fully 
understood by the book-buyer who has knowledge of book values. 

These beautiful volumes of the Caxton Edition include the 
eighty-five novels Honoré de Balzac wrote in his twenty active 
working years. 

The marvellous ‘“‘Comédie Humaine,” into which Balzac 
incorporated so many of his stories when he had been writing 
already ten years, is a series the plan of which has no parallel 
in the History of Fiction. 

The subdivisions of this wonderful “ Comedy of Life’’ were 
continually altered by Balzac himself up to the time of his 
death. These were ultimately classified by M. Michel Levy, 
the publisher of the Paris ‘‘ Edition Definitive,” according to 
the author's final intentions. 

The ‘‘ Droll Stories’ of Balzac are a fine series in which he 
reproduces with masterly design and Rabelaisian humour the 
France of the sixteenth century. All are included here. 

This edition is exquisitely illustrated by great French artists 
whose names are a sufficient guarantee of their ability to embody 
the very spirit of the author. The fact that the originals of these 
fine pictures were exhibited in the Salon is in itself sufficient proof 
of their excellence. 

The illustrations include in all 265 full-page plates, of which 
52 are etchings printed from the copper plate. 


FREE INQUIRY FORM 


Caxton Publishing Company, 
Surrey Street, London, W.C. 


Please send me, free of charge and without any 
obligation on my part, handsome Prospectus of 


(Here fill in name of work.) 


and particulars of your plan by which the work is 
delivered for a nominal first payment, the balance being 
paid by a few small monthly payments. 


ISIGEBAG coanadooanandbondcbsed-osducecboonbbbodnocdocAnsrtconnas aOspBsDUGDCOE 
(Send this Form or a postcard, mentioning THE CONNOISSEUR.) 


Address..... Hee Snsirnene Rec hstah ROR AC ECE CAOEUE TEE UR DTC COOSA Te CEne nein 
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Master LAMBTON. 


LAWRENCE-COUSINS. 


Portraits and Decorative Engravings 


(Chiefly by English and French Artists 
of the 18th century). 


Fine Examples of Masters of Etching 


(Durer to Seymour Haden and Cameron). 


Ancient and Modern Drawings. 


Mages BROTHERS 


Dealers in Fine and Rare Prints, 
Books, and Autographs, 


109, STRAND, LONDON, W.C. 


Recent Catalogues, any of which will be 
sent post free on application 


No, 244-—Illuminated Manuscripts, French Works 
of 18th Century, Early Printing, I[lustrated 
Sporting Works, etc., etc. 

No. 248—Engraved Portraits and Fancy Subjects, 
Etchings by the Old and Modern Masters, 
Japanese Colour Prints. 

No. 249—Engravings of American Historical Im- 
portance. 

No. 251—First Editions of Celebrated Authors of 


19th Century, Presentation and Association 
Copies, Rare Sporting and Coloured Plate Books. 


No. 252—Engraved Portraits and Fancy Subjects. 
Rare Sporting Prints. 


OTHER CLASSIFIED CATALOGUES CURRENT 


Reports invited of Scarce Books, Prints and Autographs for sale, 
which will always receive careful and immediate attention. 


5 cl ll in a ain an aia a i ai in iain atin in aimee ie 


+ * . + 
t For Bargains in Books ! 
I Write for Catalogue 56. { 
W. HEFFER & SONS, CAMBRIDGE. 
44+ + + + + + + + + -+ + + + + + + + oo + oo + oo 4 


Old act Modern” SECOND-HAND BOOKS 
Old and Modern 

Comprising POPULAR ann STANDARD WORKS, and Scarce OLp 
AND ‘ OUT-OF-THE-WAyY’ Books, including PRIVATE LIBRARIES 
and purchases from COUNTRY SALES. Also CATALOGUES of 74 
Old Books and Pamphlets on FREEMASONRY. Also of nearly 500 
Books and Pamphlets relating to HYMNOLOGY: and First and Early 
Editions of WESLEY’S WRITINGS (including Americana). Also on 
BELLs, EpiTapHs, SHORTHAND, and SMOKING. Post free on application, 


H. W. BALL, Barton-on-Humber, HULL. 


WELSH BOOKS. Now ready, November 


CATALOGUE OF Books, 

including interesting items on many subjects, with a 

special list of Books in Welsh and relating to Wales. 
POST FREE FROM 


S. V. GALLOWAY, 
Pier Street, ABERYSTWYTH. 


GEORGE S. WEST, 


Antiquarian Bookseller, 


4, New Street, LANCASTER. 


Catalogue No. 45 now ready, post free. 


Books bought or exchanged. 
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Special Catalogues of Books on Shakespeare (1,533 
items), Folk Lore (1,300 items), The Army and 
Navy (1,100 items), and lists on any subject sent 
post free on application to 


ALBERT SUTTON, 
43, Bridge Street, MANCHESTER. 


D. W. EDWARDS, 
160, High Street, HULL. 


Catalogue N 16 sent on receipt of Card, contains 
NEW & SECOND-HAND BOOKS relating to ART. 


ANTIQUE SONGS & RARE CHAP BOOKS, 


BOWES & BOWES, 1, Trinity Street, CAMBRIDGE, 


BEG TO OFFER 


“THE FIRST CENTURY OF ENGLISH PORCELAIN,” 


By W. MOORE BINNS. 


lustrated with 76 plates (46 coloured). Large paper edition (100 copies 


of which only 5 remain). Published at £4 4s., offer, £3 3s, each. 


ee 
Unique Clearance Catalogue of 
Second-hand Books 
Post free from 
FRANK MURRAY, Bookseller, DERBY. 
Established I88I. 
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A SERIES OF VOLUMES on the ARTISTIC HANDICRAFTS 


BEGINNING WITH 


JAPANESE 


HE Author is Mr. Ecan Mew, well known as a writer 

on the fine and applied arts. The volumes are written 

in a popular vein, and contain lucid and succinct accounts 
of the main divisions of Old China. 


Each volume contains 16 Plates (8 in Colour) taken direct 
from more or less historic examples. The “marks” are also 


ad 
A IECES OF 
HANDICRAFT fully illustrated. 


The series is planned to meet the needs of all who care 
for, or desire to inform themselves in regard to, the arts of the past. 


The volumes are issued for the many—therefore at a low price, viz., 2s. 6d. net 
per vol. (Size 6 x 8.) 

The volumes are most suitable as gift books, owing to the beauty of their format. 
The first Six Volumes are :— 


1. Chinese. 3. Japanese. 5. Royal Sevres. 
2. Dresden. 4. Old Bow. 6. Chelsea and Chelsea-Derby. 


“Mr. Mew’s letterpress is singularly interesting, and should appeal specially to those who are about to begin collecting. The history of the 
various wares is related, and the characteristics of each are described. A special feature of the volumes is the illustrations. The volumes are got 
up in the charming style characteristic of all Messrs. Jack’s publications.”—Liverpool Courier. 


Ponpos ToC & EC. JACK, 16, HENRIETTA STREET, W.C.; AND ALL BOOKSELLERS. 


BERNARD QUARITCH, ss" 11, Grafton St., New Bond St., 


LONDON, W. 


LATEST PUBLICATIONS :— 


WARLEY GARDEN IN SPRING AND SUMMER. 4 Series of 41 Collotypes of Photographs taken 
by Miss ELLEN A. WILLMOTT, F.L.S., V.M.H. Folio. &1 Is. Od. net. 
Miss Willmott has given Mr. Quaritch permission to publish a selection of 41 views of her well-known and 
interesting garden at Great Warley. This is the first time that any photographs of the garden have been published, 
and it is thought that they will prove of exceptional interest to all horticulturists. 


RELICS OF THE HONOURABLE EAST INDIA COMPANY. A Series of 50 Plates by WILLIAM 
GRIGGS, with Letterpress by SiR GEORGE BIRDWOOD and WILLIAM FOSTER. Folio. With fac- 
similes, reproductions of Rare Colour Prints, Views, etc. Cloth. $2 12s. 6d. net. 

No more important contribution to the history of our Indian Empire exists than this fine pictorial record of the 
great company incorporated by Queen Elizabeth in 1600, under the title of The Governour and Company of Merchants 
trading to the East Indies. The names of Sir George Birdwood and Mr. William Foster are a sufficient O Sees 
for the interest and accuracy of the text, and that of Mr. Griggs for the effectiveness of the atuetrarions. Of e e 
latter, some fine reproductions of rare colour prints are especially noteworthy. As only 130 copies were printed, the 


book should quickly become out of print. 


REPRODUCTIONS 1n cotour or PICTURES anp ENGRAVINGS sy tHE IMPERIAL PRESS, 


VIENNA. Sole Agent for Great Britain and U.S.A.: BERNARD QUARITCH. 

i ing”’ i 2 7 Titian, ‘‘The Madonna with the Cherries’? (Vienna 
Breaghel oe be at Wedding pyicoga Gallery); ar i Bees geese ey atin, - 3 area see Od: 
—— “Fair with Dancing Peasants’’ (Vienna Gallery), Ditto, uncoloured.. 3c ale a oF .. £1 6s. Od. 
size, 23 in. by 33% in. on oo “* -- £1 6s. Od. Crane (Walter), “‘Petrarch’s Laura (Vienna Modern Ht 
Kaufmann (Angelica), ‘Cupid binding Aglaia toa Laurel,”’ Gallery), size, 33 in, by 133 in. Se a .- £1 Os. Od. 
size, 10 in. by 12: in., engraved by T. Burke .. £1 6s. Od. Florian (O. Wisinger-), “Palling Leaves (Vienna Modern ay 
—— “Jupiter and Calista,’ size, 11 in. by 11 in., en- Gallery), size, 284 in. by 40 in. 45 - 40: s. 6d. 
graved by T. Burke 20 = Oo” -- £1 6s, Od. Correggio, ‘‘ Jupiter and Io”’ (Vienna Gallery), size, 33 in. avy 
j i wast i 7 by 15 in. 56 as ie e Be s. Od. 

Ids (Sir Joshua), “A Gipsy Boy,” size, 143 in. by y 

re ee Lie by B. Pym ae ts .. £1 6s. Od. Ditto, uncoloured.. x ve 7) . - £0 17s. Od. 
Morland (George), ‘‘ Constancy,” size, 11} in. by 7% in., en- Schindler (J. E.), ‘‘Moorland Road in Storm,”’ size, 30 in. ‘ 
graved by W. Ward a0 3 ee -. £1 6s. Od. by 40 in. Re oe as HE -. £2 2s. 6d. 
“Variety,” size, 11in. by 73 in.,engraved by W. Ward £1 6s. 0d. Bernatzik (W.), “Autumn,” size, 33 in. by 254 in. side 0d. 

F i y)"” siz in. 27} in. +. £5 12s, Od. Kaufmann (Angelica), ‘‘Cupid disarmed by Euphrosyne,” 
Moll (C.), ‘‘ Roofs in Snow,” size, 27} in by = 7 ore. t ” he 
Klimt (G.) ‘‘ Poplars,” size, 28 in. by 27} in. -- £3 12s. Od. size, 10 in. by 123 in., engraved by T. Burke £1 6s. Od 
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JAMES WARD, R.A. _ 


Many of his principal works are reproduced in Colour, Monochrome, and Hali-tone, a: 
most complete list of his Paintings and Engraved Works ever published. 


HIS LIFE AND WORKS 


It also includes the 


4%, 


re 


FROM THE COLLECTION OF Mrs. E. M. Warp 
THE CLEAN FACE REWARDED.” 
- 7/6 nett 


SPECIMEN ILLUSTRATION 
STUDY FOR FIGURE IN “ 
nett; Cloth Covers 
if 6d. for postage is sent, from 
use, Carmelite Street, E.C. 
XL 


PORTRAIT OF MRs. GEORGE Morianp. 

PRICE: Paper Covers . . 5/s 
Can be obtained from all Booksellers and Bookstalls, or, 
e Ho 


THE PUBLISHERS, Carmelit 


December, 1909,—No. c. 
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Messrs. BELL’S NEW BOOKS 


CHRISTMAS GIFTS. Write for Messrs. Bell’s Illustrated Miniature Catalogue. =: " 


JUST PUBLISHED. 300 copies only for sale. Royal 4to, 25s, net. 
Also an Edition de luxe of 10 copies only on Japanese vellum, price $10 10s. net. 


THE IMPERIAL RUSSIAN DINNER SERVICE 
By G. C. WILLIAMSON, Litt.D., avuTHoR OF ‘‘ THE HISTORY OF PORTRAIT MINIATURES.”? 
With Coloured Frontispiece and numerous Collotype Plates. 
In this monograph Dr. Williamson traces the story of the famous and long-lost dinner service which Wedgwoods 


made for the Empress Catherine II. of Russia. The edition is strictly limited to 300 copies, and should appeal 
to all lovers of the ceramic art. 


NOW READY. 500 copies only for sale. Price $5 5s, net. 


THE WORKS OF JOHN HOPPNER 
By WILLIAM MACKAY & W. ROBERTS. 


IMPERIAL 4T0, WITH 60 LARGE PHOTOGRAVURE PLATES, MOST OF WHICH ARE TAKEN FROM PICTURES NEVER 
BEFORE ILLUSTRATED, AND SEVERAL OF WHICH ARE REPRODUCED IN COLOURS. 


This work has been in preparation for several years, and the wealth of material which it, for the first time, makes 
public will surprise those who only know of Hoppner’s pictures through the Old Masters Exhibition at Burlington 
House and in other galleries. In addition to a preliminary chapter on Hoppner’s life and friends, the book contains 
an exhaustive Catalogue Raisonné of his works, with short biographical particulars of his sitters; sections dealing 
with unidentified portraits, and with pictures and portraits painted under fancy or classical titles; contemporary 


criticisms of both identified and unidentified pictures. 


Crown folio. 225 Copies only for Sale, $10 10s. net. 


SANDRO BOTTICELLI 
By HERBERT P. HORNE 


Printed at the Chiswick Press, on Arnold’s hand-made 
paper. With an Appendix of Original Documents, many 
of which are printed for the first time, and 43 Photo- 
gravure Plates from special Photographs, in many cases 
of Pictures never before reproduced. 


“e. . . It is unlikely indeed that very much more will be known about 


Botticelli than is here set down; for many years to come those who en- 
quire what it is we know about this painter of Florence will have to refer 
to this book, which alike in the thoroughness of its scholarship and the 
gravity of its style has the air of a classic.’”-—Mr. Roger E. Fry in The 
Burlington Magazine. 


A Prospectus, with Specimen Plate and Fage, will be 
sent on application. 


Imperial 8vo. 25s. net. 


SHEFFIELD PLATE 


Its History, Manufacture, and Art. 
By HENRY NEWTON VEITCH. 
‘““We cordially commend the book, which will no doubt be the 


With 75 Plates and many other illustrations. 


standard work on the subject for a long time to come.’’—The 
Connoisseur. 
Imperial 8vo. With 100 Illustrations. 21s. net. 


PEWTER PLATE 


A Handbook for Collectors. 
By H. J. L. J. MASSE, M.A. 


“‘ To the collector and the connoisseur this book will be of the highest 
value and will take its place as a standard.” —Daily Telegraph. 


In five volumes, 4to, 21s. net each; or in half-morocco, 31s. 6d. 
net each. 


Bryan’s Dictionary of Painters & Engravers. 


A New Edition, Revised and Enlarged under the 
supervision of GEORGE C. WILLIAMSON, Litt.D., 
assisted by a large Staff of Specialists. 


With 500 Illustrations, including 40 Photogravure Plates. 


“The text bears evidence of careful revision on every page, and 
the value of the book to the general reader is very greatly increased by 
a fine series of reproductions after masterpieces in all countries. In 
short, Dr. Williamson has done his work with intelligence and with 
thoroughness. Certainly no one interested in the Fine Arts can afford 
to be without this comprehensive and indispensable dictionary.’’— 
Pall Mall Gazette. - 


-How to Collect Books. 


chosen for illustration are admirably typical. 


The letterpress is printed at the Chiswick Press. 


Royal 8vo. 15s. net. 


The Print Collector’s Handbook. 
By ALFRED WHITMAN, of the Department 
of Prints and Drawings, British Museum, 
Third Edition. Revised. With 80 Illustrations. 
““That the volume supplies a need of the moment there can be no 
doubt whatever, and if asked, as one often is, to recommend books 


on the subject, we should certainly name this first.’’—The 
Connoisseur. 


FIFTH EDITION. Post 8vo. 5s, net. 
How to Look at Pictures. By RoBERT CLERMONT 
Witt, M.A. With 35 Illustrations. 


‘A better gift for people who ar2 dimly ‘fond of pictures,’ but 
who regret that they ‘know nothing about them,’ could not be 
found.’’—Sfectator. 


SECOND EDITION. Post 8vo. 6s. net. 

How to Identify Portrait Miniatures. By 
GEORGE C. WILLIAMSON, Litt.D. With chapters 
on the Painting of Miniatures by ALYN WILLIAMS, 
R.B.A. With 40 Plates, illustrating upwards of 70 
Miniatures. 

“By its arrangement and contents this most useful book will be 


found of the greatest assistance to the collector. _ A very 
valuable contribution to the literature of the subject.”—St. James’s 


. Gazette. 


Post 8vo. 6s. net. 

By J. HERBERT SLATER, 
Editor of ‘‘ Book Prices Current,’’ Author of ‘‘ The 
Romance of Book Collecting,” &c. With numerous 
full-page Plates and other Illustrations. 

\** Probably no sounder guide could be found tothe changes of taste 

and fashion in book collecting.”"—Manchester Guardian. 

THIRD EDITION. Post 8vo. 6s, net. 

How to Collect Old Furniture. By FREDERICK 
LircHFIELD, Author of ‘‘Illustrated History of 
Furniture,’? &c. With 40 Plates and numerous 
other Illustrations, 

“Histories of Furniture exist in abundance, but we know of no 
book which will be of such use to the ordinary collector. Mr. Litchfield 
has had long experience of the ways of dealers, and he gives his readers 
the full benefit of it.”.—Daily Chronicle. 

SEVENTH THOUSAND. Post 8vo. 5s, net. 

How to Identify Old China. A Handbook for 
Collectors of English Pottery and Porcelain. By 
Mrs. WILLoUGHBY Hopcson. With 40 Plates and 
numerous Reproductions of Marks. 

‘“‘The description of each kind of ware is lucid; the examples 
We have tested the 
value of the book in the only practical manner, and have found it 
exceedingly useful.’’—Morning Post. 

Post 8vo. 6s. net. 

How to Collect Postage Stamps. By B.T. kK. 

SmiTH. With 40 Plates. Illustrating 750 specimens, 


ee 
London: GEORGE BELL & SONS, York House, Portugal Street, W.C. 
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The Hailstone Collection 
of Old English 


Needlework Pictures and Samplers. 


100 Choice Selected Specimens. On Sale. 
Catalogue, post free; Illustrated do., 1/-. 


A Fine Collection of Illustrated Books, 


Many in fine 


Attractive to the Amateur and Collector. 


bindings. 400 items. On Sale. 


Catalogue, post free. 


A Valuable Collection of Engravings 
and Etchings, 

including Portraits, Military and Sporting Prints, Fancy 

Mezzotints, French Engravings, Coloured Views. 


ETCHINGS by WuisTLeER, SEYMOUR HADEN, ROUSSEL, 
OsTApDE, HopFER, and other Masters. On Sale. 


Catalogue, post free. 


E. PARSONS & SONS, 


45, Brompton Road, London, 8.W. 


TEL. 3036 WeEsTERN. 


ST, 


“BOOKS FOR PRESENTS. 


A HISTORY AND DESCRIPTION OF THE 
OLD FRENCH FAIENCE. By M. L. SOLon. 
24 Colour Plates and other Illustrations. Full- 
size Reproductions of Marks. Edited by Wm. 
Burton, F.C.S. Cloth, gilt, 30/- net. 


THE NATION’S PICTURES. Reproduced in 
Colour, with accompanying text. 4 vols. Cloth, 
I2/- each; Leather back, cloth sides, I5/- each. 


——— ——— —— ae ——$——$— 
THE ART OF PORTRAIT PAINTING. By 
Hon. JoHN Couuier. A Practical Treatise for 
the Student, etc. 41 Reproductions in Colour 
and Half-tone. Demy 4to. Cloth, 10/6 net. 


ENGLISH EARTHENWARE AND STONE- 
WARE. By W. Burton, F.C.S. With 24 
Plates in Colours, 54 Plates in Black and White, 
and numerous Reproductions of the various 


eminent Modern Painters. Edited by A. G. 
|| Tempe, F.S.A. Cloth gilt, gilt edges, 10/6 net. 


GREAT PICTURES IN PRIVATE GAL- 
LERIES. Reproduced in Colour, with accom- 
panying text. 2 vols. Cloth, I2/- each; Leather 
back, cloth sides, I5/- each. 


Please write for Catalogue, post free. 
CASSELL ®& Co., Ltd., La Belle Sauvage, E.C. 


For BOOKS, MAPS, GUIDE BOOKS, and 
anything relating to the West Country, apply to 


TAUNTON 


JOSEPH THORNTON @ SON, 


11, Broad Street, OXFORD, 
SECOND-HAND AND 
NEW BOOKSELLERS 
Catalogue 153, General Literature, Post Free on Application, 


December, 1909.—No. c. 


JAMES MILES, 


Antiquarian Bookseller, 


Is issuing two or three Clearance Catalogues previous 
to his removal from 32, Guildford Street, to 34, Upper- 
head Row, LEEDS. 0: Post Free to Applicants 


G. A. POYNDER’S 


CATALOGUE 52 of 
Miscellaneous Second-hand Books, Now Ready. 


chy a * 96, BROAD STREET, READING, 


AND ENQUIRE FOR ANY BOOK WANTED. 


Mr. W. M. MURPHY, 
79, Renshaw Street, LIVERPOOL, 


issues a Monthly Catalogue of Second-hand Books, and 

will be pleased to forward a copy to book buyers on 

receipt of name and address. Libraries and parcels of 
Books purchased for prompt cash. 


BOOK BARGAINS —Special Clearance Catalogue post 


: * free. We offer the following, pub- 
lished 7/6 net each for 5/6 each, Knowles’ Dutch Pottery ; Kendrick’s 
English Embroidery ; Bates’ English Table Glass; Bell’s Old Pewter; 
Wryllie’s Sheffield Plate; Saglio’s French Furniture; Smith’s 
Catalogue Raisonné, gvols., 50/- (cost £5 5s. net); Rhead’s Stafford- 
shire Pots and Potters, 10/6 (cost 21/- net), All new Books bought 
or exchanged. List of 10,000 Special Wants free. 


HOLLAND BROS,, 21, John Bright St., BIRMINGHAM. 
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A Group of 


GENUINE ANTIQUES 


These Examples” (and many others) make excellent Christmas Presents 


exe” 


< 


x 

x —s 
X 
<_ 


Set of five old 
Peneiee hile Chaics £30 
Old Mahogany 
Pie ceact Tobie {4 I8 


Pair of Old English Whatnots with Old Mahogz 
brass trellis sides and gallery, each £9 ot Fable {3 18 


Club-foot Table 
Set of six old 


Hepplewhite Chairs PON 10 


Competitive Prices only are charged throughout for Antique Specimens 


JOHN BARKE 


& CO 
LTD 


Peewee NSINGLON ANTIOUE GALLERIES 


Just Issued. 
CATALOGUE of 


BOOKS 6&6 ENGRAVINGS 


comprising Travels in Africa, Asia, Europe, &c. ; 
Coloured Aquatint and other Views; Portraits of 
Eminent Foreign Personages, engraved in Mezzo- 
tint, Line, &c. ; Old and Curious Books of the 17th 
Century; and various Standard Works. (Over 
1,000 items.) Post free of 


James Rimell G6 Son 
53, SHAFTESBURY AVENUE, LONDON, W. 


BOOKS AND ENGRAVINGS OF ALL KINDS 
— BOUGHT, SOLD OR EXCHANGED. —— 


Twelve examples of... 
Ex Libris, Armorial, Rebus, Gc., 
with short explanatory text by 

T. ERAT HARRISON. 


Printed on thick Japanese Paper. 


Published by 


Messrs. Harrison & Sons 


45, PALL MALL. At 6/= net. 
Can be obtained of all Booksellers. 


A LARGE AND FINE COLLECTION OF 


GENUINE OLD BINDINGS 


loth, 17th, and 18th Centuries 


INCLUDING EXAMPLES OF 
LONDON anno CAMBRIDGE STAMPED BIND- 
INGS, BINDINGS OF JAMES I., CHARLES I. 


AND II., GEORGE I. anp III., SCOTCH, IRISH, 


FRENCH, ITALIAN, anp LOW COUNTRIES oF 
SIXTEENTH & SEVENTEENTH CENTURIES ; 


with many examples by 


SAMUEL ann CHARLES MEARNE. 


EXHIBITED AND ON SALE BY 


Joun & Ep. Bumeus, L1D., 


ON THEIR PREMISES AT 


350, OXFORD STREET, LONDON, W. 
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CHARLES 


ANTIQUES 


25, 27 & 29, 
Brook St., W. 


And at 
251, FIFTH AVENUE, 
Carved and Gilt Queen Anne Table. NEW YORK 


THE 


SPANISH ART GALLERY, 


50, Conduit Street, 
LONDON, W. 


DEALERS IN ANTIQUITIES 
OF ALL EPOCHS. 


Antique Embroideries, Brocades, Welvets, Persian Rugs, Armour, 


Furniture, Gothic Pictures, China, Jewellery, Silver, Enamels, &c. 


RARE MUSEUM OBJECTS. 


December, 1909.—No. c. XLIV, 


LANGHAM 
By C. Wilkin 
ter |. Hoppner, 


By Lady 


Tuat London is proverbially the richest 
city in the world, and that from the artistic and 
historical point of view its National Picture Galleries 
and Museums yield to no other nation in their 
wealth of priceless possessions, is a fact beyond 


dispute, but 
surely the ex- 
ceeding richness 
of its many pri- 
vate collections 
has been some- 
what overlooked 
Py the art 
student. 

Grosvenor 
House, Stafford 
House, Bridg- 
water House, 
and a few other 
Galleries, are, 
of course, well 
known; but it 
is of the equally 
interesting, but 
less known and 
appreciated Lon- 
don Galleries 
that I propose 
to write in THE 
CONNOISSEUR 
MAGAZINE. 

The collection 
of pictures be- 
longing to Lady 
Wantage at 2, 
Carlton Gar- 
dens, is one of 


SSS = 


PIETER DE HOOGH 


Vor. XXV.—No. 100.—N 


© 


LADY - WANTAGE 


- COLLECTION: 


Victoria Manners 


COURTYARD OF AN INN 
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remarkable interest and beauty, and contains some 
of the very finest examples of Dutch art in Eng- 
land. The majority of Lady Wantage’s pictures of 
the French, Italian, Spanish, and English Schools 
are at Lockinge, but several important examples of 


those schools 
are at Carlton 
Gardens, and it 
is these, together 
with the many 
Dutch pictures, 
which will form 
the subject of 
this article. The 
history of the 
collection is as 
follows :— 
About 1831 
Lady Wantage’s 
father, Mr. Jones 
Loyd (after- 
wards Lord 
Overstone), be- 
gan to collect 
pictures ; in 1846 
the 
Dutch collection 
of Baron Ver- 
stolk van Soelen, 
of the Hague, 
consisting of 
one hundred 


well-known 


pictures, was 
brought over to 
England by Mr. 
Thomas Baring, 
Mr. Jones Loyd, 
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and Mr. Humphrey Mildmay. One picture was sold 


to the King of Holland, and the remaining ninety- 


nine were divided by private auction between these 
three collectors and the picture dealer, Mr. Chaplin, 
through whom the purchase had been conducted. 
Mr. Jones Loyd acquired the following pictures : 


JAN BOTH 


ITALIAN LANDSCAPE 


NAME OF PICTURE, 
View in the Wood at the Hague - 
The Water Mill - - - : 
A Landscape - - : 
The Woodcutters - - = - 


ARTIST. 
Hackaert. 
Hobbema. 

Aart van der Neer. 
Aart van der Neer. 


Italian Landscape ; men landing merchant Pynacker. 
Portrait of an Old Lady - - Rembrandt. 
Grand Rocky Landscape with Waterfall Ruysdael. 
Twelfth Night - - - - - Jan Steen. 

Still rane with Shipping - - - W. van de Velde. 
A Sportsman, with his Dog and Gun_ - Wynants. 


In 1848 Mr. Jones Loyd also purchased from the 
collection of Mr. William Wells of Redleaf : 


NAME OF PICTURE, ARTIST. 
The Enchanted Castle - - - Claude. 
A Sybil - - - - - - Guido Reni. 
Courtyard of an Inn - - - - De Hoogh. 
Still Life - - - - - - Adriaen van Ostade. 


A Country Inn - = - - - Isaak van Ostade. 
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All these pictures, with the exception of Zhe 
Enchanted Castle, are at Carlton Gardens. 

Lord and Lady Wantage added many important 
works to the collection, but as these are mostly at 
Lockinge it is unnecessary to enumerate them, 
with the exception of the splendid portrait of Lady 


24 IN. BY -3I IN, 


Eardley and her Daughter, by Gainsborough, which 
is in London. 

Before attempting to describe the pictures in 
detail, I must devote a few words of praise to the 
excellently written and beautifully illustrated cata- 
logue of the collection on which I have based the 
following notes. 

The preface by the late Mr. Arthur Strong is 
written with that brilliant insight which was such a 
characteristic feature of that distinguished  critic’s 
writing, and the catalogue by Lady Wantage, assisted by 
Mr. Temple of the Guildhall, is a mine of information, 
and greatly adds to the enjoyment and appreciation 
of the pictures. Would that other fortunate owners 
of pictures would emulate Lady Wantage’s excellent 


Lady Wantage's Collection 


example, and provide, if not beautiful catalogues, at 
least reliable and useful ones; for who does not 
know the many hours wasted in useless search, per- 
haps for some historical portrait or landscape, owing 
to an imperfect list, to say nothing of the foolishness 
of allowing valuable works of art to remain unclassified 
and uncared for ? 

The Dutch painters of the seventeenth century 


“Yet it must not be thought that Art, except in 
the one branch of portrait painting, owed much to 
patronage or financial support on the part of the 
local authorities, or indeed of the wealthier classes. 
The painters with few exceptions belonged to the 
people and painted for the people. . . . It was 
the prosperous farmers and small burghers who 
decorated their comfortable dwellings with master- 


JAN STEEN TWELFTH NIGHT 


must ever hold a foremost place in the annals of art. 
Ostade, Jan Steen, Pieter de Hoogh, Gerard Dou, 
and a host of others created, as it were, an entirely 
new branch of art. They were the pioneer realistic 
painters, and were content to paint simply what they 
saw around them, and did it with consummate skill ; 
The Peaceful Dutch Home, The Lady at her Music 
Lesson, these and many other similar subjects were 
first treated by the Dutch artists in the golden age 
of painting. 

In that interesting book, Court Life in the Dutch 
Republic (1638-1689), the authoress remarks: ‘“ Never 
certainly was there a more genuine, spontaneous out- 
burst of artistic life than in the half century during 
which most of the early Dutch painters, roughly 
=stimated at two hundred, exercised their Art. 
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pieces that now adorn the walls of palaces and Art 
Galleries.” 

Lady Wantage’s collection is especially rich in genre 
pictures ; Cornelisz Dusart contributes an attractive 
little example, Zze Led/ar; Frans Van Mieris the 
Younger, Zhe Greengrocers Shop, etc. But space 
forbids me to dwell at length on these examples, and 
I shall only describe in detail the most important 
of the pictures of each school. 

In the library hangs one of the best works of that 
rare and fascinating master, Pieter de Hoogh, the 
Courtyard of an Inn. Here we have represented the 
‘“‘ dolce far niente” of a beautiful Dutch summer after- 
noon; the figures are in sunlight, although the sky is 
somewhat overcast. The luminous effect is wonderful. 

It is interesting to compare this picture with the 
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ieee adnan 


three. in the 
National Gallery. 
In all there is 
the same mastery 
of light and 
shade and mar- 
vellous attention 
to detail, but 
nothing “finicky” 
in treatment. 
De Hoogh was 
certainly not 
afraid of bright 
colour. In this 
picture the 
woman is dressed 
in a bright scarlet 
skirt, blue apron, 
white bodice and 
cap ; the man in 
a black velvet 
jacket and beaver 
ine, lowe sae 
effect is most 
harmonious. On 
the table is a 
“ Gres -de- Flan- 
Ghee” ae 3. 3B) 
little girl is seen 
approaching 
from the house, 
carrying coal in 
a square earthen 
pot. This picture 
leaves an impression on the spectator of solid cleanly 
Dutch comfort and prosperity, touched with the 
spirit of poetry that is very pleasing. Waagen, 
vol. iv., page 130, says: “ This master, who is the 
painter of sunlight par excellence, appears in this 
beautiful picture in the highest perfection of his 
powers.” Sir Edwin Landseer, when this picture 
was in the collection of Mr. Wells, at Redleaf, 
made a slight sketch of it in oils, which is now at 
Carlton Gardens.* 


ISAAK VAN OSTADE 


We must now turn our attention to the great 


* Exhibited at the Royal Academy Old Masters, 1871 and 
1888, at the Guildhall Gallery, 1892, and at the Burlington Fine 
Arts Club, 1900. It was in the collection of John Smith until 
1822, then in that of William Wells, Esq., of Redleaf, and was 
purchased at the Redleaf sale in 1848. 

Smith, in vol. iv., page 227, says of it: “ This excellent 
picture was painted in the artist’s best time, and possesses in an 
eminent degree the interesting charm of deception, for which 
his best works are much esteemed. 


A COUNTRY 
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painter of Dutch 
low life, Jan 
Steen; he de- 
lights in depict- 
ing scenes of 
revelry and 
tavern life, and 
here we find him 
at his best in the 
picture entitled 
Twelfth Night. 
It 15 a veny 
characteristic 
scene of gaiety. 
Sixteen people 
are represented 
merry - making, 
and are doing it 
with great vigour 
and evidently 
considerable 
noise. 

Jan Steen was 
fond of intro- 
ducing mottoes 
into his pictures: 
in this one the 
words “Soo 
Dovde” are 
scribed on an 
iron chandelier, 
being the first 
words of the old 

Dutch proverb, 
‘“As the old people sing, so pipe also the young” ; 
so in his Grace before Meat at Belvoir Castle, the 
chandelier in the background bears the words ‘‘ Ons 
dagelyck brood” (‘‘Our daily bread”). 

Waagen (in his Zyeasures), vol. iv., page 143, says 
of Lady Wantage’s picture, “In point of solid and 
careful execution, this is a first-rate specimen of his 
art.” It is signed on the floor below the large barrel, 
“J. Stein” (J. and S. connected). 

Lhe Alchemist, also by Jan Steen, is a curious 
picture, and well illustrates the strange revival of the 
practice of alchemy which took place in Holland in 
the seventeenth century, and became such a frequent 


in- 
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+ This picture has been in several collections: the Chevalier 
Francottay until 1816, Chevalier Erard, Mr. John Smith of the 
Catalogue Ratsonné until 1828, Baron Verstolk van Soelen, 
from whom it was purchased in 1846. It was exhibited at the 
Manchester Art Treasures Exhibition, 1857, the Royal Academy 
Old Masters, 1890, and the Guildhall Gallery, 1892. 
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subject with the 
Genre paint- 
ers. It -répre- 
sents the full- 
length figure of 
an alchemist ina 
loose jacket and 
trousers, seated 
before a furnace 
and crucible. A 
woman on the 
left is crying as 
she listens to a 
man reading a 
paper, which 
seems to tell her 
that her valu- 
ables, after being 
melted, have only 
yielded a small 
amount for the 
metal. Leaning 
towards the wo- 
man 1S a man 
who seems to be 
telling her they 
were worth no 
while a 
man ina 


more, 
stout 
black cap is seen 
entering the 
amount ina 
book. 

This picture 
has been en- 
graved by Fran- 
cois Godefroy 
under the title 
of Les Souffleurs 
et la Patsanne 
Credule, It is signed and dated 1668, and was in the 
collection of Colonel Bourgeois, and exhibited at the 
Royal Academy Old Masters in 1871. 

David Teniers (the younger) is represented by 
three pictures—La Femme Jalouse, Les Philosophes 
Bacchiques, and The Alchemist. La Femme Jalouse is 
perhaps the best example, in spite of its sordid theme. 
The woman is represented listening to the gallantry 


MELCHIOR DE HONDECOETER 
4i 
442 


of an elderly peasant, whose jealous wife is seen 
observing them from a window on the left, on the 
shutter of which is perched an owl. Teniers has 
treated this unattractive subject with his accustomed 
cleverness, and the leer on the man’s face is rendered 


with great skill, Waagen says of this picture that it 


PEACOCK, 
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is “a little gem”; 
it has been en- 
graved by J. P. 
le Bas, and pub- 
lished under the 
title of La Lemme 
Jalouse. 

The picture is 
signed, and was 
exhibited at the 
Guildhall Gal- 
lery in 1895; it 
was purchased at 
the Gray sale in 
L825," 

Teniers found 
time to devote 
himself to de- 
signing tapestry, 
at whieh he 
much distin- 
guished himself, 
many of the very 
finest panels of 
Flemish 
teenth century 
tapestry being 
taken from his 
drawings, and 
are known as 
“'Tenieres.” 

Lady Wantage 
possesses two 
sets of tapestry 
hangings de- 
signed by him— 
The Seasons of 
the Veare Lie 
Fish Packers 
and Fish Market. 

The pieces of the Aish Market set have beautiful 
gold-coloured borders, with flowers and trophies, and 
bear the Brussels mark, an escutcheon between two 
B’s, and the name of one of the leading tapestry 
mastérs who owned looms, “J.A. C. C. V. D. 
Borght.” 

This family (Van der Borghts) was celebrated in 
the annals of tapestry until 1704, when the Brussels 
workshops finally closed in the person of Jacques 
Van der Borght. 


seven- 


PEAHEN AND OTHER BIRDS 


* This picture was in the collection of M. Le Conte de Vence 
until 1750, M. Blondel de Gagny until 1776, M. Beaujon until 
1787, M. La Borde Mereville until 1802, and Edward Gray, 
Esq., of Harringay. 
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Adriaen Van 
Ostade contri- 
butes a good 
study of still life 
—the back court 
of a house, with 
| haddocks and 
other objects; 
and Melchior 
dem Hl om dee- 
coeter one of his 
characteristic 
bird studies, a 
beautiful pea- 
cock standing on 
the branch of a 
tree, with other 
birds and a 
squirrel, seen 
against a blue 
sky. 

The great land- 
scape and marine 
painters of the 
Dutch School 
are well repre- 
sented in this 
collection. Jan 
Wynants, one of 
the best of the 
early Haarlem 
School of paint- 
ers, contributes 
two small pic- 
(Weta ee IAG are 
Sportsman with 
his Dog and 
Gun is perhaps 
the finer. The 
figures are by 
Adrien van de Velde, who was Wynants’s pupil. This 
picture was purchased from the Verstolk collection 
in 1848, 

Landscape and Cattle is a good example of Wynants’s 
middle and best period, and was acquired from the 
collection of the Duchesse de Berri. 

A Field of Battle, by Wynants’s great pupil, Philip 
Wouverman, is a splendid picture. Here we have 
the horrors of war fully presented, the dead and 
dying lie strewn about the field; all is energy and 
action; troops of cavalry and infantry are seen 
distributed over the scene; volumes of smoke arise 
against the sky. The painting of the central group of 
four horsemen is specially fine, the nearest of whom, 


BARTOLOME ESTEBAN MURILLO 


VIRGIN AND CHILD 


mounted ona 
white charger, is 
admirably fore- 
shortened. This 
picture was in 
the collection of 
the Prince of 
Orange, and was 
purchased in 
1836 from Mr. 
Buchanan. 

Smith, vol. i. 
and Supplement 
Noe IX.,,. says: 
“This very capi- 
tal picture is 
painted in the 
artist’s later and 
most esteemed 
manner, possess- 
ing the most ex- 
quisite finishing 
with clear and 
silvery colour- 
ies Lbehas 
been exhibited 
at the Royal 
Academy Old 
Masters, 1871 
and 1888, and 
the Guildhall 
Gallery, 1894. 

Isaak van 
Ostade (the 
brother of Ad- 
riaen vanOstade) 
is represented by 
two landscapes : 
A Country Inn 
and A Winter 
Landscape. The Country Inn is an admirable picture. 
A gentleman in a purple riding-jacket, white ruff and 
plumed hat, has dismounted from his horse, and is 
standing at the door of aninn. He has just returned 
an ale jug to the ostler. His grey horse with a red 
saddle-cloth stands by a stone drinking-trough, while 
in the foreground a woman stoops to take up her 
child, and an old man rests in a doorway. ‘The 
picture, which is signed and dated 1649, was in the 
collections of Prince Gallitzin and of Mr. Wells, 
of Redleaf; it was purchased at the Redleaf sale in 
1848, and was exhibited at the Royal Academy Old 
Masters in 1888. 

A Winter Landscape is an attractive example ; it 
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WILLEM VAN DE VELDE A CALM: 


breathes the spirit of the cold North. The scene is 
a simple country subject; a timber cart is being 
driven along a road towards a sportsman who is 
advancing with his gun and dog. 

Cuyp is represented by a large picture which is 
curiously unlike his usual style. Here we have portraits 
of three children who are fondling sheep, a milkmaid 
in a red dress looped up over a dark petticoat is in 
the foreground, while in the distance is a view of Dort. 
This example is probably an early work of the master. 

There are four pictures by Aart van der Neer, a 
follower of Cuyp. A Srozen Canal, number 158, is 
an early work. The Winter Landscape is a charm- 
ing skating scene. Number 161, Zhe Wood-cutters, 
is in the master’s best vein, and recalls some of 
Gainsborough’s landscapes in its poetic treatment 
and suffusion of golden light. This picture, which 
was acquired from the collection of Baron Verstolk 
in 1848, bears the artist’s monogram at the foot of 
the tree. It was exhibited at the Royal Academy 
Old Masters in 1871 and the Guildhall Gallery 
in 1895. 

Jacob van Ruysdael contributes five landscapes, 
the two hanging in the drawing-room are perhaps 
the best. Number 200 depicts a Grand Rocky 
Landscape with Waterfall, and is a very good 
example of the painter’s treatment of the wild 
Norwegian views in which he delighted. This 
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picture was purchased from the Verstolk collection. 
Waagen, in vol. iv., says of it, “‘ The individuality of 
every portion is more marked, and the number of 
details more numerous than in any other picture on 
so large a scale by Ruysdael that has come before 
me.” Number 201, a Landscape with Avenue, is a 
charming peaceful forest scene, with a clear stream 
flowing towards the foreground. Number 202, Rzver 
Scene, with Waterfall, is a fine picture, and was in 
the collection of the Duke of Brunswick at Wolfen- 
buttel. Number 203 is a charming Woodland Scene, 
and is a good example of the artist’s earlier period ; 
and number 204, Zhe Windmitis, is a delightful little 
picture full of feeling and brilliant in treatment. It 
is sad to think that Ruysdael, who may justly be 
called the originator of landscape painting, lived in 
poverty and died in an almshouse at Haarlem in 1681, 

There are two pictures by Meindert Hobbema, Ruys- 
dael’s friend and pupil: View in the Neighbourhood of 
a Dutch Village and the beautiful Watermill. The 
central part of the latter picture is filled by a cluster of 
thick-foliaged, grey-stemmed trees with cottages seen 
among them; under their deep shade a man and 
woman are walking by the side of the mill-pool, on 
the extreme right bank of which two men are fishing. 
To the left, through the shadowed foreground, a deeply 
rutted road, along which peasants are passing, leads 
between sunny harvest-fields towards a distant village, 
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JACOB VAN RUYSDAEL 


the church spire rising amid sunlit trees. The sky is 
that of a fine summer’s day, with white clouds floating 
over a blue surface. The leading feature is the 
contrast between the dark shady foreground and the 
sunlit distance. This picture was in the collection of 
M. Muller, of Amsterdam, until 1827, then in that 
of Baron Verstolk van Soelen, from whom it was 
purchased in 1846. It is signed and dated on the 
lower edge of the picture, ‘‘ M. Hobbema, 1664.” 

The Wood at the Hague, by Jan Hackaert, is a 
characteristic example of this master, who is at his 
happiest in representing the woodland scenery of his 
native country. The figure and animals are prob- 
ably by Adriaen van de Velde. In the Verstolk 
catalogue the title of the picture is augmented 
by the words: “ Avec un depart pour la chasse de 
personnages de la Cour de Guillaume II.” This 
picture was in the collection of M. Van Noort, near 
Leyden, and then in that of Baron Verstolk van 
Soelen, from whom it was purchased in 1846. Smith, 
in vol. iv., says: ‘This is a production of the rarest 
excellence and beauty.” Waagen also mentions it (in 
his Zrveasures) ; it was exhibited at the Royal Academy 
Old Masters in 1871. 

The most interesting, however, of the landscapes is 
the splendid Commencement d’ Orage, by Rembrandt. 
The subject is a view taken from a height in Zeeland ; 


GRAND ROCKY LANDSCAPE, WITH WATERFALL 
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in the distance is a view of the sea, while in the fore- 
ground is a river which emerges from a narrow 
channel. The tone of this picture is a beautiful 
golden hue, and the contrast between the gleams of 
sunlight and the approaching storm is most effective, 
while the sky is a splendid study of cloud form and is 
full of movement. Rembrandt painted very few 
landscapes: the beautiful example known as Rem- 
branadt’s Mill, in Lord Lansdowne’s collection, 1s one 
of the most famous, and there is a fine one in the 
Cassel Gallery also. Some critics have attributed the 
Commencement D’ Orage to Rembrandt’s pupil, Philip 
de Koninck, who painted the same subject, but from 
a different point of view. 

A fine example of De Koninck, until recently in the 
possession of the late Duke of Westminster at 
Cleveden, is the same view as the Commencement 
D’ Orage, though taken from another spot. It shows 
not only the difference of touch and style, more 
especially in the treatment of the sky, but also the 
superiority of the master to the pupil. 

Waagen says of this picture: “The transparency 
with which every portion and even the deepest 
shadow is rendered, shows Rembrandt to be the 
greatest master in chiaroscuro of the whole Nether- 
landish School.” 

The Commencement D’ Orage was in the collection of 


Le Conte de Vence till 
the end of the eight- 
eenth century, when the 
gallery was sold and the 
picture remained ferdue 
till it was discovered in 
the studio of an artist in 
Paris, where it was said 
to have remained un- 
noticed for upwards of 
fifty years, when it was 
brought to England. 

In the adjoining 
room hangs Rem- 
brandt’s Portrait of an 
Old Lady, supposed to 
be the artist’s grand- 
mother. his ele 
National Gallery is a 
larger portrait of the 
same Dutch Frau, and 
it is interesting to know 
that in THE Conwnots- 
SEUR MAGAZINE for 
May, 1909, there was 
a reproduction of a 
splendid portrait by 
Nicholaes Maes (then 
in the possession of 
Messrs. Dowdeswell) 
which is probably a 
portrait of the same 
elderly lady ; in any case 
the likeness is a strik- 
ing one. Lady Want- 
age’s picture is signed 
Rembrandt, f 1661; 
the original drawing 
for the portrait is in the 
collection of Mr. J. P. 
Heseltine. 

The lady is dressed 
ina plain widow’s dress, 
nearly black, and a black 
cap which descends in 
a point on her forehead, 
in which is a_ brooch, 
while round her neck 
is a white ruff. Asa 
study of virile old age 
this portrait is <1n- 
surpassed. The old 
lady’s face, though 
withered and wrinkled, 
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TENIERS (THE YOUNGER) 
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is full of vivacity and 
expression.” 

There are three land- 
scapes by Jan Both and 
one by Adam Pynacker, 
both Dutch artists who 
lived and studied in 
Italy during the seven- 
teenth century. In their 
work we miss the strong 
individual note struck 
by a Hobbema or Cuyp, 
etc. The /talian Land- 
scape, No. 10, by Jan 
Both, is, however, a 
fine example of this 
artist’s work, and is re- 
markable for the clever 
rendering of warm sun- 
light suffused through- 
out the picture; while« 
Pynacker’s J/talian 
Landscape: Men landing 
Merchandise, is a charm- 
ing composition, re- 
calling Claude Lorraine’s 
work in its general effect 
and treatment. Adam 
Pynacker’s easel pic- 
tures are rather rare, as 
he was chiefly employed 
in decorating the walls 
of rooms in Holland 
when he returned late 
in life to his native 
country. 

The great naval power 
of Holland in the seven- 
teenth century found 
expression in its school 
of marine painters, 
which excelled in this 
most difficult branch of 
art. Lady Wantage is 
the fortunate possessor 
of several important ex- 
amples by Willem van 


* This picture was in the 
collections of Lord Charles 
Townshend, Mr. John Smith, 
and Baron Verstolk van 
Soelen. It was purchased 
from the Verstolk collection 
in 1846. 


Lady Wantage's Collection 


de Velde, Ludolf Bakhuizen and Jan van de Cappelle, 
all of which merit attention. Willem van de Velde 
shows to advantage in the beautiful canvas entitled 
A Calm: Soldiers Embarking. The artist’s extra- 
ordinary skill int he drawing of the barges, fishing 
boats, etc., is well displayed, while the whole 
picture breathes a spirit of repose and calm. The 
figures are probably by the artist’s brother—Adriaen 
van de Velde. Some critics have attributed this 
canvas to Van de Cappelle, to whose delicate 
and subdued tone of colour it bears much resem- 
blance. 

Still Water with Shipping is another characteristic 
sea piece by the master ; the reflections of the boats 
in the water are very well rendered, and the sky with 
beautiful clouds is a most delicate piece of painting.* 

It is interesting to know that Willem van de Velde, 
who may justly be regarded as the greatest marine 
painter of his age, 
accompanied his 
father, the elder 
Van de Velde, from 
Amsterdam to Eng- 
land in 1675, and 
settled at Green- 
wich. Charles II., 
by a royal “ ordin- 
ance,” “thought fit 
to allow the salary 
of £100 perannum 
unto William van 
der Velde the elder, 
for taking and 
making draughts of 
sea fights, and the 


* This picture was 
purchased from the 
Verstolk Gallery in 
1846. Waagen, in his 
Treasures, vol. iv., 
says: ‘This picture 
shows how justly the 
master was renowned 
for his calm seas; the 
transparency of the 
reflections of every 
object is quite ADRIAEN VAN OSTADE 
astonishing.” 174 


STILL LIFE: 
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like salary unto William van de Velde the younger, 
for putting the said draughts into colour for our 
particular use.” 

A beautiful example by Jan van de Cappelle is the 
picture entitled 4 Ca/m. It depicts a morning effect. 
A group of fishing boats lies at anchor with sails 
hanging loose. To the right is a man-of-war firing a 
gun, and other vessels are in the distance. In the 
immediate foreground of sand, with rocks covered 
with seaweed, is a boat with fish and a fisherman 
standing in it ; two others stand in the shallow water, 
one carrying a basket, the other unloading the boat. 
Waagen says of this picture, “In all respects of such 
delicacy and transparency, and at the same time so 
picturesquely composed and carefully finished, that 
it belongs to the best works of the master.” 

Ludolf Bakhuizen is represented by two pictures : 
A Storm off the Coast a Flolland+ and A Fresh 
Breeze. The for- 
mer is perhaps 
the better canvas, 
and is a very cha- 
racteristic example 
of this master, 
whose devotion to 
his art was such 
that he risked his 
life in storms upon 
the sea in order to 
study the effects of 
wind and cloud 
upon the waters. 
Bakhuizen has 
given us here a 
forcible rendering 
of ‘dirty weather 
at sea” with his ac- 
customed skill and 
dexterity. 


+ This picture was 
in the collection of Mr. 
Reynders, 1821, then 
bought by W. Bucha- 
nan and sold to Edward 
Gray, Esq., of Harrin- 
gay, from whom it was 
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ALTHOUGH in England the appreciation of 
“* Japan Cabinets ” 
the years— 


was warm from, at least, as early as 


** While cynic Charles still trimm’d the vane 
*Twixt Querouaille and Castlemaine 
In days that shocked John Evelyn,” 


we did not employ Oriental panels as a decoration for 
our native cabinet-work. We attempted a thousand 
imitations, and produced a world of interesting 
decorative furniture in that but as to the 
actual use of antique lacquer in an European setting, 
that idea appears to have originated in the France of 
Louis XIV., and remained a national taste for very 
many generations. In 1664 the Siamese brought 
many examples of Oriental lacquer to the court of 
Louis, and its vogue increased as persons of taste 
became acquainted with its exquisite qualities. This 
fashion has not been greatly written upon, nor have 
the actual pieces been reproduced until recent years. 

The world of connoisseurship has been so ener- 
getically exploited during the last fifteen years or so, 
that it is exceptional, at least in regard to furniture, 
to find a subject which retains some freshness. 
Although well known to all admirers of the great 
French periods, very little notice has, however, been 
taken of this important method which the éénzstes 
of the seventeenth and eighteenth centuries used to 
add still another note of distinction to their already 
remarkable creations. ‘The chapter one expects to 
find in the late Lady Dilke’s charming work on 
French furniture and decoration does not appear 
to have been written, and yet the agreeable intro- 
duction of various kinds of antique Chinese and 
‘Japanese lacquer into the panels of eighteenth cen- 
tury furniture was freely employed. Such examples 


manner, 
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Applied to Eighteenth 
Century French 


Furniture Part I. 


By Egan Mew 


have been admired and bought by the great ones 
of the earth from the day they were first produced 
under the patronage of Louis XIV. and his obedient 
Court even unto the present time. It isa vogue which 
never flagged nor failed, although the prices are of 
course far larger to-day than at any other period in 
For something 
over a hundred years, say from 1680 to 1793, for the 
last twenty-five years of Louis Quatorze, under the 
Regence, throughout the long reign of Louis Quinze 
—during the various changes of style, whether early 
or late Pompadour, or Rococo or du Barry—and 
while Louis Seize and Marie Antoinette still reigned, 
even under Napoleon, the beautiful, restrained and 
decorative lacquer-work of the Oriental artists was 
combined, with unfailing skill, by the most exquisite 
of the French Court cabinet-makers with their own 


the history of these elegant examples. 


admirable work. 

The illustration No. 1. 
which was often taken to pieces to form the panels 
of the various examples, such as, say, Nos. 1. and ii1., 
which delighted the French courtiers, while screens 
examples were used to produce such 


shows the kind of chest 


and larger 
specimens as are shown in the illustrations iv. and v. 
Such lacquer will outlive a hundred kings and princes 
who have admired it. The material itself is one of 
the most interesting that is used in decoration. In 
his work on Chinese art, Dr. Bushell gives a short 
account of it, which almost equally applies to the 
Japanese work of the same character. He says, 
“Tacquer is not like our copal varnish, an artificial 
fatty oils, and turpentine, but in 
It is derived 
the lae™ trees 
is cultivated 


mixture of resin, 
reality a ready-made product of nature. 
mainly from Rhus vernicifera, D.C, 
cr cf’ ¢ shu of the Chinese, which 
throughout China for the purpose. This tree, when 


Connoisseur 


No. I1L—A Commode of ebony, with inset panels of Chinese gold and black lacquer. 
The chased and gilded mounts are said to be by Caffieri, in the period of Louis XV. 


the bark is cut or scored with a pointed bamboo 
style, exudes a white resinous sap which becomes 
rapidly black on exposure to the air. The sap is 
drawn from the tree during the summer at night, 
collected in shells, and brought to market in a semi- 
fluid state, or dried into cakes. The raw lac, after 
pieces of bark and other accidental impurities have 
been removed by straining, is ground for some time 
to crush its grain and give it a more uniform liquidity. 
It is then pressed through hempen cloth, and is a 
viscid evenly flowing liquid ready for the lacquerer’s 
brush.” 

This is a very brief statement of the material from 
which the artists of China and Japan produced the 
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fine decorations which are shown in the illustrations 
here given. As with almost all Chinese arts, the 
further you go back into the past ages the more 
beautiful the workmanship, and thus the early pieces 
shipped to France under Louis XIV. will often be 
found to be of the most brilliant and effective quality. 
But it was during the Regency and under the next 
king that the use was most largely developed. The 
period of Louis XIV. was stately and unbending 
to the last degree ; the scheme of decoration, although 
grand and dignified, did not allow of the slightest 
personal quality. It was for the palace, palatial. 
But later the graces of life were permitted and 
encouraged to flourish. The grand days were really 


with 


eS 
% 
as 
QZ 
8 
sk 
s° 
Ss 
Sy 
Sg 
SS 
Rs 
w8 
nn 
Ko 
SN 
SS 
SN 
Ss 
& 
SS 
38 
AS 
S38 
‘NOW 
x & 
SN 
Sg 
Ney 
8 ss) 
5 
Ss 
Qk 
s 
Ss 
Bs 
NSN 
aN 
& 
2s 
ys 
SNS 
Vv 
sas 
SR 
2 
aS 
Sy 
s 
2 
x 
EN 
SS 
Ny 
S 


z 


pottue Arimo 
The depth and variety 


fe 


Ane 
Nw 
Wo 
BIN 
Sa 
S 
xs 
Is 
oS 
S38 
Hs 
g, 


209 


No. V.—A particularl 


of Or 


lacquer to French furniture. The Commode has the red variegated marble top, and the 


y successful example 


he application of a large pa 


bold and characteristic mountings of the Louis XV. period. The length is nearly 4 feet, 


most of which ts occupied by the splendidly decorative panel of Japanese black and gold 


ronature 


lacquer. The piece ts marked ‘‘Burb” ov “ B.V.R.B.,” which its said to be the 


of a famous cabinet-maker of the 


ign af Louis XV, 


The doors are decorated with four panels of antique Chinese 


he wiost brilliant type 


‘Louis XV. 
lacquer of t& 


woods of the early days of 


No. VI. -An Armoire in delicate 


2s 
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No. VII.—A clever use of Japanese lacquer in an Inkstand of the Louis XV. period. 
These stands were made for the use of the great ones of the earth, and 


by the gitt bronze mounts by, or in the manner of, Caffieri. 


The beauty of the gold design is greatly helpea 


were entployed on many of the tables decorated with lacquer 


over, but beauty was sought for in every way the 
lively mind of man could suggest. The old Oriental 
lacquer in Louis XV. furniture suited uncommonly 
well with the vanity and elegance of the age, and 
most of those examples now surviving belong to that 
externally great period when the beautiful Madame 
de Pompadour and her accomplished brother, the 
Marquis de Vandretres, afterwards de Marigny, de- 
voted so much time to the domestic and fine arts. 
From the cultivation of the soft paste porcelains of 
Sevres to the decoration of their houses and the 
development of the sophisticated rusticity which 
Boucher understood so well, all was easy and delight- 
ful to the Pompadour and her army of accomplished 
artists, one of whom so charmingly painted— 


“© Rose-water Raphael, ev couleur de rose, 
The crowned caprice, whose sceptre, nowise sainted, 
Swayed the light realm of ballets and bon-mots— 
Ruled the dim boudoirs dem7-jour, or drove 


Pink-ribboned flocks through some pink-flowered grove.” 


In this wonderfully artificial and yet attractive world, 
the very centre of which was Madame de Pompadour’s 
small but beautiful chateau of Bellevue, there was plenty 
of space for the various classes of armoire and cabinet 
which appear in the illustrations. The fine inkstand, 
No. vii., might have been made especially for the 
always anxious and always pleasing favourite to give 
to her king. In this specimen the old Japanese 
lacquer is of a jewel-like character, which Caffieri’s 
bronze and gilded mounts set off to perfection. 

(Zo be continued.) 
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Mr. Francis Wellesley’s Collection of Profile Portraits 


By Weymer Jay Mills 


THERE Is a charm and wistfulness about the 
silhouette that is not shared by any other form of 
portraiture. Beauty preserved by the brushes of 
great masters may give beholders powerful emotions, 
but the silhouette is sure of its subtle appeal. ‘We 
are only friends with shadows,” Georges Sand wrote, 
and upon entering rooms like Mr. Wellesley’s sil- 
houette morning-rooms country house at 
Mayford, Surrey, one feels the poignancy of the 
remark. There upon the walls are the little shadow 
likenesses of the great of two centuries. “ We are all 


in his 


that remain of the page- 
ants of many lives!” they 
seem to cry out to us. 
The Wellesley silhou- 
ettes form probably the 
largest collection in exist- 
ence. In row after row 
hang the choicest ex- 
amples of the eighteenth 
and nineteenth centuries. 
Each one has itsromance, 
and is more or less of an 
historical document. 
They begin with Early 
English, French, and Ger- 
man ones, contemporary 
with Etienne de Silhou- 
ette, the French Minister 
of Finance, who made 
them the fashion, and they 
go on in bewildering array 
until the late queen had 
ascended the throne. 
There they stop, for the 


mid-Victorian silhouettes DUCHESS 


OF DEVONSHIRE 
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have no value in the eyes of a collector. They are 
the silhouettes that one used to see staring at one 
from the windows of every other antique shop. It is 
true, though, that they are not so plentiful as they were 
once, for since it became noised abroad that Queen 
Alexandra was silhouette hunting, there has been a 
new interest in them, and dealers have grown wary. 
The last quarter of the eighteenth century seems 
to have been the best period of the profile likeness. 
When “‘Perdita” Robinson still graced the Broad Walk 
in Kensington, and Fanny Burney was tugging at her 
royal mistress’s hair, and 
sighing because she could 
not find time to create 
another “Evelina”; when 
Horace Walpole vowed 
the French were imitating 
the English, and the Eng- 
lish were imitating the 
‘ French, and Rousseau’s 
‘hen,’ Madame de Gen- 
lis, was expected daily to 
cross the Channel, fortune 
smiled upon the silhou- 
< ette. Cosway could do 
; you a miniature for a hun- 
q dred guineas or more if 
he liked you, but Miers 

was always near by to 

take your profile on 

plaster for a guinea or less. 

Miers was the most noted 
London silhouette artist 

of his day. He was the 
Cosway of shadow lim- 


ners. In the Wellesley 
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collection there are 
at least thirty of his 
most beautiful ex- 
amples—women and 
men whose youth has 
been 


He gave an idealisa- 


immortalised. 


tion to hair and fea- 
tures that none of his 
dozens of itinerant 
followers ever ap- ¥ 
proached. Many of X 
Miers’s pieces are 
signed, and his six- 
evelet Caves, Wenes 
framed in a peculiar 
Lind sotepeanotnee 
frame, the glass being 
slightly embellished 

with black and gold. These frames were always labelled 
with the following advertisement: ‘‘ Miers, profile 
painter and jeweller (111, Strand, London), opposite 
Exeter Change, executes likenesses in profile in a style 
of superior excellence, with unequalled accuracy, which 
convey the most forcible expression in animated 
character even in the most minute size for brooches, 
lockets,. etc. 
sitting, three minutes. ~ 
Miers preserves all the 


Time of 


original sketches, from 
which he can at any time 
supply copies without 
the trouble of sitting 
again. N.B.—Minia- 
ture frames and convex 
glasses, wholesale and 
retail.” Miers came to 
London from Leeds, 
and his earliest adver- 
tisement read, ‘‘ Late of 
Leeds.” His first studio 
was in the Strand, “ op- 
posite the New Church.” 
One of his greatest rivals 
was Charles, also of the 
Strand, who signed him- 
self “ Royal Artist” by 
“Florizel’s” permission. 
He drew his likenesses 
on paper, leaving the 
face in shadow and 
His 
style was very much 
that of Schatzman and 


tinting the figure. 
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Grassmeyer, the Ger- 
man silhouettists of 
the same period. 
Rider of Temple Bar 
was another follower 
of Miers, and imi- 
tated his work and 
style of framing. 
Other plaster artists 
were Richard Jorden 
and one Thomasson. 
In Paris the famous 
Gonord painted on 
plaster and paper. 
Silhouette like- 
nesses were generally 
given away as sou- 
venirs of affection,and 
were often ordered 


KINGSLEY FAMILY 


two or three at a time, for duplicates have strayed into 
the Wellesley collection. One priceless silhouette was 
done of Robert Burns by Miers in 1787, and sent 
by the poet to his friend John Cotterall. Some 
persons had small galleries of their friends. Mrs. 
Fitzherbert had such a gallery in her Brighton house, 
which was the delight of the old-time children who 

= smiled their way into her 
acquaintance. Even the 
king did not think it be- 
neath his dignity to sit 
for his silhouette, and 
when his favourite 
painter, Benjamin West, 
was away from Court, he 
must have become quite 
addicted to the habit, 
judging by the number 
and variety of his like- 
The Wellesley 
collection has two very 
fine ones painted on 
black glass. 


nesses. 


A unique 
one of the same period 
is of General Fitzpatrick, 
who fought in the A meri- 
can War,.1778. This is 
on silvered glass deco- 
rated withgold. Another 
curious one of the king 
was painted on a Wor- 
CeSteT Cups \Viereamn 
imagine George III. 
climbing the staircase of 
his “ dear Mrs. Delany’s” 


The Wellesley Silhouettes 


little house at Wind- 
sor to present her 
with one of his silhou- 
ettes, and she, justly 
esteeming it, kept it 
hidden away to wan- 

der down the years. 
- Some of our ancestors 
owned quaint albums 
of silhouettes. On the 
table in Mr. Welles- 
ley’s library is such an 
album, formed by a 
German baron in the 
middle of the eigh- 
teenth century. Each 
page is within an 
elegant border, and 
the book contains a 
hundred or more likenesses of a circle that looks some- 
thing of an ancient “Cranford.” It is rather a male 
Cranford, for the sterner sex is in the majority. The 
student of old manners and customs could obtain a 
world of information from their wigs alone, for there 
are drop-wigs and buckle-wigs, Grecian flies, fox-tails 
and macaroni toupees, each expressive of the wearer’s 
Certain of these beautiful eighteenth- 
century albums—one done by Lavater, it is said— 
have come to light in exhibitions of silhouettes held 
Although the silhouette was born 


character. 


in German cities. 


KINGSLEY 


to 


FAMILY 


—sI 


in France, the interest 
in the art was quickly 
transported to Ger- 
many. The hundreds 
of German examples 
in the Wellesley col- 
lection far exceed the 
English and French 
1 ones from a decora- 
/ tive point of view. 
Among the most in- 
} teresting are Freder- 
. ique, Landgravine of 
Hesse Darmstadt, 
Cornelia Goethe, 
Joseph IT., the Mella 
family of Meintz 
with their beautiful 
yellow and pink back- 
grounds, Count Brihl and his daughters, and Elizabeth 
Sophia Dorothea Von Waldon, a relation of Bismarck, 
who was painted in 1756. 

Another silhouettist of Georgian days was Patience 
Wright, more famous for her wax profiles. Mrs. John 
Adams, the wife of the American Ambassador, who 
came to London in the spring of 1785, visited her, 
and described her as “the queen of sluts.” This 
artist, from her freedom of speech and familiarity 
with her sitters, made quite a sensation in London 
for a time, and managed to get herself into a novel 
in company with a choice group of blue stockings, 
including the famous Montagu. Mrs. Wright cut her 
silhouettes with a sharp-pointed pair of scissors, and 
made the 
most intri- 
cate flower 
and animal 
pieces. The 
Wellesley 
collection 
contains a 
large group 
of Doctor 
Burney and 
his family 
that 
her scarcely 
distinguish- 


is like 


able work. 
This art of 
cutting sil- Lond 
houette pic- < ud 
tures, hold- “Ses 

ing the paper 


GEORGE III. 
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MRS. HOPE 


in the left hand and the scissors in the right, was 
thought such a genteel and elegant accomplishment 
that it became a part of the art curriculum of young 
ladies’ seminaries, and had its place after the tea-hour 


with its intimate, the embroidered picture. One 


‘“ PERDITA’’ ROBINSON 


wonders if poor Becky Sharp snipped away at the 
turbaned head of Miss Pinkerton at some vanished 
yee like the 
beak of a wherry” must have been a temptation. 


window facing Chiswick Mall. nose 


Bath, the Mecca of all eighteenth-century artists 


THE 
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METTERNICH FAMILY 


during the few weeks 
when My Lord or My 
Lady left the dull shire 
for a sip or two of the 
waters, and a galaxy of 
other diversions, was 
always the home of the 
silhouette. Women like 
the fair Lindley, and men 
ofthe firebrand “Sherry” 
type, were sure to be 
calling upon Rosenberg 
at all hours. Cupid had 
a way of dashing about 
those old pump-rooms 
and playing pitch-and- 
toss with the affections. 
Mr. Rosenberg’s rooms 
were quite near the cele- 
brated Gainsborough’s, 
and, judging from the 
crowd of Bath shadows 
tnat have come to Mr. 
Wellesley, Rosenberg’s 
ante-chamber must have 
been as crowded as 
that of Gainsborough’s. 
Many of them are 


The Wellesley Sithouettes 


MRS. DELANEY 
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nameless, and are valu- 
able only for their 
beauty of execution or 
quaintness of costume. 
Who were they all? 
Fair girls and crusty 
dowagers, beauish 
officers and bumpkin 
squires? What tales 
they could tell of love, 
crossed swords, hearts 
caught and hearts 
broken! Rosenberg 
painted on glass, and 
was evidently the most 
famous exponent of that 
art. His pictures were 
taken always on plain or 
convex glass. ‘The latter 
have backings of white 
plaster, and beeswax 
and various composi- 
tions, and are decidedly 
scarce. One used to 
come upon them in all 
sorts of out-of-the-way 
places—nooks and 
corners of inland towns, 
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MARIE ANTOINETTE 


attics of Irish country houses, rag fairs, and heaven 
knows where. On the back of each portrait, scarcely 
decipherable, there is that magic word BatH. The 
pictures try to whisper of those days at the gay 
resort—of moons and flickering tapers, of the music 
of old gavottes and roses that bloomed long ago. 


ELISABETH VON 


WALDON 


i) 
bo 


MRS. GRAY 


The French corners of the Wellesley rooms are 
all sidelights upon history. The oldest French 
portraits in the collection are mounted upon faded 
blue paper, and with their riband and nosegay 
decorations, the profiles have some of the delightful 
Silhouette probably 
cut one or two of them himself. Near them stand 
the original Aigarvo and the original Suzanne, wittily 


quality of Moreau drawings. 


MR. HOPE 
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BURNS 


talking over the AZariage de Figaro, and just beyond 
is a simple one of Marie Antoinette, whose smiles 
they sought in life. The French queen is painted on 
Paris plaster, and she #& simply dressed, and wears a 
garden hat. This portrait was probably done at Ver- 
sailles when the ladies of the court were trifling with a 
milkmaid existence. Another, of Napoleon overlooking 


ee 


BRAY (HISTORIAN OF SURREY) 


nN 
No 


WASHINGTON 


a battlefield, is an Edouart piece drawn from the imagi- 
nation. Edouart, a Frenchman who spent several 
years of his life in Cambridge taking silhouettes, was 
noted for his elaborate backgrounds. There 
several in the Wellesley collection showing the ornate 


His work is much sought after 


are 


interiors of 1830. 
by collectors, and is generally found in golden maple 


WELLINGTON 
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and satinwood 
His 
are 


frames. 
pictures 
Onten nc ome 
upon in Oxford 
as well as Cam- 
bridge, and he 
may have gone 
from one Unt 
versity to an- 
other. Some 
belonging to 
the father of 
‘Alice in Won- 
derland” were 
disposed of at 
the latter place. 
Near Napoleon 
is a man who 
looks like the 
Marquis de 
Lafayette. He 
yew ia 
sketched before 
the panorama 
of Paris. Mlle. 
Magan of the 
Opera by Mar- 
tinl comes next, 
and by her side 
is Beaumarchais 


Ihass 


staring at Dazin- 
court. Perhaps 
he is remem- 
bering the night 
the celebrated 
actor essayed 
the role of the 
Barber, By 
Beaumarchais is Louis XVIII., the work of Gonord, 
and so they continue leading one back into yesterday. 

About the time of Edouart there were several more 
or less well-known English profile artists—Foster and 
Harding of London; Atkinson of Windsor ; Wilton of 
Portsea; Franklin, who cut silhouettes in the Thames 
Tunnel; H. & J. Walter ; Loecksi, a travelling Pole, 
who went from city to city holding exhibitions and 
distributing cards proclaiming his talents to the 
“nobility and gentry.” He cut silhouettes at his 
exhibition during the day, and after six o’clock was 
free to visit houses for sittings. Perhaps the most 
noted town man was Master Hubard. The Princess 
Victoria went to him when a young girl, little dream- 
ing that she was soon to awake at Kensington and 


NAPOLEON 


hear guns that 
would proclaim 
her queen. Hu- 
bard painted 
with India ink, 
and much of his 
‘ ~ work is overlaid 
with gold. Hats, 
lace, and jewels 
were wonder- 
fully done by 
t : Foster; and a 
German of the 
period, Henrich 
Kniger, added 
touches of bril- 
liant colour to 
his black draw- 
ings—fox-hunt- 
ers, town-criers, 
bell - ringers, 
school-masters, 
and actors 
seemed fond of 
being portrayed 
with black faces 
and coloured 
bodies. The 
fashion was a 
quaint one, and 
made most 
persons look as 
if they had 
stepped out of 
the pages of 
Charles Lamb 
other 
whimsical 


or some 


author. 
Of all the silhouettes in the Wellesley collection, 
perhaps the most charming are those of early child- 
hood. ‘There are any number of playful children 
captured at the romping hour—girls holding single 
flowers and garlands, with branches of cherries like 
John Russell’s famous Cherry Girl, and boys finger- 
ing hoops, tops, and drums, 
serious youth with its books, meditations, and 
primly-folded .hands. It is all quaint and fanci- 
ful enough to have found favour in the eyes of 
Sir Joshua. Oh, those happy children who have 
long since thrown down their toys! Although we 
have only these shadows, we can catch the shrill 


treble of their voices and the patter of their foot- 
steps. 


Then there is more 


{ 


Some Artistic Door-KnocKers 


Macbeth.—Whence that knocking ? (Knocking within.) 
How is it with me when every noise appals me ? 

* * * * * * 
Porter.—Here’s a knocking, indeed ! (Knocking within.) 


Knock, knock, knock! Who’s * the name of 
Beelzebub ? 


there, i 


Ir is not so many years since that there was 
dug up in Morayshire an ancient iron heurtoir of 
rude and ponderous workmanship, which one valiant 
Scottish antiquary did not hesitate to suggest might 
have been the very implement which so awoke the 
echoes of that memorable night at Macbeth’s castle. 

As to the antiquity of door-knockers, they are 
probably not much less ancient than that period 
when civilisation and the desire of privacy decreed 
that doors, having superseded hangings, should be 
locked, barred, and bolted. A curious early form is 
a short iron rod suspended bya chain, but as this 
constituted a too convenient missile to hurl at the 
owner of the dwelling, it probably did not long 
survive. In the early Middle Ages the iron or bronze 
handle fastened securely on the outside of the door 
was itself a most effective 
knocker, and for a long 
time the knocker therefore 
fulfilled a double duty, 
being a heavy round ring 
suspended to a stout clamp, 
and almost totally devoid 
of artistic pretensions. It 
is curious that in modern 
flat life in London to-day, 
where the knocker has been 
superseded by electric bells, 
the flap of the letter-box 
commonly serves the same 
purpose as a door-knocker 
by those whose business or 
inclination leads them to 
knock as well as ring. 

By degrees the heavy 
yielded 


iron or bronze ring KNOCKER 
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By H. B. Westerham 


to the influence of art, this at first taking the form of 
chasing and bevelling, as in several examples to be 
seen in the national collection at South Kensington. 
Then the support, from being a mere plaque of metal, 
began in the age of the blacksmith to assume different 
shapes, until we see evolved some very fine examples 
of delicately wrought work before the handle itself 
had emerged very far from its primitive ring-shape. 
The appearance of the subjacent striking knob marks 
a stage in the evolution of the knocker proper, and 
when the suspended metal serves no other purpose 
but that of “committing a friendly but obstreperous 
assault upon a door,” then the true marfeaw de la 
forte is fully evolved. The thick ring or handle gives 
way to a slender bar of metal, terminating in a 
hammer. During the transition period of ironwork 
in the fifteenth century most of the embellishment 
was still directed towards the back-plate, and not upon 
the knocker itself. Then the Renaissance and the 
age of bronze supervened. We do not know who it 
was, amongst the German or Italian workers, who 
first saw in the pendant door-hammer possibilities for 
sculptural treatment. A 
female form, a fish (most 
commonly a dolphin), some- 
times that combination of 
the two, a mermaid or a 
dragon, mark the begin- 
nings. The fashion spread 
until, in the hands of the 
Italian masters, notably 
Giovanni di Bologna, a 
great extension of size and 
variety of treatment was 
secured. An example 
showing to what lengths 
the dolphin idea could be 
carried is shown in the ac- 
companying illustration of 
a sixteenth-century Italian 
knocker, formerly on the 
front-door of a cardinal’s 


palace. Two cherubs bearing 
a scrolled shield are astride 
a pair of dolphins, a shell at 
the base of the design serving 
as handle to the knocker. 
Another Italian knocker shows 
us Neptune and a couple of 
sea-horses. Indeed, in the 
hands of some of the French, 
German, and Italian sculptors 
almost any design, even to 
groups of four and five figures, 
was adapted to the purpose, 
until all simplicity and sug- 
gestion of utility were lost, and 
the door-knocker became a 
kind of hanging statuette. 
After a century and a half 
there came a return to sim- 
plicity, and even to primitive 
severity. The knockers with 
which the eighteenth-century 
Englishman equipped his 


front-door were less things of beauty than utility. 
‘They were cast from a half-dozen patterns, amongst 
which a lion’s head or a clenched hand were favourites, 
and only occasionally did one come across a human 


face Or a reversion to 
the dolphin or dragon 
type. When the fashion 
of brass knockers set 
in, these were usually of 
the plainest description 
—a curved bar of metal 
and nothing more. 

It is not to be denied 
that a powerful factor 
in reducing the door- 
knocker, as well as the 
bell-handle, to its 
simplest and smallest 
(as well as most inex- 
pensive) dimensions 
was the pleasant pre- 
Victorian pastime of 
wrenching these objects 
from their sockets, a 
pastime with which the 
ancient watchmen very 
ineffectually interfered. 
When a householder 
had no guarantee that 
he would not lose a 
knocker a week from 
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(MARQUESS*.OF BATH’S): 


this cause, he was not very 
apt to spend much money on 
objects which were costly and 
ornate. 

A door-knocker is so pro- 
foundly interesting a symbol 
that, however it may be super- 
seded by less resonant and 
imperative contrivances, there 
will always be some house- 
lovers whose house-pride not 
only will never consent to 
depose them from the front- 
door, but will even devise 
new and pleasant forms for 
them to take. There are even 
collectors and connoisseurs of 
knockers. There is a beauti- 
ful set of them in the South 
Kensington Museum, and one 
private collector is reported 
to have upwards of forty 
interesting varieties. 


“The door-knocker,” as has been well said, “is 
a silent witness of much human emotion. It has an 
integral part in the life of the home it guards.” It was 
probably a conviction of the truth of this sentiment 


that induced the late 
Dante Gabriel Rossetti 
to reject altogether the 
prosaic knocker which 
the builder of his Chel- 
sea house tried to palm 
off upon him, and to 
design one more in 
keeping with his own 
taste in these matters. 
This knocker has long 
attracted great attention 
on account of its work- 
manship ; but it is far 
more notable, one may 
opine, for its personal 
associations—a remark 
doubtless true of the 
same implement on the 
doors of all great men. 

Another artist’s door- 
knocker is that which 
Sir Lawrence Alma- 
Tadema has affixed to 
his house in St. John’s 
Wood, copied from a 
Roman comic mask. 
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This brass knocker has attracted far less attention, 
perhaps, than it deserves, because it does not face 
the street, but an inner courtyard, and is so far 
screened from the admiring gaze—and perhaps the 
cupidity—of the passing pedestrian. 

Sometimes it happens that a beautiful knocker, 
from its very closeness to the street in a bustling 
neighbourhood, will escape the attention it merits. 
Think of the thousands who daily perambulate 


BRONZE ABBEY KNOCKER 


FIFTEENTH CENTURY 


Piccadilly, and the few who notice the pair of 
knockers which adorn the outer wall of the Duke 
of Devonshire’s town house in that thoroughfare. The 
knockers themselves are a survival. Until a few 
years ago the pair of wooden gates upon which they 
are fastened formed the only entrarice for visitors 
on foot to Devonshire House. Now: splendid iron 
gates have been erected, and the porter is summoned 
by a bell. Nevertheless, the entrance of wood and 
the bronze knockers remain, although the latter are 
obscured by successive coats of paint, which detract 
somewhat from their beauty. 

There are many other artistic knockers to be seen 
in the West End. Several examples of the dolphin 


DUKE OF DEVONSHIRE’S KNOCKER (PICCADILLY) 


knocker occur in Mayfair. There is a pair at No. 2, 
Connaught Place, and there is a specimen of the 
single sort at No. 57, Curzon Street. But those on 
the door of the Marquess of Bath’s house in Berkeley 
Square are easily the finest examples of the dolphin 
knocker now in London. 

There is a mermaid knocker at No. 25, Queen 
Anne’s Gate; that on the door of Mr. Asher 
Wertheimer, at No. 8, Connaught Place—a circlet of 
acanthus with ribbon scroll—is of chaste design. So 
that, upon the whole, the taste for beautiful knockers 
still exists, and may in time become a cult. 

If we turn from merely artistic excellence to artistic 
associations, we shall find in a tour of the London 
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residential 
streets. still 
much to re- 
pay us. The 
knocker of Dr. 
aches om)? s 
house, No. 17, 
Gough Square, 
that outside 
Carlyle’s house 
at Chelsea, and 
the knocker at 
No. 10, Down- 
ing Street, are 
distinguished 
in their history. 
They have 
been grasped 
by the hands 
of the greatest 
men of their time. There is one knocker, lately passed 
into the hands of a collector, which is declared to 
have suggested a celebrated character in fiction. 

The celebrated Dickens knocker, at one time on 
the door of No. 8, Craven Street, Strand, recalls 
the opening of the Christmas Carol, where Scrooge 
is confronted by it on his own doorstep. He had 
just arrived home through the dense fog. ‘‘ Now 
it is a fact,” the author says, ‘‘that there was nothing 
at all particular about the knocker on the door, 
except that it was very large. It is also a fact that 
Scrooge had seen it night and morning during his 
whole residence in that place. And thus let 
any man explain to me, if he can, how it happened 
that Scrooge, having his key in the lock of the door, 
saw in the knocker, without its undergoing any 
intermediate process of change, not a knocker, but 
Marley’s face like a bad lobster in a dark 
cellar. It was not angry or ferocious, but looked 
at Scrooge as Marley used to look, with ghostly 
spectacles turned up on its ghostly forehead. The 
hair was curiously stirred, as if by breath or hot 
air; and though the eyes were wide open, they were 
perfectly motionless. That and its livid colour made 
it horrible ; but its horror seemed to be in spite of 
the face, and beyond its control, rather than a part 
of its own expression.” 

Charles Dickens was a great authority on door- 
knockers, and his novels are full of the significance 
and etiquette of the many he describes. When 
Ralph Nickleby visits his poor relations at Miss La 
Creevy’s house in the Strand, she tells her servant 


DICKENS KNOCKER, LATELY IN 
CRAVEN STREET, STRAND 
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Some Artistic Door-knockers 


to “show the 
gentleman 
where the bell 
is, and tell him 
that he mustn’t 
knock double- 
knocks for the 
second-floor. 
T can’t allow a 
knock except 
when the bell’s 
broke, and then 
it must be two 
single ones.” 
Miss Petowker 
of the Theatre 
Royal, Drury 


Lane, asks, 
“What do you 
call it when lords break off door-knockers, and 
beat policemen and play at coaches with other 
people’s money, and all that sort of thing?” And 
Mr. Lillyvick, with his worldly knowledge, explains 
it by the one word “aristocratic.” When poor Mr. 
Kenwigs becomes a parent for the sixth time, he 
sends out for ‘“‘a pair of the cheapest white kid 
gloves—those at fourteen pence—and selecting the 
strongest, which happened to be the right-hand one, 
walked downstairs with an air of pomp and much 
excitement, and proceeded to muffle the knob of 
the street door-knocker therein,” for, as the author 
says, ‘there are certain polite forms and ceremonies 
which must be observed in civilised life, or mankind 
relapse into their original barbarism.” 

In Kingsgate Street, Holborn, lived Mrs. Gamp, 
whose street door-knocker, it will be recalled, ‘‘ was 
so constructed as to wake the street with ease, and 
even spread alarms of fire in Holborn without 
making the smallest impression on the premises to 
which it was addressed.” It was this same knocker 
which Mr. Pecksniff “in the innocence of his heart ” 
applied himself to. “At the very first double-knock 
every window in the street became alive with female 
heads,” and the result of Mr. Pecksniff’s knocking on 
that particular knocker is set forth for us in the pages 
of Martin Chuszlewtt. 

On the whole, knockers are objects intrinsically 
and artistically interesting; and if the time ever 
comes, as it promises to come, when they shall all 
disappear from our front-doors, they will doubtless 
take, and deservedly, a prominent place on the walls 
and in the cabinets of the collector. 
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Old Dolls 


REALISM has always been the most striking 
characteristic of the inhabitants of the doll-world. 
It is not given to every child to enter fully into the 
joys of make-believe—a fine imagination is a heaven- 
sent gift—by its alchemy, a stick with a gourd ora 
turnip for a head may become a much-loved baby 
doll. It is interesting to note that in elementary dolls, 
which occur all over the world, the upright line and the 
knob for a head are always there: as a more intricate 
anatomy is added, another stick, fastened cross-wise, 
indicates the shoulder-line. This holds clothes and 
pendant arms and movable legs; eyes, nose, mouth, 
and hair, fingers 
and toes, com- 
plete the evo- 
lution of the 
puppet in its out- 
ward likeness to 
a human form. 

Even a sem- 
blance of speech 
was attempted 
when in 1824 
a patent was 
applied for in 
Paris for mechan- 
ism in a doll by 
means of which 
noises,supposed, 
by courtesy, to 
be the words 
Papa and Mama, 
could be made. 
The apparatus 
was worked by 
raising the doll’s 
mene, or lett 
arm. This action, ; 
worked little bel- 
lows in its chest, 
and the sounds 
were emitted. 

Though a kind 


_ DOLL OF LOUIS XV. PERIOD 


P 


“il citar, sh 5 
= 


ZA Mer 


ORIGINAL DRESS OF SILK PAINTED WITH 
Q INCHES IN HEIGHT 


MINIATURE DESIGN, TRIMMED WITH GOLD FRINGE 


22% 


—— 


ANNIKA 


By Mrs. F. Nevill Jackson 


of phonograph doll of more recent invention possesses 
a larger vocabulary, we have hitherto mercifully been 
spared a popular talking doll, and realism is confined 
to expression in shape and clothing. 

Dolls now are very much as they were in Greek and 
Roman times, when movable joints already delighted 
the children ; and their clothing is certainly no more 
elaborate in the present day than were some of the 
specimens we see in museums or in private collections 
dating from the Renaissance period in Italy, France, 
or Spain. 

Perhaps the finest known of this period is that 
belonging to 
a French col- 
lector. Standing 
nearly 30 inches 
in height, the 
carving of the 
face, with its 
laughing mouth 
and vivacious 
expression, indi- 
cates that the 
cleverest crafts- 
men did not dis- 
dain to expend 
their skill in doll- 
This 
French lady of 


making. 


the early six- 
teenth century is 
a grown-up doll, 
and is probably 
dressed in very 
much the same 
kind of clothes 
as her little pos- 
sessor. In those 
early days all 
dolls were grown- 
up ladies, and 
children had no 
special style of 
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DOLL WITH FACE AND HANDS OF CARVED IVORY 
HUMAN HAIR 3h INCHES IN HEIGHT 
garments suited to their age and requirements as 
they do now. They were dressed in small editions 
of the garments worn by their elders. 
their jewels were as sumptuous, and their lace as 
elaborate, as we may see in the pictures of Holbein, 
Vandyke, and _ other with great 
accuracy of detail, show the costume of their 
day for children as well as adults. But to return 
to the “ poupée du temps des Valois” belonging to 
Monsieur d’Almagne, she is dressed in white silk, 
which is almost completely covered with elaborate 
embroideries in orange-coloured silks. The robe is 
closely fitting, as to the bodice, and in one with 
the skirt, which shows a suggestion of the douffante 
effect, which was to culminate in the hoop of later 
times. Lines of gold-coloured silk lace or galon 
ornament the bodice, and divide the skirt in panels. 
In the eyes of the connoisseur the make of this 
lace is sufficient to date the doll. The sleeves are 
elaborately trimmed with it; hanging upper sleeves 
reveal richly embroidered under ones, which are 
further ornamented with silk-embroidered buttons. 
A deep ruff or fraise is of what we should now call 
cambric ; its colour, together with the narrow purling 
at the edge, is yellow with age. The gloves of this 


Even 


masters, who, 
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remarkable doll are richly embroidered on the cuffs 
in tiny flowers and fruits; in the centre of each cufi 
is a minutely wrought medallion showing allegorical 
figures. Hanging from one of her wrists is a purse, 
or auméniere, profusely decorated in silver, and on 
her right arm she bears a doll—a doll’s doll in fact, 
which is almost as elaborately dressed as herself. 
Silver lace decorates the blue robe of this smaller 
puppet. The /uste-au-corps has long hanging sleeves, 
with tight under-sleeves of yellow. 

These contrasting sleeves, with widely padded 
shoulder pieces or puffs, are noticeable in the doll 
held by Lady Arabella Stuart in the well-known 
picture. The ruff of the period, with outstanding 
skirts at the hem, is also shown. 

So important was the sit of the skirts in the eyes 
of the old doll-dressers, that various devices are 
resorted to in order to gain the right effect; the most 
frequently used is the slight cage of thin split cane or 
wire. Dolls of this period seldom have legs; the 
body is firmly fixed in the cage or crinoline, which 
makes a capital stand, and spreads out the folds of 
the skirt at the same time. That such figures were 
real dolls and not fashion puppets is proved by their 
frequent representation in the hands of children in 
contemporary art. 

Though old dolls are always made to dress and 
undress, this want of lower limbs must have proved 
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eminently unsatisfactory 
in all “putting to bed 

games, which are so 
delighted in by children. 

All play being based on 
mimicry, the undressing 
and going to bed, the 4: 
getting up and dressing | 
processes, naturally bulk 
largely in the games of 
the little ones, and it is 
a mean doll-dresser who, 
to save herself trouble, 
stitches the clothes on to 
the body of the doll—she 
deprives the owner of a 
huge delight. 

Whether it is because 
time has dealt more 
harshly with the under- 
garments than with the 
upper, or that dolls of old 
time were dressed like the 
real people with fewer and 
less complicated lingerie, 
certain it is that up to 
the end of the eighteenth 
century the under-garments of dolls are of the most 
sketchy description, hoops, wires, and solid blocks 
of wood taking the place of petticoats to make the 
skirts stand out. 

It is strange that a child frequently endows a 
favourite doll with a temperament similar to her own. 
Perhaps there is a feeling of pleasant justification 
when a doll is punished for offences which the little 
mother herself has committed, or invents ingenious 
nursery crimes for the puppet which she herself 
would commit, were it not for the surveillance of 
nursery authorities. It is undoubtedly to this feeling 
that the tilting toy owes its popularity; that doll or 
figure which, on account of its carefully adjusted 
weight, always returns to the erect position. The 
“going to bed” game is great fun with such a toy, for 
the doll is naughty, and, like its little owner, rebels 
at being made to lie down; in fact, springs up again 
at once, and has to be summarily punished. 

For the origin of that doll we must search in China, 
where it is generally found made of paper or thin 
cardboard, and painted to represent an old man 
holding a fan. So fully does religion enter into the 
smallest detail of the everyday life of the Celestials, 
that it is not surprising to find the tilting toy is 
called “ Rise up, little Priest,” or “Struck, not Falling.” 
There is a tradition that Buddha cannot fall. This 


EIGHTEENTH-CENTURY WOODEN DOLL WITH ARTICULATED 
JOINTS, OLD QUILTED PETTICOAT 


is one of the many toys 

based on ecclesiastical 

practice or tradition. In 

Japan the doll weighted 

at the base is made to 

representthe god Daruma, 
4 and is always called by his 
name. We are not aware 
that this type occurs in 
India ; if it does, it would 
be interesting to learn to 
whom its attributes were 
assigned in that country, 
where the rules of a com- 
plicated religious ritual 
dictate the simplest action 
of the mother towards 
the child from the hour 
of its birth. 

Amongst the dolls 
specially made for young 
children, the soft-bodied 
rag-doll has always been 
prime favourite — doubt- 
less sticks and stones were 
wrapped in a scrap of leaf 
or hide and mothered 
by the prehistoric child; but we feel sure that the 
baby’s doll was always made of suitable softness, 
for is it not the mother’s instinct to give to her 
little one only what could do him no bodily harm. 
Certainly three centuries before Christ, dolls were 
made of woven linen stuffed with papyrus. Such a 
doll, measuring 34 inches from crown to toe, was 
found at Behnesch during the excavations in 1896. 
The body is well shaped, though rather long; the 
neck not well defined ; but the head is excellent, with 
handsome embroidered features, well calculated to 
withstand hard wear. The hair is indicated by threads 
of linen. Round the waist of this extraordinary relic, 
made twenty-three centuries ago, there is a neatly 
fitting band of red woollen stuff, surely the earliest 
known example of doll-dressing. 


17 INCHES IN HEIGHT 


It is, of course, 


owing to the fact that the toys of children were buried 


with them that this Egypto-Roman rag-doll has been 
preserved. With the Greeks and Romans also this 
practice prevailed, and it is interesting to note that 
though with the introduction of Christianity the old 
pagan belief in the utility of such things to the dead 
naturally passed away, yet so difficult is it to throw 
off old customs, and so conservative are people in all 
matters deeply affecting them, that the practice of 
burying toys with the children was long continued 
after its meaning had ceased to be an article of belief. 


4 


The Connoisseur 


A Little China Village 


a; Most collectors have, I suppose, some special 
me” or hobby, but not many appear to have made 
old English china cottages their particular cult. 

These are somewhat quaint reminders of another 
generation — when _ it 
was considered a sign 
of gentility to faint and 
“languish,” and _ spices 
and pastilles were 
accordingly more 
favoured in the drawing- 
rooms of that day than 
the open windows of 
OES priesien t era’. 
Equally, therefore, it 
was necessary to have 
Pastille-Burners for the 
use of such, and thus these little cottages had their 
raison a’étre | 

The better ones were made at the Rockingham 
works in Yorkshire, which existed from about 1745 
to 1842, and these were modelled in a fine bone-ash 
paste, and quite dis- 
tinct in quality from 
the later ones, which 
the Staffordshire , 
potters began imitat- 
ing at their different 
factories about the 
year 1830. 

Some Pastille- 
Burners were also 
made at Leeds, and 
some—still fewer—at 
Bow and Chelsea. The latter ones (like the best 
Rockingham cottages) were generally of a delicate 
white outlined in gold, and with beautifully modelled 
flowers and foliage scrambling over the roofs and 
walls in a riot of brilliant colours, while the little 


BALMORAL CASTLE, 


TWO COTTAGES 
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By Gertrude Crowe 


“front gardens” have their flowery “ plots” to cor- 
respond, sometimes with the addition of a dog or dog 
kennel, or in the case of others—I have one such 
in my collection—a cosy farm-house with ‘dappled 
kine” browsing peace- 
fully —chewing the 
placid cud of pastoral 
repose—beside the door. 

The earlier cottages 
were chiefly made in 
two parts, the roof being 
removable. One of the 
kind (in my own ‘little 
village”) I picked up 
(far from its original 
birthplace) on the 
“ bog-deal” dresser of 
a smoke-dimmed Irish cabin, where it had probably 
found its way from some neighbouring ‘‘ great house,” 
and doubtless lain there since the desolate “ famine 
year,” with all the attendant horrors, still whispered 
of amongst the Irish peasantry to the present date 
with bated breath. 

The Pastalle- 
Burners most sought 
after.are thos 6 
modelled after such 
famous buildings as 
Shakespeare’s house 
at Stratford-on-Avon 
(of which I own a 
beautiful replica) or 
Ann Hathaway’s 
cottage at Shottery, 
with its old-world garden of Shakespearian flowers, 
such as ‘‘ Rosemary for remembrance ... and... 
Pansies . . . for thoughts.” I have also annexed a 
quaint model of Balmoral Castle, the name inscribed 
beneath in gold letters ; but I must confess it does not 
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BURNER 


A COTTAGE PASTILLE-BURNER 
IN CHELSEA PORCELAIN 
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‘“SHAKSPERE ” 
SAVINGS BANK 
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A GROUP OF THREE PASTILLE-BURNERS AND A SAVINGS BANK 


bear much likeness to the aforesaid Royal residence, 
and, in design at all events, far 


the adjacent ancient keep of 
Abergeldie than “the King’s 
own” Scottish home. 

Many of the Staffordshire 
Pastille-Burners were decorated 
in blue and white after Delft style, 
and are heavier and coarser in 
texture than their daintier and 
older rivals, while (for more 
homely use, and for those whose 
pretensions did not aspire to the 
burning of pastilles) one finds 
the little “savings banks” or 
receptacles for night-light 
shelters, but which are (naturally) 
devoid of the early charm of the 
gentler specimens. 

I must not omit mention of two 


barracks, almost the same in colouring, and about 
seven inches in height, each being guarded by a 
sentinel in scarlet uniform of the Wellington period. 


more resembles 


TWO-STORIED COTTAGE WITH WATCH-DOG 


A COTTAGE 


A ‘‘ SHAKSPERE’’ HOUSE 
IN ROCKINGHAM CHINA 


These are distinctly unique, as is also a mill and 
mill-wheel, with rock-bound mountain stream and a 


two-storied cottage, with lichen- 
covered thatch and creeper-clad 
walls—a huge house-dog lying 
“on watch” at the front door. 

Though chiefly depicted in 
summer time with gaily coloured 
bloom and blossom, sometimes 
(though rarely) one comes 
across a china cottage covered 
in snow, with the frost and 
rime, robins, holly, and mistle- 
toe of a wintry and Christmas 
period. Very few are marked, 
but some are known to bear the 
marks of Spode or Walton, 
while the average height is 
from three to five inches, and 
upwards. Rockingham ware, 


however, was said to be seldom marked, and of 
this (as I have stated) the better and earlier cottages 
were chiefly composed. 


TWO BLUE AND WHITE DELFT COTTAGES, A BARRACKS, ETC. 


236 


Notes on Two “Lesser George” of the Order of the Garter in 


the possession of His Grace the Duke of Beaufort 


By Guy 


Francis LaKing, M.V.O., F.S.A., Keeper of the King’s Armoury 


TuHE “ Lesser George” of the Garter—the 
pendant formerly worn by a ribband around the neck, 
but at a later date more often attached to a ribband 
or scarf, and worn across the left shoulder—must not 
be confused with the “Great George” of the same 
Order, which is a model figure of St. George slaying 


the dragon worn suspended from the actual collar 
of the order, used only on ceremonial occasions. Of 
the “Lesser George,” or rather about two such 
pendants of the Garter, these few notes refer. 
Visiting Badminton some months ago, the writer 
had the opportunity of inspecting its many treasures 


. Il. (A).—THE FRAME, 
FRONT FACE 


No. I.—THE GOLD AND ENAMELLED 
RELIEF FORMING THE CENTRE OF 
ny ” 
THE FIRST ‘‘ LESSER GEORGE 
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No. II. (B).—-THE FRAME, 
ENAMELLED FACE 


under the able guidance of the Duchess of Beaufort. 
The intimate knowledge and deep interest taken by 
Her Grace in all appertaining to the family lent an 
especial charm to the inspection. There were many 
treasures in that fine house that owe much to their 
sentimental interest. These historical and family 
associations were admirably described by Her Grace. 
Unfortunately, as is often the case, accuracy of 


The Connoisseur 


making the history of the Rupert jewel more than 
doubly possible and probable. 

Continuing the inspection of the Badminton treasures, 
an old-world cabinet arranged so as to form a show 
case was arrived at. In it were many small treasures 
of varying interest, fragmentary, and in some instances 
relics of the child-like collections of the youthful 
Somersets of earlier yenerations. But it was among 


THE JEWEL AFTER ITS RESTORATION 


No. III. (a),—FRONT FACE 


archeological detail at times upsets the most cherished 
of family traditions, and, alas! such a check came 
when a vitrine containing various badges of the 
Order of the Garter was inspected. Among other 
Garter jewels the writer was shown a “ Lesser George” 
described as having been worn by Prince Rupert, 
and given by him to Edward, second Marquess of 
Worcester. However, as the gold enamelled jewel 
itself could not, from its style and manufacture, have 
been older than the first years of the nineteenth 
century, its association with Prince Rupert was 
difficult to believe. The Duchess of Beaufort accepted 
the death of the Rupert Garter jewel with fortitude. 
Little, however, did Her Grace or the writer think that 
this shattered family idol would almost immediately 
be reinstated by a discovery of really great importance, 
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No. III. (8).—ENAMELLED FACE 


this heterogeneous collection that we came across 
our treasure, 

Hanging on a bent pin, in the corner of the 
cupboard, by a piece of faded red ribband, was a 
small oval enamelled plaque pierced and modelled 
a jour with the representation of St. George and 
the Dragon. It was a charming example of early 
seventeenth century English enamelling. The writer 
pointed it out to Her Grace as the centre of a Garter 
badge of very considerable importance, expressing at 
the same time great regret that the setting with the 
famous HONI SOIT QUI MAL Y PENSE motto was 
missing. Hardly had the regret been expressed than 
the fine gold enamelled mount came to light, laying 
partly hidden beneath a quantity of small objects. 


The two pieces were placed together; they fitted 


accurately, with the result that a ‘“ Lesser George ” of 
the Order of the Garter of early date and of greatest 
importance lay before us. 

However, there are spots on the sun—and our find 
lacked something, for the frame of the jewel had 
been despoiled of the large precious stones with 
which it was formerly surrounded. These were doubt- 
less rose diamonds, and which, for their intrinsic 
value, had at some time been picked out, as in the 


FRAME OF THE SECOND 


No. IV. (a).—FRONT FACE 


Charles I. “ Lesser George” in the Royal Collection 
at Windsor Castle. Once more the shattered family 
tradition could be pieced together—here was the 
Garter jewel of Prince Rupert—at least it was cer- 
tainly of his time, and might have been his, for all 
such attributions are possible when the object is of 
the period of the person to whom it is accredited. 
But to return to the newly-discovered jewel. Its 
frame is of light coloured gold, the front face con- 
taining the setting for twelve large stones, besides an 
additional pear-shaped stone at the base occupying 
the space which on the reverse is the end of the 
Garter strap. The suspending loop above was also 
set with two large stones. The centre cavity on 
the front face must have held an onyx cameo of 
St. George, such as is still present on the Charles I. 


[wo “ Lesser George” of the Order of the Garter 


jewel at Windsor. The setting of the stones is very 
characteristic of the time, for beyond the mitre that 
holds the stone in position, additional cut card 
escallop work of small dimensions, also in the silver, 
encircles each stone. The reverse side of this 
“Lesser George” is especially beautiful, as the 
representation of St. George and the Dragon is 
certainly earlier in style than the actual period of its 
manufacture ; indeed it might easily be taken for a 


“LESSER GEORGE” 
No. IV. (B8).—ENAMELLED FACE 


piece of German goldsmith’s work of the third quarter 
of the sixteenth century. The horse of St. George is 
enamelled in opaque white, the mane, hoofs, etc., 
being reserved in gold, whilst the figure of St. George 
and the Dragon are in natural translucent colours. 
Encircling the medallion is the Garter executed in 
gold, with the motto in the same medium, the blue 
ground being rendered in translucent enamel showing 
the groundwork beneath. This is tooled to an 
ingrained surface, lending to the enamel a certain 
solidity that it would otherwise lack. The chape 
and buckle of the Garter are in slight relief also in 
gold, chiselled. Outside the Garter are a series of 
small segments of circles applied around the edge, 
giving the appearance of an escalloped border. These 
occupy the reverse of the precious stone setting on 
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the front face. These escallops are enamelled opaque 
white —the one immediately below the loop for 
suspension being of larger dimensions than the others, 
and additionally shaded in colours to represent an 
acanthus leaf, the remainder being painted with 
delicate tendril scrollwork. 

This type of enamelling, a white ground enriched 
with scrollwork in opaque colours, is essentially 


richness and dimensions than the first, but like it, 
of English workmanship, and of the same period ; 
indeed, in all probability by the same hand. 
Although a most careful search was made, its 
centre medallion was, unfortunately, not to be found. 
However, as a fragment of a Garter jewel, it had even 
greater interest than the first discovered, inasmuch 
as it was more robust in proportion, the enamelling 


THE JEWEL AFTER ITS RESTORATION 
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No. V. (A).—FRONT FACE 


typical of its time—the French Louis XIII.—and 
certainly eliminates any chance of the jewel being 
of an earlier date. 

The empty settings of this jewel have now been 
skilfully filled with white sapphires cut in the old 
rosé manner, so as to accurately fit and be in 
character with the jewel they adorn. Instead of the 
missing cameo has been placed a plain plaque of 
onyx with a simply chamfered edge. 

So much for the first discovery ; but now for the 
second. Before finally closing the cupboard in which 
we found this disintegrated Garter jewel, a further 
scrutiny was made, when behold, beneath another 
accumulation of objects the second frame of a 


“Lesser George” lay hidden. It was of greater 


more brilliant, and, above all, it contained four of 
the original stones with which it was set. These 
proved to be of two sorts, rubies and diamonds 
placed alternately around the front face. Although 
the actual size of the jewel was about the same, the 
precious stones were of larger proportions. They were 
originally ten in number, oval in shape, and cut in 
table fashion. 

' The frame is executed in pale gold, the chamfered 
setting to the rubies being in that metal, whilst the 
settings of the diamonds are in silver. Between each 
stone is a small decorated gold bow. These bows, 
on the enamelled or underface of the jewel, show 
as a series of small oval-pierced panels placed between 
the escallops of the border. The suspending loop 
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Two ‘ Lesser George” of the Order of the Garter 


contained a single ruby. Three rubies and one 
diamond remained. On the resetting of the jewel 
it was found that the rubies proved to be what are 
termed “doublets,” that is, a crystal stone backed 
with crimson foil, faced with a thin stratum of real 
ruby, and set together in the conventional manner. 
In place of the missing diamonds were reset crystals ; 
but the rubies were added in true “ doublets.” The 
enamelled face of the jewel shows the Garter motto 
somewhat more thickly lettered than in the other 
“Lesser George.” ‘The translucent enamelled ground 
is also of a more peacock shade of blue. The chape 
and buckle to the Garter are simply rendered. As 
already stated the escallops round the border are 
fewer, but of larger proportions, with a hollow oval 
between each. Each escallop is enamelled white and 
shaded in polychrome to represent a trepartite leaf. 
As no centre could be found to this jewel, a modern 
onyx cameo was cut with the figures of St. George 
and the Dragon to occupy the empty space in the 
front face of the frame. The modern cameo is not 
entirely satisfactory, but it is the best that could be 
produced. ‘The plain onyx back of the cameo shows 
on the reverse side of the jewel. 

To whom the second Garter jewel formerly belonged 
it is impossible to say—perhaps this and not the first 
specimen described may have been the Rupert Garter 
badge—but that must remain unwritten history. The 
Duchess of Beaufort makes the suggestion that as 
the first Lord Glamorgan was given the Garter by 
Charles I. in his father’s lifetime, as well as his 
peerage, one of these two “Lesser Georges” may 
have been worn by him. 

That these two fine examples of English seven- 
teenth century goldsmith’s work should have been 


cast aside among other unconsidered trifles is not 
surprising. Despoiled of their precious stones prob- 
ably in the eighteenth century, these may have been 
even stolen, for their worth was very great (the estimate 
to-day to replace the missing diamonds in true stones 
being a little over six thousand pounds), the frames 
were considered useless and worthless, their artistic 
merit or their sentimental value not being considered. 

The small articles among which the various parts 
of these two jewels were found were collected many 
years ago by the present Duchess of Beaufort from 
one of the many old store cupboards at Badminton. 
Other small objects of importance were found with 
these Garter jewels, but space will not permit of their 
being here described. 

The descriptions of the illustrations are as follows: 
No. i., the gold and enamelled relief forming the 
centre of the first ‘‘ Lesser George.” This was the 
first find. No. ii, @ and 4, the frame of the gold 
medallion. This was the second find. a, shows its 
front face with the stones extracted; 8, its enamelled 
face with the Garter motto. No. iil., a@ and 0, the 
jewel after its restoration; a, shows .its front set 
with white sapphires and with a plain agate back ; 
b, its enamelled face with the Garter motto and its 
enamelled medallion placed back in its original 
position. No. iv., a and 4, shows the frame of the 
second “ Lesser George.” This was the third find. 
a, its front face showing the four original stones in 
position ; 4, its enamelled face with the Garter motto. 
No. v., aand 4, the jewel after its restoration ; a, shows 
its front face with its added doublets and crystals ; 
also the modern cameo inserted; 4, its enamelled 
face with the Garter motto and the polished back of 
the cameo showing in the centre. 
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Some French Pastellists * 


SOMETIMES at an auction sale I have seen 
small pastels, properly framed, properly discoloured, 
of bright, gay faces that seem to have the secret of 
perpetual fragrance and freshness ; sometimes one of 
them has been called A/adame de Pompadour, another 
Madame Favart, and in the catalogue the ascription 
has run: “ By or attributed to La Tour.” 

Somebody has bought these charming things. I 
have not, being wary, perhaps bitterly over-wary ; and 
now that I have looked through and lingered over 
the reproductions of the pastels by La Tour and 
all the others in this book, I do not regret my 
caution —the reproductions are so near to the 
Of all the pitfalls that yawn before the 
enthusiastic but unlearned amateur, the excellence of 
the modern facsimile colour reproductions is one of 
the commonest. It would be so easy for a dishonest 
dealer to frame properly any in this volume, to 
discolour them properly, to scatter the lovely things 
about the world, and to label them—by or attributed 
to Rosalba Carriera, La Tour, Chardin, Boucher, 
Perronneau, or Drouais. One is almost inclined to 
remove the La Tours from the pages to which they 
are affixed, and to take them for comparison and 
education to that shrine of the pastel, Saint Quentin, 
in northern France, where “La Tour’s sketches 
hang upon the walls to give a hint of the man’s 
splendid achievement.” 

What a splendid achievement it was—within its 
limits perfect! La Tour is the name that rises to 
the lips at the mention of the French pastellists of 
the eighteenth century. He was the sun around 
which the others revolved, and when he died in 
1788, with him, “ with this Maurice Quentin de la 
Tour passed away the pastel of the great age in 
France.” Others came afterwards, that is, after the 
cataclysm of the Revolution which La Tour (he was 
mad in his latter years) just escaped. There was 
Prud’hon for example, and to-day the pastellists are 
legion ; but France has only one La Tour. He is 
as outstanding, as significant as Turner in water- 
colour. 

That La Tour stands alone, unrivalled, is self- 
evident from the reproductions in this book, and 
Mr. Haldane Macfall makes no secret of the idolatry 
he has for Diderot’s Magician. I envy the enjoyment 
Mr. Macfall must have had in composing the text. It 
was a subject entirely to his taste, and his enthusiasm 


originals. 


* The French Pastellists of the Eighteenth Century, by Hal- 
dane Macfall, with fifty-two illustrations. (Macmillan and Co.) 


By C. Lewis Hind 


42 


carries him forward breathlessly from the first page to 
the last. He runs, he leaps, he dances, he twists, 
he turns, he smiles. The sparkle of the period has 
captured him: he does everything except write plain, 
bald prose. It is very captivating for a time, a long 
time, and the short chapters that jump from subject 
to subject, like a bird hopping from twig to twig, are 
no doubt in keeping with the tripping art of the 
pastellists. Mr. Macfall’s pen ranges beyond his 
theme: in effect his book is an interpretation of the 
social and art history of France from 1700, “the 
setting of King Sun”—which is the Macfallian way of 
describing the last years of Louis the Fourteenth— 
to that awful engulfment of art and all else in the 
Revolution, when “the reputation of La Tour went 
down in the great flood, together with those of 
Boucher and Fragonard, Chardin and Greuze, and 
the rest of the goodly company.” 

“Thereafter a vast silence.” In 1811 twenty-five 
of La Tour’s sketches were sold, with forty drawings 
by La Rue, in one lot at auction ; in 1826 his portrait 
of Crébillon péere was knocked down for thirty francs, 
and as late as 1873 the two sketches for Sz/vestre 
and Dumont le Romain brought no more than three 
hundred francs. To-day—well try to buy a pastel by 
La Tour at the Hétel Drouot—and now there is this 
book, to the honour and glory of La Tour and his 
fellow pastellists, so fascinating, so new, so different 
from the ordinary colour-book. One wonders why 
the subject was never treated before. 

How did the pastel come to France? Mr. Macfall, 
in his picturesque way, makes that quite clear. It 
came in the satchel of that Venetian lady, Rosalba 
Carriera, the brilliant and popular Rosalba, admired 
by collectors and amateurs, who arrived in Paris in 
1720, when La Tour was sixteen years of age, bringing 
with her ‘in a satchel sundry coloured chalks, which 
were soon to be known throughout all France as 
‘pastels.’” Rosalba, although she stayed but a year 
in Paris, became the vogue, and pastels the rage. 
From Court to Court she travelled, and everybody 
who was anybody had to be pastelled by Rosalba. 
Of course she was not the first by any means to work 
in coloured chalks. The names of Holbein, Largilliére 
and Watteau at once occur, but she made the pastel 
portrait the fashion, and turned the eyes of the young 
La Tour, the young Boucher, and the young Perron- 
neau towards it. Very alluring, very attractive must 
the pastels of Rosalba have seemed to light-hearted, 
sedan-chair Paris in those early years of the reign of 
Louis the Fifteenth. But her Girl with the Monkey, 
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BY FRANCOIS BOUCHER 
Prom “French Pastellists of the 18th Century,” 
Published by Messrs. Macmillan & Co., Ltd. 
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reproduced in this volume, is little more than pretty, 
with no hint of the incisiveness and the deep know- 
ledge underlying the charm of presentation that was 
to make the pastel, in the hands of La Tour, so fitting, 
so final a vehicle for the expression of his temperament. 

Surely in the history of art rarely has a man found 
his metier so completely as did La Tour in the pastel 
heads and busts he produced, not easily, one might 
almost say with agony. When he essayed a full- 
length figure, as in his famous pastel of La Pompadour, 
52 ft. high by 4 ft. wide, the interest becomes 
scattered, and although there is no fault to be found 
with the drawing, we miss the vivid and direct 
characterisation of his less pretentious work. The 
delicacy of his Zéte Penchée, the strength of his 
Chardin, the gamin-like knowingness of his Madame 
Favart, the sweetness-out-of-strength that marks his 
Mademoiselle Puvigny and La Camargo, the brilliant 
forcefulness of Zhe Dauphin—these are essential 
La Tour far beyond anything that Rosalba or any 
of his contemporaries, except, perhaps, 
could have done. One may be inclined to call these 
heads slight ; but as much effort, sincerity, and con- 
centration went to the making of them as to many 
of the world’s great portraits. Slight as La Tour’s 
heads may seem, they were produced in no slight 
mood: they represent real, downright work, not 
interludes in a working day. Mariette, the art col- 
lector, has left on record the severity of La Tour’s 
self-criticism, and his discontent with his efforts. He 
destroyed much; he tormented himself about the 
quality of his craftsmanship ; and he tormented his 
sitters with his moods. He was restless, nervous, 
irritated, discontented with his achievement ; 
eager for praise; and he hated criticism—and_ out 
of all this, this volcano of disquietude, came these 
lovely things—heads so slight and fragile that it 
seems almost as if a breath will blow them away, 
spirituel faces, touched in, as Reinach says, “ with 
colours like the dust on the wings of butterflies.” 
Such a head is that of Mademoiselle Fel, “a little 
young woman, not at all pretty,” as she is described 
in the report of the inspector of police. 

This singer, about whom men went mad, who was 


he was 


Chardin, 


La Tour’s life-long companion, loving and beloved, 
lives to-day, charming and enigmatic as ever, in the 
pastel at Saint Quentin. I turn from her to the 
piercing realism of the head of Voltaire, the first 
pastel by La Tour that was engraved and published, 
and then back to the “seductive Fel,” the kind and 
faithful Fel, who humoured and consoled him in his 
brilliant days, and watched over the distraught master 
in the darkening end, These two heads, Voltaire and 
Fel, are too poignantly alive to be companionable. 
Framed together they would give to the room in 
which they hung the air of being haunted. The vision 
of Maurice Quentin de la Tour was so intense that 
he becomes almost a seer. 

It is a relief to tum to the others, to the brilliant 
but unequal Perronneau, whose portraits at the “One 
Hundred Portraits of Women” exhibition in Paris 
last spring proclaimed him a master. Here he is 
with an ineffably pretty pair of girls, each in a blue 
dress, each nursing a cat; and here is Boucher, who 
was all things to all men, with a Study of a Head, 
elegant, charming, superficial, the accomplished 
Boucher, who has survived the stinging criticism of 
Grimm; and here are all the others, the amazing 
portrait of Chardin by himself. His pastels were an 
aside; he did not mind the smell of oil paint, which 
nauseated La Tour. 

La Tour! It was inevitable that I should return 
to him, to the last years of this great artist, which are 
sad reading. 

In his decline, before his mind gave way, he was 
tortured by the desire to find a means to make 
pastel permanent. He experimented, schemed and 
laboured, ‘‘ only to destroy, or to damage, some of 
the most exquisite work of his life.” The secret was 
discovered, but not by him. In those last years he 
turned aside from his art, or rather the power of his 
art left him: he had visions of bettering the world ; 
like Turner he planned charitable schemes; he 
strove to disentangle his‘ideas about a future life, 
and he made a hymn of praise in honour of Voltaire. 
But all this is outside and apart from his art, which 
will live, and which has so worthy, so delightful a 
memorial in these pages. 
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[Zhe Lditor invites the assistance of readers o 
Tue ConnorssrtuR MAGaAzINnE who may be able to 
impart the information required by Correspondents. | 


PORTRAIT GROUP SIGNED HEN. JY. 
| DEAR SiR,—I enclose a photograph of one of the 
pictures at The Great House, North Nibley, Dursley, 
Gloucestershire. It is of Baptist Noel, 4th Earl of 


Passing omsJeft ot picture, foreground, a young lady 
running away with hands raised in alarm; behind her 
another lady starting back terrified; a basket of violets 
on the ground, and close to it a large snake. Middle 
distance, a large mansion surrounded by a river, in 
which is an island with a summer-house; a bridge 
over the river. Far distance, a river sparkling in the 
sun, with a mountain; the whole full of sunshine. 


GROUP 


Gainsborough, the Countess of Gainsborough, and the 
ladies Elizabeth, Jane, and Juliana Noel. In the left- 
hand bottom corner is a signature Hen. Jy. and a 
surname I cannot decipher, with the date 1737. 
of your readers identify the artist ? 


Can any 


Yours faithfully, 
W. F. N. NOEL. 


LOCALITY OF A PICTURE. 

S1tR,—Can anyone tell me where the following picture 
is ?—Foreground, right of picture, water falling from a 
pipe into circular basin; underneath large tree, a young 
man and woman sitting, he with his arm round her 
waist, she holding up a warning finger ; above, an ale- 
house, with a girl beckoning and a fat woman pouring 
wine into a glass, man on a white horse im red coat. 


SIGNED HEN. JY. 


About thirty years ago I saw aj print of this picture, 
and the man writing about it said it was by Rubens— 
or was it Rembrandt ?—and said he could make nothing 
of the whole thing. I think it is very easy; it is a 
lesson. to fly from temptation. I got an old picture 
so black with smoke I could make nothing of it, so 
when I was unwell I amused myself by rubbing oft 
the varnish, and was astonished by the result. It is, 
ot course, a copy. 

I am, yours faithfully, 


TELOS. WP oLiCKiny. 


DRAWINGS BY PAUL SANDBy. 
DEAR SIR,—I should be glad to know whether 
any readers have come across for sale the original 
drawings, by Paul Sandby, of Warwick Castle, of which 
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there are four or 
five prints from 
which the prints 
must have been 

done. 
I am, Sir, faith- 

fully yours, 

SIDNEY GRE- 
VILLE. 


UNIDENTIFIED 
COUNTRY 
HOUSE. 

DEAR SIR,—A 
friend visiting my 
house a few days 
ago, on procuring 
THE CONNOIS- 
SEUR MAGAZINE 
of July, 1909, ob- 
served therein an 
illustration of a 
country mansion and the letter of E. G. Leggatt to you. 
The observer recognised the illustration as that from 
a large oil-painting seen some few days previously at 
the residence of a lady whose husband, since deceased, 
resided. The painting represents 
** Marchwick Hall.” 

If this, my note, is sufficiently 
interesting to your correspondent, 
I can get, perhaps, some® informa- 
tion as to the location of the man- 
sion if he will write me. 

Yours faithfully, 
H. TUTHILL. 


CHRIST FEEDING THE MULTITUDE 


UNIDENTIFIED PORTRAIT OF 
LaDy. 
(Dr. T. W. SHEPHERD.) 

DEAR SIR,—The pose and 
general treatment of this portrait 
(lady) suggests to me the work of 
Adrian Hanemann, who, like Peter 
Lely, painted for a good many 
years in England, and who, like 
Lely, was under the direct in- 
fluence of Van Dyck’s style. It 
will be a difficult task to identify 
the portrait. I think his work is 
scarce, and, unless my memory is 
at fault, I have seen a few of them only in the gallery at 


Brunswick—all unidentified. 
Yours truly, E. SCHILLING. 


“ CHRIST FEEDING THE MULTITUDE” AND 
“THE MONEY-LENDER.” 

DEAR S1R,—Will you kindly help me to find the 
names of the artists of these pictures enclosed. The 
Christ Feeding the Multitude, 
in. by 4 ft. 5 in. This I have 


large one, subject 


measures about 6 ft. 2 


THE MONEY-LENDER 
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had over thirty 
years, having 
bought it from my 
brother, who had 
it about six or 
seven years be- 
fore that, and he 
purchased it from 
a captain ofa 
trading vessel, 
who brought it 
from Naples. It 
was then in a torn 
condition, and in 
a Viet pladn 
broken frame. We 
sent it to a picture- 
cleaner, who said 
it was of the 
seventeenth cen- 
tury. He put it 
inerepailrasit 
now is, but would not touch the centre or figures, as 
the colours are not available at the present day. I 
am thinking it may be by some old Italian painter, so 
would like to know who, and its value. 

The smaller picture, subject The 
Money-lender, measuring t ft. 7 in. 
by 1 ft. 1 in., I bought in a second- 
hand shop, and would like to know 
the artist and value. 

Yours truly, 
M. V. STEPHENS. 


ANTIQUE SWORD. 

DEAR SIR,—With reference to 
the sword of which your corres- 
pondent, Mr. Herbert Graystone, 
has sent you photographs, I may 
say that I think it very unlikely 
that he will be able to learn any- 
thing of its peculiar history. 

There were a considerable num- 
ber of swords made about the 
middle of the seventeenth century 
bearing the portrait of King 
Charles I. and (as in this case, but 
frequently it is omitted) that of his 
Queen. These weapons are of a 
basket-hilted type, and are known 
as “mortuary” swords—the portrait being in memory 
of the King. This specimen, however, is, in type of 
hilt, rather an “English transitional rapier” than a 
“mortuary ” sword, and I would suggest that it may 
have belonged to a cavalier of King Charles’s army, 
and was made prior to, and not in commemoration of, 
his death. 

The sword appears to be a very fine specimen, the 
portrait being of unusually good workmanship. 

Yours faithfully, CHARLES C. S. PARSONS. 


Tuis portrait of a Gosshawk is taken from an oil 
painting on a panel of stout mahogany, measuring 
21 in. by 17 in. An inscription on 
the top left-hand corner reads : ‘‘ Falco 
Palumbarius : Linnzeus. This ‘Goss- 
hawk’ Came From Germany in 1857, When he Became 
The Property of Sir Charles Domvile, and Was Trained 
to Fly at Hares, Rabbits & Pheasants by Capt. 
Salvin: He Dislocated His Wing, and Was Destroyed 
in 1864 at Santry.” 
Santry is near 
Dublin. 

I have not been 
able to discover 
the name of the 
artist, but a refer- 
ence tor Capt. 
Salvin, who trained 
this bird, will not 
be out of place. 
Capt. Salvin, who 
died in 1904, in 
his 87th year, was 
devoted to field 
sports ; he was an 
authority on the 
subject of falconry 
in thiscountry, and 
had long practice 
in this sport, so 
that Sir Chas. 
Domvile could 
not have placed 
his hawk in any 
better hands for 
Capt. 
Salvin was joint 
author of two 
books on his fav- 
ourite subject, viz., 
falconry in the 
Lritishlsles, 1855, 


Portrait of 
a Gosshawk 


-— FALC) PALUMBAR 
22 ONNNRIR 
THIS “COSSHAWK™ - 
: Game Fron conan in 1857, 
Who he Became. The rey ‘SIR CHARLES DONVILE., 
ands Trained fo Fly ot He Rabbits Pheasanlsly CAs SALVO 


He Dislocated ti a 
eG 


training. 
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and Falconry : its History, Claims and Practice, 1857. 
The training of Cormorants for fishing was also a 
sport in which Capt. Salvin distinguished himself.— 
Wm. H. PATTERSON. 


Holbein’s “‘ Duchess of Milan” 

THE final payment having been made for the pur- 
chase of Holbein’s Duchess of Milan, the National 
Art Collections Fund officially presented this picture 
to the trustees of 
the National Gal- 
lery asa gift to the 
nation on Novem- 
ber 9th. In selec- 
ting this date, the 
committee con- 
sidered the King’s 
birthday a fitting 
opportunity for 
making the pre- 
sentation in recog- 
nition of His Ma- 
jesty’s gracious act 
in founding the 
Special Reserve 
Fund. In making 
this announce- 
ment the Execu- 
tive Committee 
and the members 
of the fund thank 
all those who have 
contributed to save 
this picture for 
the nation, and 
more especially 
the anonymous 
contributor of 
#,40,000, who so 
generously placed 
that sum at their 
disposal. 


Votes 


THE ENCHANTED ISLAND 


THE mezzotint here reproduced is by G. H. Phillips, 
from a picture painted by F. Danby, A.R.A., and is 
a beautiful rendering into black and 
white of an ideal and poetic land- 
scape bathed in sunshine. 

Danby was an Irishman, born near Wexford in 1793. 
In 1825 he was elected an A.R.A., but five years 
later he had a quarrel with that body, and left for 
Switzerland, where he almost gave up art and took to 
boat building and yachting. Eleven years later he 
returned and painted seriously until his death in 1861. 


The Enchanted 
Island 


TuoucH the avowed object is to deal with the 
paintings in the museums, churches, and collections 
in Belgium, the illustrations to M. 


imitifs |. 
Ee Fierens - Gevaert’s second volume of 


FI d atts : 
Vv cert 5 Les Primitifs Flamands include such 
By Fierens- exceptions as the famous Memlinc in 
Gevaert the Duke of Devonshire’s collection, 
(Van and the Portinari altarpiece in the 
Oest & Co., Uffizi at Florence. These exceptions 
EY, might, perhaps, have been augmented 
12 frs. 2 ae 

with advantage, for the omission of 


many important pictures now outside Belgium pre- 
sents to the student serious difficulty in comparative 
study. Thus it would have been advisable, in the 
absence of any authentic works by Justus of Ghent 
in the Belgian collections, to give reproductions of 
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the famous portraits in the Barbarini Palace formerly 
ascribed to Melozzo da Forli, and Zhe Last Supper in 
the Urbino Gallery. For the scholarly manner in 
which he deals with the better-known masters we have 
nothing but admiration, but we regret that he has not 
devoted more space to the lesser-known men. To give 
less than two pages to such amanas Adrien Ysenbrant 
is quite inadequate, but the discussion of works by 
such little-known painters as the AZdaitre de Saint- 
Sang, Jan van Eeckele, and Ambrosius Benson, adds 
to the undoubted interest of the book. M. Fierens- 
Gevaert has little to add to the investigations of 
M. von Bodenhausen in the matter of Gerard David. 
He creates a new interest, however, in pointing out 
the influence of Hugo van der Goes, not only 
upon his Flemish contemporaries and successors, 
but through the Portinari altarpiece at the Uffizi 
upon Ghirlandajo and Lorenzo di Credi, and in 
France upon the Maitre des Moulins, whose works 
have often been attributed to Hugo. ‘The repro- 
ductions throughout are of excellent quality. 


Tue book of psalms illustrated has the title-page 
‘“The whole Booke of Psalmes, collected into English 
Meeter by T. Sternhold, F. Hopkins, 
W. Whittingham, and others, con- 
serted with the Hebrew, with apt 
Newly set forth, and 


A Stuart Book 
of Psalms 


notes to sing them withal. 


The Connoisseur 


allowed to be sung in all Churches of all the people 
together before and after Morning and Evening 
prayers, and also ‘before and after Sermons. More- 
over, in private houses their godly solace and comfort: 
Lying apart all ungodly songs and ballads which may 
tend only to the committing of vices and corruptions 
of youth.” 

The volume was published in London ‘ imprinted 
for the Company of Stationers” in 1627. The 
Stuart needlework cover of this volume is very 
elaborate. The arch in the design is worked in 
silver thread. The heart has once been red, but is 
now faded; and the 
crown in which the 
heart rests was once 
salmon colour picked 
The 
ground-work is cream, 
and the flowers and 
other portions of the 
design are yellow and 
green and blue. It is 
not difficult to see the 
meaning of a heart and 
a crown surmounted by 
arising sun in a binding 
of middle Stuart days 
lovingly worked with 
the needle. Although 
the book was printed in 
1627,~the. binding 4s 
evidently of a later date, 


out with silver. 


as an inscription written 
on the fly-leaf indicates : 
“Ann Hamilton given me by Her Grace the Duchess 
of Hamilton.” Unfortunately, no date is attached. In 
all probability ‘Ann Hamilton” may have received 
the book from her aunt the first Duchess. (There 
was no Duke of Hamilton when the book was 
printed, and consequently no Duchess.) She, the 
Lady Ann, was born in 1636, and succeeded to the 
title when thirteen years of age; she is still known 
as “the good Duchess Ann.” 

There does not appear to be any of the cabalistic 
signs on this cover which are often found in Stuart 
needlework designs associated with royalty, or having, 
as undoubtedly this cover has, strong royalistic 
symbolism, and probably worked shortly after the 
Stuarts were driven into exile. Stuart stamp pictures 
contain animals and birds freely used symbolically. 
The caterpillar and butterfly usually accompany needle- 
work portraits of Charles I., just as the unicorn was 
the device of his father James I. It may not be 
unlikely that the portions of the design in the form 
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of an arch may be intended to suggest the caterpillar. 
In designs of an amateur nature such as this, where 
touches of loyalty to the unfortunate royal house were 
worked into a piece of needlework, it is not easy to 
read aright what the gentle needlewoman may have 
intended.—A. H. 

. 
Allgemeines Lexicon der Bildenden Kiinstler 
Edited by Dr. U. Thieme and Dr. Felix Becker 
(W. Engelmann, Leipzig) Vol. II. 32 Mk. 

THe second volume of Mr. Wilhelm Engelmann’s 
stupendous Dictionary of Artists, published at Leipzig, 
deals in 600 pages with 
the names from Antonio 
da Monza to Bassan, 
and it is to be feared 
that the editors’ laud- 
able thoroughness and 
their conscientious 
clusion of every artist’s 
name on record, will 
somewhat overshoot the 
mark and result in a 
work of such unwieldy 
dimensions as to make 
it prohibitive for the 
private student, to 
whose library shelves 
certain limits are at- 
tached. It is simply 
appalling to think how 
many volumes will be 
needed to carry this dic- 
tionary to completion, 
the two formidable tomes that have so far 
been issued do not take us beyond Ba. And it is 
a sad reflection, too, for some of us, that at the 
present rate of progress we may never be allowed 
to see the completion of this work, the editors 
having set themselves indeed a task of enormous 
difficulty. The real object of a reference book of 
this nature being not so much the recording the 
life and art of famous artists who are adequately 
dealt with in many other books of less extensive 
scope, but rather the inclusion of comparatively 
obscure artists about whom it is more difficult to 
get reliable information, it is naturally exceedingly 
difficult to know where to draw the line. In the 
present case an endeavour seems to have been made 
to cover the ground so completely that the name of 
every amateur lady miniature painter who has had 
the good fortune to have one of her attempts at 
portraiture accepted by the Royal Academy figures 
in the list. On the other hand, there are omissions 


in- 


when 
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of artists of well-established reputation. To take an 
instance at random we find under the name of 
Atwood three references, one to an American 
architect, the second to an American wood engraver, 
and the third to an obscure English eighteenth- 
century flower painter. But there is no mention of 
Miss Clare Atwood, one of the most personal and 
competent lady painters of the présent generation. 
Nor do we find among the many amateurs who the 
editors have seen fit te mention the name of General 
Baden Powell, who is not only a frequent exhibitor 
at our art shows and an active member of at least 
one artists’ society, but whose work has become 
known to a large section of the public through 
reproductions of his war sketches 
in books and periodicals. But 
it would be ungracious to grum- 
ble at the comparatively rare 
faults of omission and other 
shortcomings in a publication of 
such comprehensive magnitude. 
The thoroughness with which 
the editors have carried on their 
investigation may be gathered 
from the fact that no fewer 
than forty-one references will 
be found under the heading 
Aubert. 


THERE is a very interesting 
history attached to the jug we 
Aine illustrate. It is 
Wedgwood in the possession 
Jug of Mr. Arthur 
, Asbury-Smith, and was specially 
made for his great-grandfather, 


FRONT VIEW OF RARE WEDGWOOD JUG 


William Murrey, in 1791, in circumstances which 
give a personal touch to this specimen of old 
English ale jug with its inscription, ““God speed 
the Plough” and “Success to the Grain returned,” 
and the sheaf of wheat, and the plough, and harrow, 
and scythe, and sickle, and other agricultural imple- 
ments, 

The farm at the back in the design was the High 
Ridge Farm, near Cheadle, in Staffordshire, and 
Josiah Wedgwood, always delicate in health, used 
to spend some time there as a quiet retreat, and 
during one of his visits he made some sketches for 
reproduction on this jug which he had made on 
his return to Etruria, and presented it to his host, 
William Murrey, as a memento 
of his pleasant visits. Four 
years after this Wedgwood 
died. 

This cream-ware jug is typical 
of many of the jugs and mugs 
being made in Staffordshire 
about that date. There is in 
many of the inscriptions a 
quaint touch of humour ; 
sometimes they appeal to 
sailors, as the Newcastle and 
Sunderland mugs and jugs ; 
or the Liverpool cream-ware 
jugs, with black transfer- 
printed subjects smacking of 
the sea; or they are frankly 
English in character, repre- 
senting some rural subject that 
might have come out of the 
pages of Crabbe, the Suffolk 
poet.—A. H. 


The Connoisseur 


THESE two handsome volumes, edited by Mr. Leman 
T. Hare, will replace all guides to the National Gallery 
4 heretofore given to the public. The 
publishers showed brilliant enter- 
prise in applying modern colour- 
process to their valuable book, and 
as marked acuteness in the selection 
of the authors, whose names stand 
for accuracy and research. The 
task was no easy one. Mr. Hare’s 
selection of the hundred plates dis- 
played consummate skill; and the 
production of them for so cheap a 
work is astonishing. The authors 
had to cover a large field; and it 
were small tribute to say that they 
have done their work well—they 
have done it astoundingly well. The wide acreage of 
the field they had to till left them scant range for the 
picturesque description of all the artists and their works. 
They wisely concentrated their strength upon giving in 
concise, brisk, and readable form the results of the 
latest researches of the very searching criticism that has 
been applied here and abroad to the art achievement 
of the past. It fell by chance that I needed a sound 
reference book upon the Italian, Flemish, German and 
Dutch schools for a book upon which I was engaged 
at the time that the first nine or ten parts had been 
published. 

I found this work the soundest and most accurate in 
every detail—every recent attribution, query, date, and 
biographic discovery recorded in scholarly fashion that 
saved me an enormous mass of verification and of 
research. I can imagine no severer test; I know no 
higher praise. These two volumes are simply invaluable. 
They supersede all previous guides to the national 
collection—and they do so in an interesting manner that 
makes for pleasant reading. Not only do we get the 
latest discoveries as to artists and their works, but the 
sizes of the pictures are recorded, details as to whether 
they are painted on canvas or panel, and the latest 


“The National 
Gallery,” by 
Paul G. Konody, 
Maurice W. 
Brockwell, and 
F, W. Lippman 
(1oo Plates in 
Colour 
Published in 17 
Parts at Is. 
Complete in 2 
Volumes, by 
Messrs, T. C. 
aAndwhoGe Jack) 


expert opinions. 

It were ungracious to point out occasional flaws of 
style in so excellent a work; the only serious blemish is 
the placing of the plates away from the text concerning 
them. The advantage in having the illustrations that 
render a fair idea of the colour of the originals is 
prodigious ; and when it is added that in many of the 
plates the very technique of the brushing can be seen, it 
makes one marvel that the book can be produced at the 
price. These two volumes must of necessity be on the 
bookshelves of every artist and student, to say nothing 
of every library. The book not only supersedes all 
previous guides to the national collection—it is likely to 
hold its supreme position for many a long day to come. 
The publishers are to be congratulated upon their 
courage ; they are certain to reap a rich reward. 
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PORTRAITS by John Russell, of varying merit, 
usually in coloured crayons, are to be found in London 
at the National Portrait Gallery, 
the Linnean Society, the Garrick 
Club, and elsewhere. But no living 
person has ever seen such a range 
of his productions as the varied 
collection now on view at the Graves Galleries. No 
fewer than fifty-four examples have been collected by 
the enterprising proprietors for this loan exhibition of 
John Russell’s works. A few are in oil, all the rest in 
coloured crayon, the medium in which Russell usually 
worked. He appears to have formed his style of 
“crayon painting” on that of Rosalba Carriera, the 
brilliant Italian pastellist, who visited Paris early in 
the eighteenth century, and by her success induced 
La Tour and Boucher to turn their attention to pastel. 
No one will say that John Russell was the equal of 
La Tour, whose pastel heads at St. Quentin and the 
Louvre are sign-marked with genius; but Russell was 
a very capable artist, sometimes rising to a high degree 
of excellence. Occasionally, as in his A/7s. Meyrick, lent 
to the loan collection by Mrs. Mason, Lady Winterton, 
lent by Major Younger, and /o/m Bacon, R.A., lent by 
Mr. H. V. Bacon, he produced portraits worthy to rank 
with the average work of the eighteenth-century masters. 
His technique was often a little hard, and he was so 
prolific a worker that he was not always at his best; 
but he could be very charming when he had a subject 
that touched his fancy, such as Zwo Girls in Mob 
Caps, one weeping, the other consoling her, \ent by Mr. 
John Lane. It is said that he commanded about the 
same prices as Sir Joshua Reynolds, and we can well 
believe that this remarkable collection of his works will 
create a new interest in John Russell, and enhance his 
present-day prices. Born in 1745, he was at an early 
age apprenticed to Francis Cotes. His religious views, 
which were intense and narrow, coloured all his life, and 
to a large extent directed his choice of sitters. His 
“conversion” to Methodism, as he records in his diary, 
took place “at about half an hour after seven in the 
evening of 30 Sept., 1764.” He was a constant exhibitor 
at the Royal Academy from 1769 to 1805, the year of his 
death, and produced between seven and eight hundred 
portraits, many of which are lost or destroyed. The 
present exhibition is of great interest, as it enables the 
student of eighteenth-century portraiture to form a clear 
opinion of the achievement of this popular lesser master. 


John Russell, R.A. 
Loan Collection 
at the Graves 
Galleries 
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English Furniture and Decoration, by Mr. Ellwood, 
: is the title of an important work just 

Old English z : 
ee ene pas published by Mr. B. T. Batsford, which 
Medeen ~~ will be the subject of an extended 
Cabinet Work review in our next number. The same 


firm has also just published Modern 
Cabinet Work by Wells and Hooper. 


Notes 


THIS thin quarto volume, simply written and full of 


information, should be in the possession of all who would 
make a study of old oak furniture in 


Black Tournai England—for the age of oak was born 


nap out of the church, ‘and carving of the 
Sats stone-work forestalls the carving of the 

By Cecil H. 

Rien wood, Here we see on the old black 


Tournai fonts the grape or vine designs 
and other decorations so typical of the 
oak chests and the like furnishments that were spread 
throughout the English homes when the Reformation 
broke up the churches and created the home. Mr. Eden 


(Elfiot Stock) 


Mr. Sime and Mr, Edgar Wilson; but he has the 
brilliant craft that raises the others to distinction. And 
it may be that, in the years to come, when he has 
increased his strength and reached to restraint, he may 
come nearer to the genius of Beardsley and Sime and 
Edgar Wilson. He already on occasion treads close on 
their heels. With Mr. Guthrie’s pompous philosophisings 
in his Introduction we have no space to deal, for every 
paragraph of it is at best a half-truth, and needs qualifi- 
cation where it does not deserve the sledge-hammer of 
frank repudiation. This book, in the years to come, will 
be sought after by collectors of black-and-white. 


FONT IN THE CHURCH OF ST. MARY BOURNE FROM 
rids the subject of all dryness, and his sound informa- 
tion makes accessible the researches of Dean Kitchen 
and Mr. Romilly Allen, which must otherwise be sought 
in difficult places. 


THIs large handsomely produced volume contains a 
phase of the work of a morbid artist who threatens to be 
a genius. What can be done for his art 


A Book of the publisher has done. The artistry 
Satyrs and the atmosphere of the work are of 
By A. O. Spare the spirit and style of the ’nineties— 
Cote ls) perhaps the supreme period of English 
illustration. Here we are back again into the vivid and 


imaginative decade that gave us Beardsley and Phil 
May and E. J. Sullivan—and, at a considerable distance 
behind them, Ricketts and Housman, the less original 
link with the “men of the ’sixties.”. Mr. Spare, like 
Mr. Ricketts and Mr. Housman, lacks the genius of 
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‘BLACK TOURNAI FONTS IN ENGLAND ”’ 


Se) 


(ELLIOT STOCK) 


IT is impossible, notwithstanding all the sympathy with 
which one should regard any attempt at popularising the 
great achievements of the world’s art, 
to eulogise this profusely illustrated 
publication, in which the colour-plates 
inserted as frontispiece to each part are 
mere caricatures of the originals—there 
is no fault to find with the illustrations 
interspersed in the text—and in which there is a 
deplorable absence of real scholarship. 

On comparing the dates of the artists’ lives in the 
chronological list at the end of the last part with such 
reliable sources as that monument of patient research, 
the Dowdeswell Chart, it will be found that an unduly 
large proportion of the dates are wrong, notably Duccio, 
Masolino, the Van Eycks, Van der Goes, Antonello da 
Messina, and so forth. The coloured plates, too, are 


wrongly indexed, 


The World’s 
Great Pictures 
(Cassell & Co. 
Twelve parts 
at 7d, net) 


The Connotsseur 


THE fine show of Wedgwood ware at the Exhibition 

in Conduit Street has attracted the notice of all con- 

noisseurs and collectors. To those of 

aes taste, whose study of old 
Wedgwood : 


Exhibition 


exclusive 


Wedgwood has been confined to the 
superlative jasper ware in vases and 
classic plaques and portrait medallions, the cream ware 
The novel shapes 


here shown has come as a revelation. 
and designs which “old Josiah” 
introduced into Staffordshire 
in his ware intended for every- 
day use are as remarkable as 
they are original. Their like 
had not been seen before in 
earthenware, and the porcelain 
of the old English china fac- 
tories contemporary with the 
great potter cannot show finer 
designs than were turned out 
at Etruria from 1760-1790. 
The colours of Worcester, of 
Derby, of Chelsea, of Bow, and of Plymouth have 
rightly won the admiration of connoisseurs ; but eliminate 
the colour, and where is there a brace of teapots as 
symmetrically beautiful as Nos. 23 and 25 in the 
Wedgwood catalogue. These models from the Etruria 
Museum of the cream colour “ bisque” exhibit a strength 
and purity of design that compel attention. The pear- 
wood models for fine griffin candelabrum, for soup 
tureen and ladle, and for fruit bowl are new and 
surprising facts for the expert to ponder over. Together 
with the trays of experiments they prove the “infinite 
capacity for taking pains” of our “ English Palissy.” 
Fashionable folk, the descendants of families who, in 
1774, were proud to see 
their mansions and their 
parks depicted on the 
great Catherine II. ser- 
vice, have been extremely 
interested in the selection 
of specimens lent to this 
Exhibition by His Im- 
perial Majesty the Em- 
peror of Russia. The 
find of this service by 
Dr. G. C. Williamson is 
one of the most talked 
of events of the year, and 
the authentic history, and a description of its vzews, are for 
the first time made public in his volume on the subject. 
The illustrated catalogue of the Wedgwood Exhibition 
has a brimstone yellow cover and oak leaf design, sym- 
bolic of this cream ware, and with over sixty illustrations, 
is a pleasing souvenir of the Record of a Hundred and 
Fifty Years’ Work of Messrs. Josiah Wedgwood & Sons. 
Lovers of English earthenware will find on the shelves of 
this exhibition much that is new and helpful in forming 
maturer judgment in collecting. Happily, too, as the 
skilful results of the work of to-day clearly show, the 
firm has lost none of its old traditions. 


TEAPOT 


The much 


WEDGWOOD CREAM COLOUR 
JAPONICA DESIGN 


WEDGWOOD CREAM COLOUR 
EGYPTIAN DESIGN WITH CROCODILE KNOB 


ee 
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BISQUE 


admired borders from the design books of Flaxman and 
his contemporaries are still being painted on the dinner 
and tea ware to-day. Five generations of unbroken 
artistic achievement is a glorious record.—A. H. 


“Jacques Callot.” By H. Nasse (Klinkhardt and 
Biermann, Leipzig. 10 Mk.) 


Ir was an excellent idea on the part of Messrs. Klink- 
hardt & Biermann to start 
their handsome new series on 
the great masters of graphic 
art with a volume on Jacques 
Callot, who, in a time when 
French national genius 
seemed to be entirely 
eclipsed by the Italian 
eclectic influences fostered 
by the School of Fontaine- 
bleau, remained almost 
the only notable repre- 
sentative of autochthonous 
art. Callot was born at Nancy, the capital of the 
Duchy of Lorraine, in 1592. He was in Rome in 
1608, and acquired the art of drawing from Tempesta, 
and the technique of the burin from his compatriot 
Thomassin. 

In 1629 he was called to Paris by Louis XIII., for 
whom he executed some plates of the siege of La 
Rochelle. The death of his father caused him to return 
to Nancy in 1630. When that city was taken by 
Louis XIII., he refused to commemorate the event 
with his etching needle, as he would not “do anything 
against the honour of his prince and country.” He 
died on March 24th, 1635. 


‘ 


‘BISQUE’? PATTERN 


Various pictures in 
private collections are 
ascribed to Callot, but 
modern criticism does 
not admit his author- 
ship of any of their num- 
ber. Indeed, it is ques- 
tionable whether he ever 
devoted himself to paint- 
ing, and his immortal 
fame rests entirely upon 
his etched and engraved 
work, and upon his 
wonderful sketches at the 
Louvre, the Albertina, and the Uffizi Gallery. His 
name> is generally identified with his phantastic and 
humorously-imaginative invention of monsters and cari- 
catures of humanity. But a more important phase of 
his art is the faithful record he has left of his own 
time in his brilliant series of cripples, dancers, beggars, 
and tournaments. Mr. Hermann Nasse’s critical study 
of Callot’s work is most illuminating; and the pub- 
lishers must be congratulated upon the admirable 
quality of the facsimile reproductions, among which 
they have wisely included many of Callot’s original 
drawings. 


PATTERN TEAPOT 


Notes 


THE frontispiece to the present number, Zady 
Langham, by Charles Wilkin, after Hoppner, is one 
Our Plates of the most important works of that 

eminent stipple engraver. It forms 
one of a series published under the title 4 Select 
Series of Portraits of Ladies of Rank and Fashion. 
Hoppner was associated with Wilkin in this venture, 
but ultimately Wilkin took the entire responsibility of 
the publication. 

Wilkin is also well known as the engraver of 
Cornelia and 
her Children 
and Master 
Hoare, both 
after Reynolds. 

An excep- 
tionally rare 
colour-print is 
Le Faucon, and 
some doubt 
exists as to its 
painter and en- 
graver. It is, 
however, gener- 
ally believed to 
be the work of 
the engraver 
Demarteau, 
after Huet. 

An excellent 
example of 
modern en- 
graving is to be 
found in the portrait of Cardinal York, which we 
reproduce in this number. It is froma print engraved 
in pure mezzotint by Alfred J. Skrimshire from the 
painting by Largilliére, and makes a fitting pendant 
to the same engraver’s portrait of Prince Charles 
Edward published some time ago. 

The Head of Christ, by Quentin Matsys, which 
originally appeared in THE CONNOISSEUR MAGAZINE 
for June, 1905, is presented loose with this number 
in response to numerous requests from readers who 
wished to frame the subject. 

The print on the cover of the present number is 
perhaps the most famous of all golfing prints, being 
the work of that famous master Valentine Green, after 
Lemuel Abbott. 


HATCHARDS’ BOOKSHOP IN PICCADILLY 


FOUNDED in 1797 at 173, Piccadilly, and later removed 
to Nos. 190 and 187 in the same thoroughfare, the 
a yy», business of Hatchards, the well-known 

Hatchards and world-famed booksellers, has just 
been re-transferred to No. 187. The new shop front, 
which is really a very old shop front revived, forms an 
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attractive feature in the great West End thoroughfare— 
this fine addition to the charms of this famous street 
being due to Mr. A. L. Humphreys, the present head of 
the firm. Many famous personages have lingered over 
the volumes, new and old, so invitingly displayed at this 
famous shop. Gladstone was a frequent visitor, the Duke 
of Wellington, Macaulay, and Charles Kingsley often 
called; while the Countess of Blessington and Fanny 
Kemble are only two of the many eminent members of 
the fair sex who spent a pleasant hour in this attractive 
and interesting shop. 

Messrs, 
Shepherd Bros.’ 
Exhibition 


THE winter 
exhibition of 
early British and 
modern masters 
at Messrs. Shep- 
herds’ Gallery is 
full of interest, 
though many of 
the works shown 
are by no means 
important ex- 
amples. They 
are, however, 
often interest- 
ing examples of 
the earlier work 
of the greater 
British masters. 
Included in the 
exhibition are 
works by Rey- 
nolds, Romney, 
Gainsborough, and Hoppner amongst the older masters, 
whilst the modern school includes examples of the 
work of T. Sidney Cooper, B. W. Leader, A. W. Callcott, 
and Vicat Cole. 


THE name of that eminent modern mezzotinter, Alfred 
J. Skrimshire, whose fine plates of Prince Charles 
Edward reproduced in our number for 


ee June, 1905, and that of Cardinal York 


; in our present number, are well known 
in Colour 


to our readers, will receive added fame 
by his fine mezzotint of Afrs. Sheridan, after Gains- 
borough—a limited issue of which has just been published 
by Mr. W. M. Power, of the Victoria Gallery, Victoria 
Street, Westminster. 

Engraved in pure mezzotint and printed in colours, 
this charming print is worthy of a place beside the 
well-known prints by Dickinson and Thomas Watson 
of the same fair dame. 

The issue is limited to two hundred and twenty-five 
proofs printed in colours, the size of the work being 
22 in. by I5 in. 


Special Notice 


Enquirigs should be made upon the coupon 
which will be found in the advertisement pages. While, 
owing to our enormous correspondence and the fact 
that every number of THE CoNNOISSEUR MAGAZINE 
is printed a month in advance, it is impossible for us 
to guarantee in every case a prompt reply in these 
columns, an immediate reply will be sent by post to 
all readers who desire it, upon payment of a nominal 
fee. Expert opinions and valuations can be supplied 
when objects are sent to our offices for inspection, 
and, where necessary, arrangements can be made for 
am expert to examine single objects and collections 
in the country, and give advice, the fee in all cases 
to be arranged beforehand. Objects sent to us may 
be insured whilst they are in our possession, at a 
moderate cost. All communications and goods should 
be addressed to the “ Manager of Enquiry Dept., 
THe CONNOISSEUR MaGaZINBg, 95, Temple Chambers, 
Temple Avenue, E.C.” 


ANSWERS TO CORRESPONDENTS 
Arms.—Cavairy Sword.—A1,86q4 (Saint John, N.B.). 


—The sword of which you send sketch dates about 1815-20, 
and its value is about 7s. 6d. 


Books.—“ Recherches sur les Feuilles,” etc.— 
Art,996 (Chielt).—The three works you mention are not worth 
more than from £ It is dificult to value them exactly, 
as you give so few particulars. 

Goldsmith's “History of England,” abridged, 
1oth edit., 1800.—A1,993 (Regent’s Park).—The value of 
your old A7story is only about 2s. 6d. 

Book of Engravings.— A1,961 (Falkirk).—The old book 
of engravings of Raphael mural decorations at the Vatican is 
worth about £1. 

Works of Peter Pindar, 3 vols., with Portrait, 
1794.—Az2,000 (Southfields):—Your book would not fetch 
more than 5s. 


3 to £5. 


Coins.— James II. £5=piece, 1688.—A1,211 (Liss). 
—A\ll the coins of this issue were struck at London. Values 
range from £5 5s. for a fair specimen to £6 for a very fine one. 

William Il. 1s. and 2s. 6d., 1697.—A2,008 (Tober- 
more).—Your William III. 1s. is worth about 2s., and the other 
silver piece, which is evidently a half-crown, about 3s. 6d. 
Your old Bronze is of common form; value about 7s. 6d. 


5 
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Engravings. — ‘Miss Peel,’ after Sir T. 
Lawrence, by S. Cousins.— A1,975 (Witney).—A first state 
of this engraving, that is an impression before any inscription, 
is worth about £40. An impression without lettering, but 
bearing the publisher’s mark, is only a second state. 


‘*Ipsa Conteret Caput Tuum,”’ after P. P. Rubens, 
by S. A. Bolswert.—A1,977 (Sevenoaks!.—This is a print 
of very small value, but certain engravings by Pether and others 
whose names you mention may be worth considerable sums. 


Coloured Print after J. B. Cipriani, by F. Barto- 
lozzi.—A1,222 (Bakewell).—Many prints by Bartolozzi, after 
Cipriani, are of high value. We cannot recall this particular 
subject from your description, but it is quite possibly worth £5. 
Send it for inspection. 


Furniture.—Chairs to match Gate-legged 
Table.—A1,377 (Peterborough).—The style of chair to go with 
a gate-legged table as shown in your illustration is Cromwellian. 


Sheraton Commode.—Ar,989 (Petersfield). —From the 
photograph we should describe your commode as Sheraton 
rather than Hepplewhite, and formed probably of satinwood 
and harewood. It appears to be a very graceful specimen, and 
should be worth about thirty guineas. 


Objets d’ Art.—Gilass Jug and Goblets.—A1,980 
(West Southbourne).—The value of your glass goblets depends 
largely upon the age, and it is really necessary to inspect them. 
If genuine 17th century pieces, the jug is worth £4, and the 
goblets, allowing for mendage, about £2 Ios. each. 


Pottery and Porcelain. — Sévres.—A1,999 
(Margate).—Your teapot is evidently not Sévres, and the fact 
that it bears a Sévres mark suggests that it is comparatively 
modern. It is probably, therefore, of small value. 


Ironstone Jug.—At1,962 (Cambridge).—Your jug may 
have been made by Mason’s, but several makers produced this 
class of ware and used the mark “ Ironstone.” Mason’s usual 
mark for ironstone was the name Mason and a crown above. 
This form of jug is quite common. 

Staffordshire Group, ‘‘ Vicar and Moses.”’—A1,981 
(Walthamstow) and Ar,973 (Kirby Moorside).—The originals 
of this group aré marked ‘‘ Rk. Wood, Burslem,” and a recent 
auction price for one is £35 Ios. Copies have been made at 
various periods, including quite modern ‘‘ fakes.” A good early 
specimen is worth £10 to £15. 


Staffordshire Group.—A1,98r1 (Havering-atte-Bower). 
—Your description suggests one of the fine productions of 
Wood & Caldwell, of Burslem, in the early part of last century. 
If, as it appears to be, it is a rare group of this class, it is worth 


46 to £8. 
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Nineteenth Century Enamels and other Objets d’Art 


By Arthur Hayden 


Tue brilliant colours of the artist in enamels, 
whether translucide or champ/evé, have always attracted 
the attention of the most exclusive connoisseur. From 
the days of the Italian goldsmith and silversmith 


SNUFF-BOX VARIEGATED AND CHASED GOLD ROUND 
ENAMELLED TO REPRESENT THE EYES OF PEACOCK’S 
FEATHERS AND WITH A CIRCLE OF PEARLS FRENCH SEVRES 
LATE EIGHTEENTH CENTURY SOUTH KENSINGTON MUSEUM 


culminating in Benvenuto Cellini to the school of 
Limoges enamellers of the time of Jean Limousin, 
from the grand French revival of the enameller’s art 
under Zouis Seize to the present renaissance of the 
finest and most exclusive of the arts of the metal- 
worker, lovers of colour, design and delicacy of crafts- 
manship have shown a predilection for one of the 
oldest and finest arts employed in the artistic em- 
bellishment of metal. 

In 1785 the revival of the lost arts of the Renais- 
sance was attempted by Louis XVI., who commissioned 
Weiller, one of the best artists in enamel of his day, 
to execute in enamel the portraits of contemporary 
celebrities, which were exhibited in the Louvre in 
1787. But the French Revolution commenced in 
1789, and court enamellers put aside their pigments, 
and the art languished until the Renaissance of the 

‘ art in the late nineteenth century and the present day. 
‘Those prescient collectors who are in advance of their 


generation are aware of the artistic value of the 
enameller’s work. It is incomparable, and, in spite 
of its long lineage, it must always be an exclusive art. 
Its technique renders it at once a subtle and an 
exceptionally distinguished art. The furnace with 
its capriciousness must need play something more 
than an elemental factor in the determination of 
results. The potter with his finely modelled porce- 
Jain, and the glass-worker with equal apprehension, 
are dependent on the oven and the furnace for their 
finished results. But the enameller can gauge with 
even less certainty the accuracy of his results. 
Enamelling has been used from time immemorial 
to give accent to design by the goldsmith. In regard 
to form, with its purity and its symmetry, the gold- 
smith and the silversmith have called in the aid of 
the metal-chaser with his burin to relieve the design. 
This is readily recognisable in the simplicity of a 
silver bowl or a branched candelabrum dependent 
solely on form, and relying on the chased orna- 


mentation as an adjunct. But the colour in metal 


LADY’S CARD CASE ENAMELLED GROUND BLUE DU ROE 
DULL GOLD LOZENGES, GREEN AND BLUE FLOWERS 
BY CARTIER 
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CIGARETTE CASE AND MATCH-BOX, ENAMELLED GROUND 


IN SAPPHIRE BLUE, 


IN GREEN ENAMEL BY CARTIER 


comes as an especial mark of the 
finest and the highest achievement. 
The enameller therefore strikes the 
most esoteric note in his craft as a 
metal-worker. What the chaser is to 
the enameller the jeweller is to the 
enamel-worker; and the uttermost 
point has now been reached in the 
results of the enameller’s art augmented 
by the additional artistry of the jeweller. 

The records: of the past are 
interesting enough, and delightfully 
alluring to the connoisseur; but the 
actual creations of the present day, 
standing as they do as masterpieces 
of a virile resuscitation of a forgotten 
art, have won the approbation of the 
most fastidious collectors. 

To take at random “Box of 
Copper decorated with enamels 
Nineteenth Century” from the world- 


INLAID WITH DIAMONDS AND INLAY 


renowned Wallace Collection is at once to admit 
that modern work is equal, in certain fields, to rank 
with the finest art. Collectors are jealous of revealing 


their ¢ravailles ; but in regard to enamelled work 


that must stand as the finest and the most remark- 
able seen in this country, the firm of Cartier, of 
175, New Bond Street, undoubtedly claim the 
recognition of lovers of exquisite enamels. 

It is not given to everyone to be in a position 
to produve a chef d’auvre such as the marvellous 
specimen of enamel of the twentieth century it is true, 
but what other century can show its equal in colour 
and in dexterous handling of the fitful technique of 
the enameller? There is nothing of the flat, dull 
colour. of the mediocre worker in enamel in the 
specimen illustrated. It is designed to meet the 
twentieth-century utilitarian requirements as a Czgar- 
etle Case and Match-Box. But in colour, with its 
sheen of blue enamel of the quality of shimmering 


satin and its subtleties of green harmonies as a 
decorative complement, it stands unequalled in 
technique. It is the latest note, and the most 


wonderful in its magical and evanescent colouring in 
metal work. The radiance of its surface is like the 
surprising lights and shades and the varying tints of 
colour that play on a fine opal. 

Another triumph of Cartier enamelling is a Card 
Case of diaper pattern in green, displayed on a rich 
blue du rot ground. The art of the French enameller 
is instinct with the highest genius in these two 
examples, which cannot be surpassed by similar work 
of the palmy days of Marie Antoinette. 


WRITING SET IN ENAMEL PEKIN, WHITE AND GOLD. 
TORTOISESHELL HANDLE; CRYSTAL RULER 
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PEN, 
BY CARTIER 


BOIS PATINE, LE FAUNE DU LUXEMBOURG BY CARTIER 


There is, too, in enamel of the daintiest and most 
delicate tones, a writing set with all the requirements 
of the letter-writer, including a box for the sealing- 
wax and a penholder of transparent tortoiseshell. 
Such a set would give inspiration to the most tardy 
pen. They are worthy of adorning the boudoir of 
a dreamer of dreams. Madame de Sevigné herself, 
queen of the letter-writers, might well have used so 
precious a pen in her gracefully turned compliments, 
her subtle word-pictures, and her sprightly humour. 

That such a revival in these exquisite enamels of 


BOIS PATINE, DIANA’S BATH, AT FONTAINEBLEAU 
-BY CARTIER 


the most cherished work of the metal-worker should 
in the first decade of the twentieth century claim the 
attention of those persons of cultured taste to whom 
the highest art does not appeal in vain, is an 
indication that the revival of the art of the enameller 
is something more than experimental. Under the 
guidance of trained supervision the enamels executed 
by the artist for the House of Cartier bear at once 
‘the impress of inspired craftsmanship. 

The creations of the worker in enamel stand as 


Nineteenth Century Enamels 


unique as the Ade sur pdle designs of the artist in 
porcelain, where a result once attained is never 
repeated. Or the colour of the enamel may be 
readily compared to the wide range of crystalline 


BOIS PATINE, GOUACHE, VERSAILLES BY CARTIER 


glazes the modern experimental potter has displayed, 
to the astonishment of all connoisseurs. As in enamel, 
the colours vary from a faint pink and sky-blue to 
the richest purple and dark-green and amber. The 
texture glazes of chicken skin and fruit skin are 
almost equalled by the texture of the latest and most 
wonderful of the newest enamels. 

It cannot be too strongly pointed out how great a 
part the vagaries of the furnace play in determining 
the exact quality of the final result. At any one 
stage of these modern arts, in spite of scientific 


BY CARTIER 


BOIS PATINE, VERSAILLES 


The Connoisseur 


exactitude, the dominating caprice of the furnace 
may turn a dream into molten chaos or transmute it 
into an imperishable and inimitable masterpiece. 
Obviously the art of the enameller, subject as it is 
to an element not yet harnessed to definite control, 


VERNIS MARTIN 


ROUND, MOUNTED IN 
GOLD, GREEN TRANSLUCENT GROUND WITH A MINIATURE 


SNUFF-BOX 


OF A LOVE SCENE INSERTED ON THE LID FRENCH, 
EIGHTEENTH CENTURY SOUTH KENSINGTON MUSEUM 


must at its best offer exclusive triumphs won by 
patient skill. The enamels snatched from the maw 
of the white-hot furnace are as precious and as rare 
as the gems dug from the secret earth or claimed 
from the angry sea. They stand to the art metal- 
worker, in common with the chefs deuvre of the 
potter, as something strenuously achieved in face of 
apparently unending failures. 

The Cartier Gallery, New Bond Street, contains 
a fine selection of bijouterie and trinkets, of novelties 
and of unique designs. A miscellaneous collection of 
crystal and agate models excites the envy of all who 
catch a glimpse of its varied nature. The miniature 
birds and animals display modelling in precious 
stones zz excelsis. The pearl, rose-coloured, crystal 
crab is adjacent to the rich red amber elephant, the 
transparent green frog is companion to the couchant 
fox, or the diminutive elephant and a crocidolite 
polar bear of larger dimensions has gleaming eyes of 
jewelled emeralds. 

Among the most novel examples are the esthetic sets 
of boxes for smokers and for trinkets. The painted 


designs on the lids are done in oils after the garden 
scenes of Versailles and Fontainebleau. Diana, 
“Huntress chaste and fair,” is depicted in sylvan 
glade, the light-footed Faun, and the Dancing Nymph, 


-triumphs of garden ornament, idyllic pictures with 


the silent carved mythological spectators of the love 
episodes of the Petit Trianon, leaping naiads and ~ 
beckoning cupids} are presented in exquisite colour- 
ing. The green avenues and parterres are as wet 
and lush as those of Watteau, and the autumn tints 


glow in golden colours of sad but glorious splendour. 


The setting of these boxes is as original as it is 
artistic. The painting is covered with glass, and its 
predominant tones, whether it be grey or green or 
a golden brown, are carried out by the artist crafts- 
man in the colour of the wood, which is correspond- 
ingly coloured and striated in harmony. 

Such an opportunity for collectors and lovers of 
the really artistic should not be neglected, as these 
examples display a fine originality of conception and 
workmanship. The art craftsmen under the direction 
of Messrs. Cartier have been trained to produce 


SNUFF-BOX CHASED GOLD OVAL, DECORATED WITH 
IMITATION PEARLS AND LEAVES IN ENAMEL, AND WITH 
DIAMOND AND GOLD STARS ON BLUE ENAMEL GROUND 
MEDALLION, DUCHESSE DE SULLY FRENCH SEVRES, LATE 
EIGHTEENTH CENTURY SOUTH KENSINGTON MUSEUM 


something at once distinguished and unique. The 
name of Cartier is sufficient guarantee that the ideals 
of the best periods of art have not been lost sight of. 
The newest designs, while original and modern in 
style, still retain the true spirit of the old-world art. 


LITHOGRAPH BY GAVARNI 


Lithograph by Gavarni was the great artist-satirist. Gavarni died in 1866, 


Tus vigorous example of lithography, by Gavarni, after having flooded France with the brilliant pro- 


shows well what a master of expression and character ductions of an exceptionally mercurial talent. 


The Connoisseur 


To THE EpDITOR oF “ THE CONNOISSEUR.” 


DEAR ‘SIR,—I was much interested in the account in 
your May issue (by F. L. Carter) of the Bewick Collec- 
tion bequeathed by the late Mr. J. W. Pease, Dies 
to the citizens of Newcastle-upon-Tyne, and now lodged 
in the Free Library of that city. It was my privilege 
to know the collection when in private hands. The 
writer of the article makes some reference to Bewick 
as an engraver of copper plates for bank-notes ; perhaps 
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he refers to the forgers, and lays great stress upon “ Cross 
hatching,” and says he would do it “so as to cut out a 
pretty job for the imitation of (any) either pen and ink, 
wood cutting, or engraving villain to imitate it.” 
* I enclose you a One Pound Note executed for the 
Northumberland Bank, which well illustrates the “ Cross 
hatching.” The Bank failed in 1821. 

The noted engraver died November 8th, 1828. When 
I went to Newcastle-upon-Tyne in 1860 his daughters 
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ONE POUND NOTE EXECUTED FOR THE NORTHUMBERLAND BANK 


a few more particulars on that head may be interesting 
to your readers. 

It must be remembered that in Bewick’s days—say 
1800 to 1828—the issue of notes by private bankers was 
at high-water mark, and the number of forgeries enor- 
mous. In Robinson’s Life of Bewick is an interesting 
letter written from Tynemouth in 1801 :— 


“ DEAR AUNTY,—I have just now received a letter from 
Luke (Clennel) informing me that the Newcastle Bank 
wants a number of Bills printed immediately, therefore, 
aS soon as you receive this letter, you must go along 
to the shop with the key of the Desk, which you will find 
in my Pocket Book in my night-cap drawer. . . . You 
must desire George to get the Bill Plate wanted, which 
he will find in the bool hole, over which there is a paper 
pasted with Notes upon it.—J. BEWICK.” 


In another letter, dated Newcastle, February 5th, 1818, 


were residing in West Street, Gateshead, and it frequently 
fell to my lot to attend to their banking transactions. 
Miss Bewick (Jane) died in 1881, aged 94 years; her 
Soon after 
her death there were found among her possessions a few 


sister (Isabella) died in 1883, aged 93 years. 


guineas, and over six hundred sovereigns, dating from 
1817 (their first year of issue) to 1825, all being in mint 
proof condition. 

It must be remembered that during Bewick’s prosperous 
days Bank failures were of frequent occurrence, New- 
castle having its full share of them. This, perhaps, led 
the noted engrayer to believe that “ The Stocking Bank” 
was the safest, so for about sixty-five years did this hoard 
of sovereigns remain safe, but unproductive. 


Truly yours, 
MABERLY PHILLIPS (F.S.A.) 
Steyning, Enfield, Middlesex. 


The Connoisseur 


The House of Garrard 


It has been observed that a few of the 
leading London jewellers and goldsmiths are as old 
as the oljets d’art which they sell. The dignity 
and integrity of the methods by which they conduct 
their respective businesses are in keeping with their 
traditions—traditions which are hall-marked by the 
approval of many generations of collectors. 

The records of a firm such as Messrs. Garrard, of 
the Haymarket, are exceedingly interesting. The 
archives would indeed furnish invaluable plots for 
a modern novelist. Many of the great treasures 
which have passed through the hands of the jewellers 
to the Crown possess associations bordering on 
romance. A string of pearls has its unwritten history, 
and a diamond flashes its tragic story for all time. 
The date-mark of the silversmith reduces conjecture 
at once to the realm of fact. A Queen Anne candle- 
stick of 1710 recalls a whole world of court intrigue. 
It may have held the wax candle which sealed the 
secret letters passing between Mrs. Masham and her 
court favourites on the eve of the dismissal of the 
fiery Duchess of Marlborough from court ascendency 
over the Queen. It may have dimly lit the confer- 
ence of My Lord Bishop, and winked at his lord- 
ship’s pious strictures_on the trial of Dr. Sacheverell 
for his un-Protestant sermons. It is not given to all 
to acquire the esthetic values of old-world relics. 
These heirlooms have a past which makes their 
worth inestimable. 

In jubilee and coronation pageants Messrs. Garrard 
have, in pursuance of their duties as the jewellers to 
the Crown, executed the necessary re-settings required. 
The skill, together with the promptness of execution, 
which has characterised all their work, proves them 
to be expert advisers well worthy of the honour 
conferred upon them. 

The famous Koh-i-nor diamond concluded the last 
phase of its romantic history by having its first facet 
cut in their workshop, which was specially adapted 
on the auspicious occasion when the Duke of 
Wellington came to perform the initial step in that 
operation. 

Successive heirs to priceless treasures have con- 
sulted the firm as to the esthetic treatment of family 
relics and the re-setting of historic jewels. It was 
once said that to be a great personage one must 
have one’s name in Debrett, and buy one’s jewels 
from Garrard’s. 

The many customers of this great firm include a long 
and distinguished list of royal personages and heads 


of noble houses of Europe. Among them may be 
mentioned the Emperor Napoleon III. and the 
Empress Eugenie, whose excellent taste for jewels 
in the dazzling days of the Tuileries is well known. 

The firm of Garrard was established in 1721. To 
record the pageant of jewels of renown, of gold and 
silver of unexampled craftsmanship, which have passed 
through the hands of the firm from the opening 
years of the reign of George I. to the present day, 
is to chronicle the most treasured possessions of the 
connoisseurs and art patrons of Europe. Among the 
many exquisite jewels which have passed through 
their hands have been ropes of pearls valued at 
#,60,000, diamonds of the most superb character, 
and an old Indian stone of absolute purity valued 
at £36,000. In silver they have had Elizabethan 
fruit-plates of exceptional pedigree, and Queen Anne 
monteiths and tankards. It can truly be said that 
the unique character of the treasures of the House 
is amazingly perfect. 

It becomes evident every month, from the increased 
value of old silver, how important a field it is to the 
collector. In the whole domain of connoisseurship 
there is nothing which offers such tangible advantages 
as the study and acquisition of old silver of the 
right period. The number of practised collectors is 
increasing year by year. This, no doubt, accounts 
for the rarity of the pieces and the infrequency of 
the 'appearance of masterpieces under the , hammer 
compared with ten years or even five years ago. ‘The 
importance of obtaining sound experc advice from a 
firm of unimpeachable credit has been deemed a 
necessity by those who wish to obtain the cream 
of the market either in old examples or superlative 
modern creations. Messrs. Garrard could tell of fine 
specimens that have come through their hands a 
second time at ten times their former value, owing 
to the inexorable law of supply and demand governing 
the market prices of works of art. 

For various reasons the evolution of the art of the 
precious metal-worker in England has been excep- 
tionally progressive. The design and workmanship 
of the finest periods have been unparalleled, and 
specimens are properly collected for national as well 
as artistic reasons. Owing to the long periods of 
civil strife, when silver and gold plate were melted 
down to provide the sinews of war, che field is 
limited. Hence there is a natural and steady rise in 
value of these historic triumphs of the goldsmith and 
the silversmith, every year enhancing their value. 


The Connotsseur 


Ir is curious to note to-day, when practically every 
place, time, action and phase in life are being 
discussed in print, that nothing has 


erin appeared concerning the evolution of 
Earthenware Collecting. This thought 1s suggested 
By Arthur by looking into Mr. Arthur Hayden’s 
Hayden latest volume of “chats” on collect- 


(Fisher Unwin ino which is devoted entirely to 
ancy) the subject of English earthenware. 
For who among our Victorian forbears collected 
English earthenware for its own sake? <A few 
china cabinets, perhaps, contained among their frail 


which will doubtless be remedied in subsequent 
editions), we commend the book whole-heartedly to 
all who are interested in the subject of English 
earthenware. Mr. Hayden knows and writes exactly 
what is needed to help the amateur to become an 
intelligent collector, while his painstaking care In 
verifying facts renders his work a stable book of 
reference. It seems to us that the bibliography and 
glossary would have come more conveniently at the end 
of the volume than at the beginning, but we have heard 
of people who invariably defer reading an author’s 
preface until they have digested the text. 


FRONT. BACK AND SIDE VIEWS OF SEVENTEENTH-CENTURY GUITAR 


specimens of Chelsea, Bow and Worcester, an old 
Toft dish, or an Astbury bowl, while the decorative 
charm of the Staffordshire figures, and Wedgwood’s 
classic vases and medallions endeared them to a certain 
class of collectors. Collectors of Delft also would 
doubtless number examples of Lambeth ware with 
their specimens. But it is safe to say that the scientific 
study of English earthenware was a thing unknown to 
those of a generation ago. It has become necessary, 
however, as the world-wide popularity of collecting as 
a hobby to-day has caused certain specimens to 
become scarcer, and values to rise in proportion, 
that new fields should be found. Thus, those who 
choose the potter’s handiwork as a subject for 
collecting, but who cannot afford to pay the ex- 
travagant prices demanded for the finest varieties of 
English china, may indulge in their fancy by collecting 
earthenware. And Mr. Hayden, who has previously 
been the guide and friend of amateurs in the search 
for old china, now comes forward in a similar 7é/e 
to those who wish to embrace this section. Apart 
from a certain looseness of expression, noticeable 
particularly in the paragraphs on slip-ware (a fault 


WE give on this page three views of an exception- 
ally fine seventeenth-century guitar. The body 
measures 174 in. and the neck 20 in. 
The belly is of pine wood, inlaid with 
mother-o’-pearl and ebony. The rose 
or circular sound-hole is of a flexible substance, 
richly gilt, shaped in stars and semi-circles, with 
perforated interlacings of minute formation, the top 
of which is surmounted by birds and is cut in four 
tiers. The sides are decorated with engraved ivory 
representing satyrs and female figures playing instru- 
ments amid floral scroll-work and other ornament. 
The back is fluted and decorated with arabesque 
ornamentation. The neck is veneered with mother- 
o’-pearl and ivory. The front has fourteen plaques, 
four of which are engraved with the elements, earth, 
air, fire, and water, the remainder with animals, 
landscapes, and the name of the maker, Giorgio 
Sellas, Alla Stella in Venetia, 1627 fecit. The 
decoration of the back is similar to the sides. This 
instrument will be offered by auction by Messrs. 
Puttick & Simpson, of 47, Leicester Square, on 
December 8th. 


A Seventeenth- 
Century Guitar 
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Specially Described and Illustrated for the Connoisseur Magazine 


THE unprecedented 
interest which is being 
evinced by invalids of both 
sexes, as well as by mem- 
bers of the medical profes- 
sion, in the work of Mr. 
Eugen Sandow at his In- 
stitute of Curative Physical 
Culture at 32, St. James’s 
Street, London, S.W., has 
led Mr. Sandow to publish 
this special article in THE 
CONNOISSEUR MaGAZINE. 
There are so many people 
in all parts of London, the 
country, and Colonies 
afflicted with illness or deli- 
cacy, who having heard of 
the wonderful successes 
achieved by Mr. Eugen 
Sandow in the cure of ill- 
ness without drugs or irk- 
some diet restrictions, and 
who will be pleased to learn 
something more definite 
about his methods of treat- 
ment (at his Institute and 
also by correspondence 
with patients who are un- 
able to visit him personally) 
in order that they may 
decide whether a course 
of Curative Physical Cul- 
ture would be advisable 
in their own cases, that 
we feel sure this article 
will be highly appreciated, 
as it certainly is one of 
the most important which 
has ever appeared in any 
magazine. 


SILVANUS, THE GOD OF THE WOODS 


A statue to Good Health, which a grateful patient has erected at 
the portals of the Sandow Institute to perpetually point the public 
to the Sandow Exercise Treatment as the surest avenue to Health 
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In the interests of the 
very considerable number 
of readers who are watching 
the recent remarkable ad- 
vance in the practice of 
physical culture as a cure for 
a large number of illnesses, 
this account of the Sandow 
method has been prepared. 
Readers will also be inter- 
ested in the particulars of a 
unique series of booklets on 
a number of different ail- 
ments, which Mr. Sandow 
has produced for free circu- 
lation to further explain his 
method to all who desire 
improved health. 

Upon all sides one hears 
of benefits received by 
people, both young and old, 
of either sex and in all 
classes of life, from the 
Sandow treatment. 

There has not often 
before been any subject 
which has received so much 
attention as that paid during 
recent times by the Press 
to the work of Mr. Sandow 
and the band of physical 
culture experts which he has 
gathered around him at that 
wonderful establishment, 
the Sandow Institute, situ- 
ated in St. James’s Street, 
London, 5.W. 

It is certainly a remark- 
able fact that any one man 
could have made so great an 
impression upon his time 


as that created by 
Eugen Sandow, 
and yet it is.the 
opinion of those 
best calculated to 
form an authori- 
tative judgment 
that Mr. Sandow’s 
work in curing 
illnesses without 
medicine is com- 
paratively in its 
infancy. 


EXACT AND RELI- 

ABLE SCIENCE. 

From this it 
is not meant to 
convey that his 
methods are un- 
developed or that 
his system is in 
any sense in 
an experimental 
stage, for it has 
long since passed 
beyond the period 
of experiments. 

To-day curative 
physical culture is 
an exact science ; 
more exact than 
any other form of 
treatment of ill- 
ness. 

Most spec- 
ialised forms 
of treatment 
have become 
famous for 
the cure of 
one class of 
trouble in 
particular, 
but curative 
physical cul- 
ture has been 
aptly des- 
cribed as 
“the anti- 
dote for all 
forms of 
functional 
disorder.” 
That 
say, 
equally suc- 
cessful in the 
cure of al- 
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from 
the disturb- 
ance of the 
natural heal- 
thy functions 
of the body. 


The Connoisseur 


EUGEN SANDOW 


For twenty years Mr. Sandow has been urging the importance of scientific exercise as ameans 

Of curing certain tlinesses. His patients have always extolled his system, and now official 

tnvestigations into thousands of cases prove that the Sandow treatment benefits ninety-nine 

tn every hundred and completely cures ninety-four in every hundred patients. Invalids in 

increasing numbers are seeking Mr. Sandow's advice personally and by correspondence. 

His Institute in St. James's Street, London, S.W., is undoubtedly the most wonderful 
curative establishment in the world 
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ONE OF THE RECEPTION ROOMS AT THE SANDOW INSTITUTE 


Napialy vecoming the resort of the fashionable world when in quest of health 
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Thus it is that 
chest complaints, 
digestive troubles, 
uric acid compli- 
cations, weakness 
of the heart’s 
action, and circu- 
latory disorders, 
as well as the 
hundred and one 
ailments which 
arise from nervous 
weakness and 
breakdown, are 
equally amenable 
to the scientific 
exercise cure. 

For some time 
past Mr. Sandow 
has been steadily 
increasing the size 
and equipment of 
his famous Lon- 
don Institute, and 
at the same time 
the size of his daily 
post-bag has been 
as steadily grow- 
ing, as the fame 
of his success in 
treating persons 
unable to visit 
him in London 
has been spread 
abroad. Indeed, it 
is doubtful 
if any man 
has a more 
gratifying 
correspond- 
ence each 
day, but it is 
even now 
not nearly of 
the dimen- 
sions it will 
be when suf- 
ferers realise 
what Mr. 
Sandow and 
his drugless 
method can 
do for them 
in the way 
of affording 
relief and 
effecting a 
cure. 


THe Ways 
AND MEANS. 


‘The men or 
women who 
were verit- 
able wrecks, 
whose diges- 
tive organs 


<A Great London Health Institute 


MEDICAL INTEREST 


IN THE MEDICINELESS CURE 


ae important gathering of medical men to study Mr. Sandow's method of curing illness without medicine. 
he great exponent of curative physical culture is seen lecturing by special invitation to a meeting of 


distinguished doctors upon the subject of 


refused to perform their 
duties, whose food turned 
to acidity, whose nervous 
weaknesses beggared descrip- 
tion, whose appetites were nil, 
whose night watches were 
made miserable by lack of 
sleep, and who were reduced 
to a perpetual nightmare of 
depression, who are to-day 
healthy and strong, hearty 
eaters, sound sleepers, 
thorough enjoyers of life as a 
result of consulting Eugen 
Sandow and the adoption of 
the advice given by him, may 
be numbered in thousands. It 
is therefore most interesting 
to inquire into the ways and 
means by which all this has 
been brought about. ‘There 
is still an idea abroad that 
curative physical culture in- 
volves violent or protracted 
exercise. No greater fallacy 
could be. Take the instance 
of the man or woman whose 
nervous and digestive systems 
are both in a bad state, and 
see what the treatment means 
in such a case. 

The exercises, which are 
not arranged upon any set 
rule, but are chosen by Mr. 
Sandow to meet the require- 
ments of each patient’s in- 
dividual case, are carried out 


his work, Mr. Sandow illustrated his remarks with a living niodel 


in complete privacy. They 
have a double effect and 
intention, and are skilfully 
and scientifically designed 
not only to strengthen weak 
organs and to build up the 
fabric of the body as a 
whole, but concurrently 
they encourage concentra- 
tion of the mind and the 
building-up of the will- 
power. On this latter point 
Mr. Sandow places great 
importance. 


A CAREFUL METHOD. 


In every instance the 
exercises are carefully 
graduated to exactly accord 
with the strength and con- 
dition of the patient, and 
there is no possibility of a 
strain. How carefully Mr. 
Sandow regulates this to 
the requirements of the 
most delicate men, women, 
and children may be gath- 
ered from the interesting 
fact that medical men are 
regularly sending heart cases 


A RECENT PORTRAIT OF MR. HENRY LABOUCHER 
After a careful investigation, “ Truth” 
Sandow treatment are 
“ Trith” has rendered a great service to all at 


If 


says that ninety-nine out of every hundred people 


E, THE PROPRIETOR OF ‘‘ TRUTH” 
who take the 
substantially benefited, and ninety-four out of every hundred entirely cured. 
7 y ling people in utaking this tniportant inguiry and report 
upon the results of Curative Physical Culture in the relief of illness and suffering 
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to him for his treatment. Indeed, physical exercise as 
conducted by Mr. Sandow is rapidly becoming recognised 
as the safest and surest method in which not only the 
more frequently met with digestive, nervous, and 
functional disorders can be remedied, but even that 
most delicate vital organ, the heart, may be restored 
to health and a normal condition when it has become 
weak, dilated, or fatty. 

In the cases of delicate children Mr. Sandow’s system 
works worders. Anzemic girls, weedy boys, girls who 


have developed curvature of the spine, can all be built 
up ina few months into sturdy children of whom their 


MR. SANDOW ATTENDING TO HIS DAY’S 


readers of ‘‘The Connoisseur Magazine” 


parents may be proud, and who will themselves start on 
the road of life with a hundredfold greater advantage than 
would have been the case without Mr. Sandow’s help. 


A GREAT BOON TO THE MIDDLE-AGED. 


To the man who has led a strenuous life, either at home 
or in one of the services abroad, and who at the age of 
forty-five or fifty naturally looks forward to a healthy 
middle life but finds, as so many do, that his vigour is 
distinctly on the wane, that the trials to which he has 
subjected his system in either work or pleasure are now 
beginning to have a marked effect upon his health and 
strength, Mr. Sandow and his science are invaluable. 
The class alluded to in particular includes the retired 
military or naval officer, the members of civil and diplo- 
matic services, as well as the successful business or 
professional man whose living has been good, and whose 
occupation has been such as to preclude him from 
following those healthy pursuits which would have done 
much to prevent the wear and tear to which his digestive 
and nervous system have of necessity been subjected. 
There is no other way in which youth may be so surely 


CORRESPONDENCE 


From all parts of Great Britain, and even front Invalids in Foreign Countries. He 
that he cordially invites all who suffer from any form of ill-health 
or physical disability to write to him for his opinion 
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and pleasantly maintained or renewed. A large propor- 
tion of Mr. Sandow’s patients are men and women 
between the ages of forty-five and sixty-five, while many 
elderly people up to eighty and eighty-five years of age 
have found that there is no reason why good health and 
a considerable measure of vigour should not be attained 
right up to the close of life as the result of a gentle 
course of curative physical culture. 

To any reader whose,health is not all that can be 
desired, whatever may be the trouble suffered, it is 
certainly worth while to pay a visit to St. James’s Street 
and have a personal interview with Mr. Sandow, or, it 
this is inconvenient, 
to write to him for 
one of the booklets 
described in the fol- 
lowing pages. This 
will explain fully Mr. 
Sandow’s method of 
individual home 
treatment by corres- 
pondence. 

There need be no 
hesitation on an en- 
quirer’s behalfto take 
advantage of Mr. 
Sandow’s invitation 
to consult him with- 
out involving any fee 
or obligation to sub- 
sequently take treat- 
ment. Mr. Sandow 
is always pleased to 
discuss avisitor’s case 
and to give a candid 
opinion as to whether 
it is suitable for exer- 
cise treatment, and, 
as mentioned, he ad- 
vises by post those 
who cannot call. 


THE MOST 
SUCCESSFUL CURE. 


Mr. Sandow proud- 
ly lays claim to the 
fact that under his 
method a_ greater 
proportion of cures 
is brought about than 
by any other known 
treatment of illness. 
Some while back 
“Truth” newspaper organised a searching investigation 
into the records of cases which had been treated, with 
the result that it was discovered that the phenomenal 
percentage of ninety-nine cases in every hundred accepted 
had achieved the object for which Mr. Sandow had been 
consulted. These figures are in themselves remarkable, 
but assume an even greater importance when one realises 
that the patients were in many cases those whose illnesses 
were of a serious and even chronic character. By far the 
larger proportion were sufferers who had, prior to consult- 
ing Mr. Sandow, tried almost every other known remedy, 
and were consequently the most difficult subjects. In 
order to achieve stich astonishing results it is of course 
clear that Mr. Sandow is not able to accept every case 
for treatment, though fortunately he finds but rare 
occasions to reject a patient. He confines his attention 
to such cases in which, from his wide experience, he is 
convinced that satisfactory improvement and eventual 
cure will be brought about. 

If there is any doubt in his mind upon this point, he 
frankly informs the applicant, and does not accept the 
case. This is a most assuring feature of his method, 


He desires it conveyed to the 
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ONE OF THE SPACIOUS EXERCISE HALLS 
Showing the private curtained-off cubicles in which the treatment is carried out under Mr. Sandow’s guiaance and 
the personal supervision of his trained assistants 


because it gives the sufferer a well-placed confidence 
from the very commencement of the treatment that there 
is to be no such thing as failure. Successes are the rule 
and failures the rare exception. 

Nor is it only those who can come to London who 
may benefit their health by securing the advantage ot 
Mr. Sandow’s advice and treatment. 

There are a great many people who for some reason 
or other find themséives unable to visit Mr. Sandow at 
his famous headquartersin London. In such cases, more 
particularly amongst those who live in country towns or 
districts, the Colonies, or 
abroad, Mr. Sandow is 
pleased to give his advice, 
and, if suitable, to plan out 
courses of treatment and for- 
ward them to the sufferer to 
be carried out at home. 


INDIVIDUAL TREATMENT 
AT INSTITUTE OR BY 
CORRESPONDENCE. 

Naturally both patients 
and physical culture adviser 
prefer to have a personal 
meeting to go fully into the 
trouble, if this is possible. 
Nevertheless, Mr. Sandow 
secures wonderful results in 
the way of health acquired 
or renewed for those whom 
he has never seen, but who 
have in writing conveyed to 
him the precise symptoms 
of their health failings. This 
branch of his work is increas- 
ing, and probably no man 
living has a more gratifying 
post-bag than he, for it is 
indeed a pleasant thing to 
know that one is able to be 
of assistance in the most 1m- 
portant matter of all in life 
to so many people. ; 

Mr. Sandow is an enthusi- 


ast, but of the most practical CEB Ee, SECTS EL 
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type, as will have been 
gathered from the fore- 
going. Physical cul- 
ture, and in particular 
curative physical cul- 
ture, is his hobby as 
well as his life’s work. 
He looks ahead to the 
day when it will have 
superseded all other 
methods of treating 
most of the ills of 
human flesh, and there 
is no doubt whatever 
that the work he is 
doing is fast forward- 
ing that day. 

Those who desire to 
consult Mr. Sandow— 
and no doubt they will 
be many—are invited 
to call or write to him 
at 32,St.James’s Street, 
London, S.W. (men- 
tioning this article in 
THE CONNOISSEUR 
MAGAZINE), and if the 
visitor can be accepted 
by Mr. Sandow and 
decides to take a 
course of treatment, 
the fees are upon a moderate fixed schedule, quite within 
the means of the man or woman of modest purse. 

On the following pages will be found particulars of 
the series of booklets which has been prepared in 
order to show how and with what results Mr. Sandow 
applies his treatment to a number of specific illnesses. 
This is an excellent method of making his work known, 
for anyone who is interested can learn without any 
generalisations exactly how the method may be expected 
to be effective in the particular physical ill that it is 
desired to remedy. 


OF THE LADIES’ EXERCISE HALL 


of the Sandow Institute, where in complete privacy and with every comfort visiting patients carry oH under 
‘sion the courses of scientific curative exercise which Mr. Sandow prescribes for them 


VOL. I. INDIGESTION. 

The conditions of modern life are such 
as to absolutely encourage indigestion, 
which, while afflicting the town-dweller 
principally, has made its presence felt 
more or less amongst all classes. Naturally 
it attacks different persons in different 
ways, and with varying force, and many 
sufferers, whilst painfully aware that there 
is something radically wrong with them, 
are ignorant of the cause of their illnesses. 
In the booklet under review Mr. Sandow 
deals in detail with the symptoms, going 
fully into the marked characteristics of 
each, and shows that it is the greatest 
mistake a man or woman can possibly 
make to imagine that indigestion, even in 
a mild form, is a matter of small importance 
that will cure itself if left alone. Anyone 
who suffers either slightly or seriously from 
indigestion and dyspepsia cannot be too 
strongly advised to secure at once a copy 
of this valuable little brochure, and read 
what Mr. Sandow has to say upon the 
subject of its cure by physical culture. 

VOL. Il. CONSTIPATION. 

Mr. Sandow’s second booklet treats of 
a complaint from which most men and 
women suffer more or less. It is particu- 
larly pronounced amongst that very wide 
class of people who have to use their 
brains more than their muscles. Men and 
women of the professional classes, whose 
occupations and businesses make a heavy 
demand on their mental abilities and con- 
fine them to offices, are amongst the most 
frequent victims of this really distressing 
complaint. 

The causes of constipation are fully gone 
into by Mr. Sandow, who leaves us in 
no doubt that it is a complaint of a most 
serious order. In the case of the female 
sex the results of constipation are even 
more disastrous, necessitating not infre- 
quently painful operations that may even 
endanger the patient’s life ; and it is stated 
on the highest medical authority that a 
constipated nature increases consumptive 
tendencies. But when it is declared that 
by Scientific Physical Culture Mr. Sandow 
brings about a complete and permanent 
cure in ninety-nine out of every hundred 
cases he treats, you will, if you are a 
sufferer, recognise that the method which 
achieves such a high percentage of suc- 
cess is the one to be enquired into and 
adopted. 

VOL. Ill. LIVER TROUBLES. 

The third booklet in Sandow’s Health 
Library deals with Liver Troubles in a 
very thorough manner, making clear the 


follow the advice it contains. 
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BOOKLETS EXPLAINING THE SANDOW METHOD OF THE 


NATURAL CURE 


Fully Described in the Article in the Preceding Pages 


A copy of any one of the fully-illustrated booklets, briefly reviewed below, explaining 
the Sandow method of the natural cure of various illnesses, will be sent post free to 
either town, country, or Colonial readers, and without any charge o* obligation to 
i Sufferers of either sex may write with full particulars 
of the ailment suffered to Mr. Sandow, at the Institute of Curative Physical Culture, 
32, St. James's Street, London, S.W., mentioning this announcement in Tur Con- 
This Health Library of twenty-four separate little volumes 
has been specially prepared by Mr. Sandow to give everyone who desires perfect health 
or the cure of any specific ailment, in which curative physical culture can be entployed 
as a successful cure, the convenient opportunity of investigating without trouble or 
cost the likelihood of the Sandow treatment proving the means of the complete recovery of 
health in their own cases, as it has already proved in the cases of so many other patients. 


reason of them, their consequences, and 
the natural manner of their cure. Whilst 
disease of this organ is not necessarily in 
itself dangerous, the consequences arising 
from it may prove highly dangerous if the 
sufferer should contract any illness of a 
severe nature. 

There is no affliction more to be feared 
than Cancer of the Liver, which arises from 
long-continued neglect of liver disorder. 
It is left to sufferers to consult for them- 
selves this booklet to learn further par- 
ticulars about this complaint and profit 
from the advice which is tendered. 

VOL. IV. NERVOUS DISORDERS 
IN MEN. 

Nervous disease takes many shapes and 
forms, apart from those specified, for there 
are no less than 150 symptoms of it, any 
one of which, if not properly grappled 
with, is liable to make existence a hideous 
nightmare. Neurasthenia(see Vol. XXIV.) 
alone presents an army of attendant evils, 
which affect not only the brain, but like- 
wise the body. There are comparatively 
few immune from nervous disorders, be- 
cause the innumerable causes are always 
in evidence, ready to take effect the 
moment opportunity offers. Insomnia (see 
Vol. XXIII.) is an offshoot of neurasthenia 
and one of the most terrible, being a direct 
consequence of over-irritation and nerve 
exhaustion. To resort to drugs to effect a 
permanent cure is about as sensible as it 
would be to pour oil on flames with the 
object of extinguishing them. By produc- 
ing a sound sense of co-ordination of mind 
and body, it enables the sufterer to cope 
with his troubles. Limited space forbids 
dealing at a greater length with this sub- 
ject, but readers who would pursue it fur- 
ther are recommended to obtain a copy of 
Nervous Disorders in Men and study it at 
their leisure. 

VOL. V. NERVOUS DISORDERS 
IN WOMEN. 

Mr. Sandow immediately places his 
finger on the spot in this treatise upon 
Nervous Disorders in Women, when he 
points out that the prevalence of nervous 


complaints in the female sex is due largely = 


to the fact that woman’s mental activities 
are far in excess of her physical stamina. 
Her nervous organisation is of a much 
higher order than a man’s, her physical 
stamina much lower, therefore she is much 
more susceptible to disorders of the nervous 
system and nerve-storms than the male. 
Mr. Sandow explains why the only safe 
and certain remedy, the only means by 
which relief can best be secured and a cure 
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eventually effected, is to be found in 
Scientific Curative Physical Culture, which 
immediately goes right to the heart of the 
trouble, whether it be Nervous Prostration, 
Insomnia, Digestive Disorders, or Func- 
tional Weakness and Irregularity. 

VOL. VI. OBESITY IN MEN. 

It is with its effects and its cure, particu- 
larly with its cure, rather than the causes 
of the disease that one concerns oneself in 
reviewing the sixth book in this series, 
which deals with Odeszty in Men. It seri- 
ously affects the sufferer because of the 
many very serious diseases, some of a most 
dangerous character, which may follow in 
its train. It is rare that the thin, wiry 
type of man suffers from rheumatism, gout, 
or Bright’s disease, but these and other 
painful and dangerous ailments are the 
companions of corpulency. Obesity leads 
to indigestion and stomach dilation, and 
deranges the action of the heart and the 
liver, resulting often in enlarged heart and 
liver. Truly, a heavy price to pay for 
putting on flesh! 

The exercises required by the obese 
man must be specially chosen to suit the 
individual constitution, temperament, and 
condition of the sufferer, and must be 
scientifically and physiologically adminis- 
tered in each case, as he fully explains in 
his booklet on the subject. 

VOL. VII. OBESITY IN WOMEN. 

There is nothing that causes a woman 
greater sorrow—perhaps even upsetting 
her nerves and spoiling her temper—than 
the realisation that her once beautiful 
shapely figure is being steadily submerged 
beneath a mass of superfluous fat. If she 
is in despair because she has tried other 
remedies to reduce her adipose tissue with- 
out avail, the message Mr. Sandow sends 
her in his treatise on Odeszty in Women 
will afford immediate relief. Obesity, apart 
from being a deplorable disfigurement, en- 
courages all those attendant ailments and 
complaints so well known to its victims. 
That Curative Physical Exercise provides 
a cure which can be partaken of with ease 
and enjoyment by the most delicate is ex- 
plained in this booklet. 

VOL. VIII. HEART AFFECTIONS. 

Mr. Sandow, in his booklet on Heart 
Affections, explains fully the nature of the 
work the heart is called upon to do, and 
further lucidity is given to his remarks by 
numerous explanatory illustrations which 
assist readers to a full comprehension of 
every sentence the booklet contains. Func- 
tionally or organically, the heart is affected 
from various causes, some of which would 
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scarcely be suspected. Whatever the trouble 
may be, sufferers should not delay an instant 
in seeking advice upon it, and commencing 
a cure ere it reaches a more serious stage. 
Mr. Sandow points the way to the only 
means whereby an effective and permanent 
cure is possible ; and if still further evidence 
of the efficacy of scientific physical exercise 
in this respect is needed than that accorded 
it by members of the faculty, who frequently 
recommend their patients to take a course 
of Sandow Physical Culture, it is to be found 
in the many reports at the end of the book 
from patients who suffered from palpitation, 
dilatation, enlargement, valvular injury, 
etc., and were cured by the Sandow system 
of individual curative physical culture. 

VOL IX. LUNG AND CHEST 

COMPLAINTS. 

Lung and Chest Complaints form the 
subject of volume nine in Mr. Sandow’s 
library of health, and what an army of them 
there is—asthma, catarrh, influenza, bron- 
chitis, emphysema, hay fever, to mention 
but a few. Neglect of proper exercise is 
one of the causes of affections of the lungs. 
Unable to perform their functions with 
freedom and thoroughness, they become 
more readily susceptible to the attacks of 
the many complaints which are ever ready 
to assail them, and which make life hardly 
worth living for that large number of people 
who are martyrs to asthma and chronic 
bronchitis. 

The frequency of lung and chest com- 
plaints amongst children arises from the 
fact that they are ignorant of the art of 
breathing. Mr. Sandow explains how by 
his method of individual treatment the 
worst cases of chest complaints can be af- 
forded relief, and, asarule, eventually cured. 


VOL. X. RHEUMATISM 


Sandow discusses at length the more serious 
aspects of the complaint, both as affecting 
the female and the future of the race, and 
women suffering from it should not hesitate 
to secure a copy of Anemia: Lts Cause 
and Cure. Mr. Sandow brings about a 
complete cure of this ailment by means of 
physical exercise. 
VOL. XII. KIDNEY DISORDERS: 
FUNCTIONAL AND CHRONIC, 
One of the commonest ailments of the 
present day, kidney trouble, is at the same 
time one of the most serious. In his work 
on Azdney Disorders: Functional and 
Chronic, the twelfth in the series, Mr. 
Sandow makes plain the necessity of 
prompt attention to kidney warnings— 
that feeling of being generally ‘‘out of sorts,”’ 
more or less severe pains in the region of the 
small of the back, capricious appetite, and 
often a pallor of the skin. Such are the 
earlier stages, not necessarily alarming if 
taken in hand at once, though weakening to 
the system because they interfere with the 
natural efficiency of the other organs, and 
by lowering the resisting power of the body, 
render the sufferer an easy victim to dan- 
gerous and deadly disease. Those who place 
themselves under Mr. Sandow’s treatment 
for kidney trouble may feel sure that there 
is every reason to expect a permanent cure. 
VOL. XIII. LACK OF VIGOUR. 
In Vol. XIII., Lack of Vigour, Mr. San- 
dow indulges in a quiet, straight, and sym- 
pathetic talk to men, explaining the real 
cause of this trouble, and pointing out how 
Scientific Physical Culture is successful in re- 
establishing man permanently in his normal 
healthy condition—a state which it is im- 
possible to attain by the use of drugs and 
other unnatural agents. 


VOL. XIV. PHYSICAL DEFORM- 
ITIES IN MEN. 

While much of the physical deformity ap- 
parent to-day is, like many complaints and 
diseases, the result of predisposition, or in- 
herited tendency, a great deal arises from 
our own ignorance and neglect, and can be 
eradicated if the proper remedy is applied 
and the necessary trouble taken. The most 
common of physical deformities are spinal 
curvature, round shoulders, prominent 
shoulder blades, stooping, flat chest, nar- 
row chest, and wry neck, and where any 
one of these is apparent in a child it should 
be the parents’ immediate concern to have 
the matter promptly attended to. 

Spinal curvature is a very frequent form 
of physical distortion ; and the great success 
which has attended Mr. Sandow’s treat- 
ment of these defects is amply demonstrated 
by the few reports, selected from many 
hundreds, published at the end of the book. 

VOL. XV. PHYSICAL 

DEFORMITIES IN WOMEN. 

Distressing in a man, how much more is 
Physical De formity, in any shape or form, 
a matter of great gravity where woman is 
concerned? For this reason Mr. Sandow 
devotes a special booklet on the subject in 
relation to the female sex. The young 
girl is the object of Mr. Sandow’s particular 
consideration, and where she suffers from 
any skeletal defect, such as spinal curva- 


_ture, abnormal position of the hips, round 


shoulders, displaced or congested chest, 
etc., he urges upon the mother the import- 
ance of seeking a cure without loss of time. 

Distortion of the skeleton in growing 
girls often leads to grave danger in after 
years. Lateral curvature of the spine is 
very prevalent with growing girls of slight 


muscular power, and productive of 


AND GOUT. 
Long-suffering humanity has 
come to regard Rheumatism and 

Gout, the complaints dealt with by 

Mr. Sandow in his tenth volume, 

as part of its inheritance,and there- 

fore inevitable. Both complaints 
arise from an impure condition of 
the blood, which, overcharged and 
burdened with the body’s waste 
products, develops uric acid to ex- 
cess, and inflammation of an acute 
and painful nature is consequently 
set up in and around the joints. 
The first necessary step towards 

relief and cure is to remove the 
rheumatic poison from the blood 
by stimulating its excretion, at the 
same time preventing its reaccu- 
mulation. Bya happy combination 
of suitable physical exercises, Mr. 
Sandow’s treatment accomplishes 
this, and imparts natural muscular 
activity to the regions affected. 
Age is no barrier to the possibili- 
ties of a cure—it may be under- 
taken by men and women of all 
ages and constitutions with safety, 
comfort, and confidence that it will 
not fail in its object. 

VOL. XI. ANAEMIA: ITS 
CAUSE AND CURE. 
The consequences of ancemia 

amongst young and growing wo- 

men are ofa far graver nature than 
is generally understood. It re- 
stricts their development, retards 
their maturity, weakens their or- 
gans, and generally depreciates 
their health and physique. Mr. 


IN THESE PAGES 


SANDOW'S 


ILLUSTRATED 


HEALTH LIBRARY 


COMPRISING 24 SMALL BROCHURES 


ON VARIOUS AILMENTS, 


VOL. 1 


INDIGESTION 
& DYSPEPSIA 


THE COMPLETE LIST OF ILLNESSES DEALT WITH 
(EACH IN A SEPARATE BOOKLET) WILL BE FOUND: 
READERS MAY CHOOSE THE . 


ONE UPON THEIR OWN AILMENT 


15 


a complete distortion of the body’s 
form, for the spine leans to oné side, 
the ribs project, the chest is flat- 
tened on one side, and the shoulder 
blades project on the other. What- 
ever the deformity or defect, the 
exercise treatment it calls for is 
carefully adapted to the needs of 
the individual, and every sufferer 
may gather hope from Mr. San- 
dow’s assurance that he has hun- 
dreds of records of cures to his 
credit. 
VOL. XVI. FUNCTIONAL 
DEFECTS IN SPEECH. 
Mr. Sandow in his book on 
| Functional Defects tn Speech points 
out that persons ofactive sensibility 
and intelligence are not infrequent- 
lystammerers, because the brainis 
easily excited, and then radiates 
thought so rapidly that the nerves 
are incapable of conveying it to 
the tongue for expression. 
VOL. XVII. CIRCU- 
LATORY DISORDERS. 
The causes of circulatory dis- 
orders are numerous, and among 
them may be mentioned weak ac- 
tion of the heart, unusually small 
arteries, changes in the coats of 
arteries rendering them less elastic, 
poor nerve-control over the blood- 
vessels, obstruction to the circula- 
tion by some congestion of an 
organ or other part of the body, 
varicose veins, and defective 
breathing. Some ofthe prevalent 
conditions and symptoms which 
are prone to follow circulatory 


weakness are congestion, which, whilst in 
itself a direct cause of circulatory disorder, 
is also fostered by it, dropsy, insomnia, and 
catarrh of the small intestine. 

Each case must be taken on its merits, 
because treatment suitable for one person 
would be quite unsuitable for another, and 
for this reason Mr. Sandow always carefully 
considers the peculiarities and special 
features of each case ere prescribing exercise 
treatment. 
VOL. XVIII SKIN DISORDERS. 

Facial disfigurement as a consequence 
of some disorder of the skin is one of the 
most frightful afflictions it is possible to 
imagine, particularly in the case of women, 
because of the great mental distress it 
almost always gives rise to. Therefore 
booklet eighteen of the Sandow’s Health 
Library, in which he deals with Skin 
Disorders, and points out how they may be 
cured, is one which sufferers from Eczema, 
Acne, Erythema, Psoriasis, and other 
disorders of the human epidermis should 
at once obtain, and learn how Physical 
Culture treatment will benefit _ their 
case. 

- The only method by which a cure can be 
brought about is by restoring the body to 
its functional exactitude, and this is exactly 
what Mr. Sandow’s treatment does. 

VOL. XIX. PHYSICAL 
DEVELOPMENT IN MEN. 

**T do not care how weak or how thin 
the average man may be,” says Mr. Sandow 
in the booklet devoted to Physical Develop- 
ment for Men, ‘‘I guarantee to improve 
his physical condition and general appear- 
ance by quite 50 per cent.” Nothing but 
scientific physical exercise will build up 
the perfect physical man ; and this is what 
the Sandow system does, producing a man 
of perfect physical proportions. 

VOL. XX. EVERYDAY HEALTH. 

Tt should not be sufficient for us that we 
are well to-day ; there is to-morrow always 
before us, and our future health is a matter 
of the utmost importance. It should be 
borne in mind that to keep well is of far 
greater advantage than to get well, and 
while ‘it takes comparatively small atten- 
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tion to ensure a continuance of health, it 
may mean a loss of time, mental worry, 
and no small inconvenience to regain good 
health once it has been lost. Therefore, it 
should be the first desire of everyone to 
keep fit, and Mr. Sandow, in his booklet 
on Everyday Health, not only urges. the 
great necessity of this, but tells clearly 
what is the best means to this end. 

VOL. XXI. BOYS’ AND GIRLS’ 

HEALTH AND AILMENTS. 


Too many parents make the mistake of - 


taking it for granted that because their 
children give no sign of physical defective- 
ness or bodily ill-health, they are perfectly 
sound. ‘They should make it their dutysnot 
to accept this for fact without verification, 
and have their children periodically ex- 
amined. Mr. Sandow goes most thoroughly 
into this all-important subject, and shows 
just how and why scientific exercise is the 
ideal treatment to make the weak child 
strong and keep the strong child in a state 
of perfect health and physique. 

VOL. XXII. FIGURE CULTURE 

IN WOMEN. 

Mr. Sandow, in his booklet on Figure 
Culture for Women, sounds a note of warn- 
ing to all who desire to perfect themselves 
physically as to the method they adopt. It 
is necessary for them to exercise the greatest 
care and to give a wide berth to any un- 
natural methods for securing health and 
beauty of figure. Physical exercise provides 
the only safe and genuine means by which 
a perfect figure may be obtained, but to 
be actually beneficial it must be carefully 
chosen and regulated to fit the require- 
ments of the individual case, and this is the 
point about Mr. Sandow’s system of treat- 
ment which recommends it so favourably 
to women of all ages and constitutions. 

VOL. XXIII. INSOMNIA. 

Insomnia is an affliction which has un- 
doubtedly added largely to the number of 
its victims within recent years, and Mr. 
Sandow says in his booklet on the subject 
that ‘‘ not a day passes without my advice 
being sought by men and women who are 
broken down in health, shattered in con- 
stitution, and who are becoming physical 


. 


_sometimes hysteria, melancholia, depres- ~ 


and mental wrecks, purely by reason of 
insomnia.” The-provocations of insomnia 
are numerous and varied. Functional 
irregularity, nerve decadence, organic de- 
bility, circulatory weakness, mental strain 
—all these, either singly or in unison, tend 
to promote the condition. Then insomnia 
has a reflex action rendering more acute 
the original trouble which produced it. Its 
consequences are many, and not the least 
of them is to be lightly regarded. Those — 
wh’ consult Mr. Sandow on this subject _ 
may rest assured that if he accepts their ~ 
case for treatment by his method of curative 
physical culture it is only because he feels 
that there is every probability of their 
deriving benefit from and being cured by it. 
VOL. XXIV. NEURASTHENIA. - 
What is Neurasthenia ? may be asked, 
even by some unfortunate individuals who 
may be suffering from one or another of its 
various phases. It is a wonderfully generic 
term, denoting weakness and mal-nutrition 
of every nature, and its symptoms are as © 
varied as its effects are vexatious and dis- 
tressing, so much so that there are few 
fighting the battle of life to-day who are 
entirely free from Neurasthenic tendencies. 
Those men and women who have neglected 
physical laws, who have exploited their 
brain and nerves at the expense of their 
body, who have subjected their variou 
organisms to extreme pressure, giving never 
a thought nor a care of the need for the 
recuperative processes, whereby nervous 
energy is replenished, are all sufferers from 
Neurasthenia. Its physical results are 
many and varied—headache in women, 


sion, irritability, dyspepsia, emotional 
moods, heart, stomach and organic weak- 
ness, insomnia and often insanity. What 
is man or woman to do to escape its influ- 
ences and effects? What are the possibili- 


ties of a cure being brought about ? By what > 
process can it be arrivedat? These are the 3 
questions that naturally suggest themselves . 
tothe mind. Mr. Sandow recommendshis 
readers a Comparative study of the body’s % 


nervous system, and as a first step they a 
should secure a copy of this booklet. . 
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Invigorating in Mot Climates. 
Restores the Colour to Carpets. 
Cleans Plate and Jewellery. 
Softens Hard Water. 
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